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FLORENCE AUSTIN 
American Violinist 
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Mr. FRANCIS STUART, 


Sincinc, Purit or Lamperti THE 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
dmg, he has the ability to form great artists.”— 
Francesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York. 


AND 


Teacuer oF 


INTERNATIONAL 


MUSICAL 
EDUCATIONAL EXCHANGE, 
Church, Concert and School Positions Secured, 
MRS. BABCOCK, 
Caaneciz Hatt, New York. 


Telephone: .634 Columbus. 


Miss MARY FIDELIA BURT, 


Author of Original Methods 
Ear Training, Musical Stenography. 
copyrighted No authorized teachers in 
jew York 

New 


in Sight Singing, 
All materials 
Greater 


York School, 202 Carnegie Hall 


Brooklyn, 48 Lefferts Place 


IL SAVAGE, 


CULTURI 


PAI 
VOICE 


803 Carnegie Hall, 
New York 


MAX KNITEL-TREUMANN, 


BARITONI 





Voice Culture Art of Singing 
Studio, Carnegie Hall 

Mail addres Fifth Ave., New Rochelle, N. Y 
WALTER HENRY HALL, 

Organist and Choirmaster of the Cathedral of 
St f hn th Divine and of St. James k 
Ciurch: Conductor The Brooklyn Oratorio Society 

430 West 116tl treet, New York City 


ADOLF GLOSE, 


Conc i t, Piar Instruction Coach for 
protic i ! } “ 
Reside e-stu 61 West 138th St., City 
E. PRESSON MILLER, 
TEACHER OF SINGING 
10:3 Carnegie Hall 
Telephone, 1350 Columbus 
CHARLES ABERCROMBIE, 
TENOR 
Teacher of Ethel Jackson (Merry Widow), 
Derothy Morton (Geisha), etc. Vocal culture from 
woice placing to opera stage. 400 Fifth Ave. Sum- 


mer term at summer rates. Telephone, 5678 38th 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches 
The Evelyn, ro: W. 78th St.. New York City 
Telephone Riverside 


HOW, 

IMPROV] YSTEM Ol 
STUDY FOR BEGINNERS 
Ca e Ha P r ( 


935! 


MUSIC 


umbus 


FLORENCE E. GALE, 
SOLO PIANIST. 


Recitals and Concerts 


Instruction, Leschetizky Method. 
15: W. zoth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 11: 
No. 140 West 42d St., New York. 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 

ss West soth St. Telephone 241 

ENRICO DUZENSI, 
OPERA TENOR. 

Teaches old-Italian method. Teacher of Paula 

Woehning, of Metropolitan Opera; Riginold Rob 

erts. tenor; Mary Cryder, well-known teacher, 


Washington, D. C. Good voices cultivated by con 
¢ract. 14§ East 83d St., New York 


Bryant 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 22a West 23d St.. New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


Sre:inprucn Musica INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition. 
Director: Hugo Steinbruch. 

e06 Eighth Avenue Brooklyn, N. Y. 


HALLETT GILBERTE, 
TENOR—COM POSER. 
Compo-zr of 


“Spanish Serenade,” “Youth,” 


" acing of You,” “Mother's Cradle Song.” 
otel omg t3 
home joa! 


W. 47th St. 
ryant. 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuetizxky Metnop. 
Studio: MBrnegie Hail. New York City. 


ALOIS TRNKA, 

CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD, 

Graduate of Prague Conservatory under Prof. O. 


Sevcik. 


s14 Lenox Ave., N. Y. 








J. HARRY WHEELER, 
PLACEMENT, ART OF 
Strictly Italian Method, 
2 West 16th Street, New York 


VOICE SINGING. 


GRAND CONSERVATORY OF Music, 


Special course of teachers and professionals, 
Degrees granted Thorough course for beginners. 
Dr eberhard, Pres’t, s7 W.. 93d St, New 
York. ‘Phone, 2147 River. (Thirty-fifth year.) 


BECKER, 
AND COMPOSER, 


GUSTAV L. 
CONCERT PIANIST 





Studios: 11 West 42d St. and Steinway Hall, 
New York. 
JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 
Address: Frenchtown, N. J., until September, 


Signor FILOTEO GRECO, 
Tus Art or SIncine. 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 


New York. 


PERRY AVERILL—BarirTone, 
OPERA—ORATORIO—CONCERT 


ano VOCAL INSTRUCTION. 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest 

THE ART OF SINGING IN ALL ITs 

BRANCHES. COACHING A SPECIALTY. 

Residence-studio, 133 East 47th St. 


Tel., 1055 38th St. 
HANS LETZ, 
SOLO VIOLINIST AND TEACHER 
The Letz Trio 
"Phone, 7516-R River 177 


W. osth St. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 


No. 43 East 2tst St., New York City. 


MORITZ E. SCHWARZ, 

Ass't Organist Trinity Church, New York. Re- 
citals and Instruction, Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. 


SOPHIE FERNOW, 
CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION. 

(Ref., Von Bilow, Klindworth, Scharwenka). Song 


interpretation 


Studio, arg W. 8oth St. "Phone, 2704 River. 


EFFIE STEWART, 
DRAMATIC SOPRANO, 


Vocal Instruction. 
Concert and Oratorio. 
35 West Eleventh St., New York. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: yo7-708 Carnegie Hall. 
WILBUR A. LUYSTER, 
SIGHT SINGING. 
9s (Galin-Paris-Chevé Method.) 
Special ——— of church soloists. Normal 
course of school music. Vocal Instruction— 


Choral Direction, 
Address: Metropolitan Opera School, 1425 B'way. 





Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
R Residence, 34 Gramercy Park. 
Phone: 3187 Gramercy, New York City. 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—lInstruction, Conductor of choral clubs. 
Carnegie Hall 802, New York. 





A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical ja 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc. 

45 Wigmore St., London, W., England 
Care of The John Church Co. 


Dr. CARL E. DUFFT, 





Studio: 1 East goth St., 


New York City. 
CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E, 140th St, 


Mme. ADELE LEWING, 

Piano Instruction. Certificates of Theodore 
Leschetizky, 1896. Resident Studio, address: 
Steinway Hall or 1125 Madison Ave., New York 
City. Tel. 3788-Lenox. 

MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
32 So, Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera r- 
toire instructress, recommended by Sif BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Piazists, and the training of teachers. 
297 indiana Street, i IL 





MARY HISSEM DE MOSS, 
SOPRANO. 

106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 





CHESTER B. SEARLE, 
PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 


Conductor Philomel Chorus, Hackensack. 
34 W. 44th St., New York. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Lesche in 1894. 
The Mosher-Burbank Lecture 
Address: 137 East Seventy-third street, New York. 


JOHN WALTER HALL, 


TEACHER OF SINGING. 
843-844 ome Hall 
*hone 4449 Columbus, 





New York 


AMY GRANT, 

MUSICAL READINGS. 
avme "eee 
CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 

Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 





ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner g6th 
St., New York. "Phone 3555 Columbus 








MISS GENEVIEVE BISBEE, 


Piano instruction, Leschetizky method. Chil- 
dren's graded departments, giving every 
in the most advanced principles of music stu 





BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St.. New York 
(Subway express station). ‘Phone, 1464 Riverside 





for beginners. 
"Phone, 1753 Columbus. 





ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York. 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directora 





WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York. 


Mr. anv Mrs, THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York, 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So, 18th St, Phila 








J. JEROME HAYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 56th St. 


“Phone, so4 Columbus. 





MRS. CHARLES FARROW KIMBALL, 
SOPRANO. 


Concert—Oratorio—Recital. 
Ellsworth Apartments, Pittsburgh, Pa 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River. New York 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
212 West soth Street, New York. 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Avenue. 
"Phone, 1332-79th St. 
Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 


Monday and Thursday, : to 10 p, m. 
Res. 'Phone: 1310 Audubon, 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 














HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio, Telephone, Automatic 2294. 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTION, 
ITALIAN REPERTOIRE SPECIALIST, 


237 West sath St. 
JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona, 
Residence-studio: 289 Newbury St. Bostom 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York, 
Telephone, 1600 Audub 





* 











ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition, 


Summer Course, 1425 Broadway (M 
Opera House Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


ially rec ded 
CARUSO, SEMBRICH, DE RESZKE 
Circular on icatio By mail only. 
al nm. A 
WEST 671 STREET, 
Atelier Building. 











Studios: 346 West prst St. 

CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION, 
Monday and Reni afternoons, Pouch Gallery, 
rooklyn. 

133 Carnegie Hal. New York. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 
Four Languages. Stage. 

The Feces 387 West ft 


to 
St 
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VIRGIL GORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
39 West 67th Street, New York 
Prospectus on application. 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of hetizky, Scharwenka, De 
aaa Busoni and others, sent upon applica- 
tion. RS. CARRIE L. DUNNING 

526 Delawar we Avenue Buftalo, N. Y 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 











Musicales Arranged 
1524 Chestnut Street; 589 Main Street 29 West 46th Street 
Philadelphia East Orange, 8. }. flew York 
Men. and Thurs. Tees. and Fri. Wed. and Sat. 
de Summer Term 
RIGAUD <=: 

SINGING 

Mme. Jomelli, Prima Donna Soprano, says: 


“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 
well. She stands all alone, high and proud in 
her profession.” 


2647 Groadway, Hew York oe Phone, 1152 River 


lariat FRYER 


PIANIST 


Management: MA. H. HANSON 
437 Fifth Avenue, New York 


pa ORMSBY 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 42d Street, New York 


ne Piano School 


GEORGE FOLSOM GRANBERRY, Director 


SLIMMER Session for Teachers 


and Students 
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FAELTEN SYSTEM 
CARBESIE BALL, 


‘WEW YORK = and NEWPORT, R. |. 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Summer Rates 
Metropolitan Opera House Buliding, 


. ‘0B 7 
Phone, 1274 Bryant 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Bates 810 Cornegie Hall, New York 


BERTHA CUSHING CHILD 


ween 
ocal instruction 
THE LANG Sfovtos BOSTON, MASS. 





MAX WERTHEIM 





Grand Opera Tenor and Concert Singer’ 




















PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 
SIGHT SINGING 
Teacher of Voice in All its Branches 

wancaneT IK EY ES/¢ 
THE WOLFSOHN MUSICAL BUREAU 


VOCAL INSTRUCTION 
Professor of Music at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS | 
Recitals and Piano 
STUDIOS: Carnegie and Steinway Halls 
MME. TROTIN 
444 Central Park West 
~,— « CONTRALTO 
1 West 34th Street, New York 


STUDIO: 463 Central Park West, NEW YORK 
LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Instruction | ge: 
Address: 144 Bast 150th St., NEW YORK CITY 
805 Carnegie Hall Phone, 5410 River 
New York, N. Y. 
Concert, Oratorio and Recitals 
CuI W. S. BIGELOW, 88 Groad Street, Boston 





CARL A. PREYER 
RECENT COMPOSITIONS: 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 
Mme. OHRSTROM-RENARD 
MANAGEMENT: 
CONCERT PIANIST 


Py LIFFORD 


PB Cains 


BASS-BARITONE 
186 Lafayetie $t., Hew Yort. 

Phone, 6393 Spring 
FRAN- 


CESCO MALTESE 


Concert Violinist — ban ge 
Graduate Liceo N. ini, Genoa 











3 WEST 124TH STREET NEW YORK 





AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 

Plane —Joun J. Harrstager, Victor Garwood,; Vielin —Heaserr Berries, Apotr Werpre. 

ay Spencer, Hentor Levy, Siuvio Scr- Theory —A. Wervic, Artur Ovar Awpensen. 

oO 

School —O. E ORIN 

Singing—Kasteton Hackett, Davin D. Due} Public Se Mastic = magica 

GAN, Racwa Linne, Jennie F. W. Jounson, Schootof Acting—Ilast Conway 

Journ T. Reap i JOHN J. HATTSTAEDT, President 
Organ—Wituetm Miporiscuutte | Catalogue mailed free 








M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 
Pormerty Leading Vocal Instructor of Bertin 
PERFECT TONE PRODUCTION 
Training from Beginning to Perfection 


Wayave, contralto; Robert Ford, tenor; 
peau, soprano; La Salle, tenor; Vincent 


soprano; Miss Evans, soprano; 

tenor; Miss Henyon, contralto; Miss L. 

(Italy); Mr. Beaswick, tenor; Harry HM. Spier, 
Mr. J. Black, baritone of Milan (Italy); Mr. P. 


104 West 79th Street, 


GUARANTEED 


John McFarlane, tenor; Charles Connor, tenor; Louisa Cam- 

Sullivan, tenor; 
Daniel M. Croucher, baritone; 
Heyman, soprano; 
tepor; 
Krueger, tenor. 


New York 


Teacher of Oriska Worden, soprano; Mrs 
Clarence Hale, soprano; Mrs. C. B. Huit; 
George B. Barker, tenor; Miss Belle A. Fisch, 
soprano; Miss Grace R , soprano; Mr 
James Travers, baritone; Dr. . Egan, tenor, 
now singing in Grand Opera (Italy); Mrs. Dr 
Eagan, soprano dramatic; Miss Kate Travers, 
soprano; r. Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al- 
bert ahle, tenor; Miss Mamie Chadbourne; 
Miss Josephine Lumb, soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. Leon 


Leah Abelese, contralto; Mrs. A. Fengler, 
Miss Caplin, mezzo soprano; Harry Houga, 
Mrs. C. Bi. Paterson, soprano of Florence 
Mr. Clark, tenor; Mr. C. . Ruff, baritone; 
Mr. Harry Hough, tenor. 


"Phone, 7662 Schuyler 





SKovéaard 


Danish Violinist 
American Tour 
Now Booking 
53 Auditoriam Bidg., Chicage 








Education from 


beginning to 
finish 


Send tor Booklet 





MRS. A. M. VIRGIL, Director 


VIRGIL 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1900 


2th Season 


Results 
Unsurpassed 





21 West 16th Street, NEW YORK 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite Symphony Hail. 


MRS. AGNES KANTER 


Normal Mosic Course and Musica! Culture Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
WR. and MRS. HALL, —Jolnt Recital —‘‘SONGS OF THE ORIENT’: 
Suite 29-30, Musical Art Bidg., ‘St. Louis, Mo 


= EDMUND SEVERN|~ 


VOICE, VIOLIN, weane 


STUDIO: 131 West S6th Street ne: 2503 Columbus 





Mrs. HALL McALLISTER 


Teacher of Singin 
MUSICAL MANAGE 
407 Pierce Buliding 


MME. 
CAROLINE 
Assistant 
WINBURN 6. ADAMS 

Tel... 8. 8. 3157 


MENT 
Bostcen 


GARDNER CLARKE BARTLETT 


TONALITY = Répétiteur 


CORA E. SMILEY 
Pierce Building, Boston 


MARIE OLK soto: 


SOLOIST 
Pupil of Joachim, Berlin 
3642 LINDELL BLVD ST. LOUIS, MO. 


JESSIE F. SAGHS 


= Piano y Ang je 
Ensem bie Playing, Coaching 


124 Bast 8ist Street New York 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor Specimen Programs and Terms 


Fifth and Broadway 


Hannibal, Mo. 





‘:DUFAULT ===: 
: PHILIP 








~~TENOR— 
Oraterio, Concerta, Recitals 
Instruction 
43° West 234 Street 
_ 2 Chelses 


BARITON 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
"Phone, 1850 Columbus 





ARENS VOCAL STUDIO *°° 


WEST 56th 
STREET 


Fall Term Begins Monday, September 27th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





enrzrzro 


KITCHEL 


TENOR 
Sele Manegemest 
HAERSEL and JONES 

| EAST 424 STREET, BOW YOR 
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TENOR 
7 West 024 Street 
NEW YORK 


Telephone 











MILLER 


1424 Ke 


> TENOR o 
Becagemest of THE WOLPSOHN 
MUSICAL BURBAU 
1 West 34th Street 








Van Der Veer 


CONTRALTO 


Oratorio and Concerts 
Managemest of THE WOLFSCHN MUSICAL BUREAD 
| West 34th Street 





FINNEGAN = 


TeWwWo wr 
Soloist St. Patrick's Cathedral 
Cencert, » Coatessn, Recitais 
, BROADWAY 
)146-J, Morningside 





anramg #|Zm0% < pmmZ 





‘SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPHIA, PA. 








uu BIRDICE BLY 


PIANIST 
ADDRESS 

6424 Washington Avenue 
CHICAGO 








GEORGE SWEE 


ART OF SINGING—Founpation to Finis 


SPECIAL OPERATIC TRAINING (Igciuding Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Witt Return to New York, September 25 
Biction ia English ‘tallea, Freach and German 





FRED’C MARTI 


PERSONAL ADORESS 
515 West 124th Street 





Telephone, 4858 Bers: 


o— BASSO - 
MANAGEMENT 


HAENSEL & JONES 


i Gast 424 Street, New York 





URNER-MALEY 


SOPRANO 
ADDRESS 
60:1 West 136th St, New Yor’ 
Phome, 2920 Audubon 











oe 

G TIN OF. 

E c¢ A bee — WOLFSOHN BUREAU, 1 Wes! 34%b SI. 

oO. Personal Address: 180 West 100th Sirect 
‘Prone : 10053 Btver 





a Music bed 






PIANO—Mr. Edgar M. Cawley 
+ ag me 


at? De gion CONSERVATORY MUSIC 


The Speech Arts 


Modern Language 
VIOLIN-— Her: Johannes Miersch 


er ey ig vert Mrs. Edgar M. Cawley 
‘js fae SINGING Louie F. Hadanger SPEECH ARTS— 
he mt = $e Kees oss Mr. Charles Wiliams, 4. 6. 
ial ‘sition tthe soowe, ae twenty teachers of the bishes sanding: “The Inewrat sad son com 
i a. ~ on to Mee m, sg owesty tod in the Middle W. Ideal Residence Jepantinent bor 
———— suns Ladies. EDGAR M. CAWLEY, Director, WON. Mar'daSt Indienepolie, Ind. 
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The Oldest in America 
| The Best in the World. 
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(\ CHICKERING @ SONS. ~} 


ESTABLISHED 1823 


STERLING Fanos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, f as short : — 
In other words She ot fact ios 























scale drawing allows. 


EMERSON PIANO 'CO., BE, 


FS ARLICIOTTOINES 


SOLE AGE'UTS IILIUEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LENGTH GUARANTEED ~ ABSOLUTELY PURE It TORE AUD TRUE It APTHS.- 


CISA. JOHN FRIEDRICH&BRO. Saget 
maxes YIOLINS  irexnxs Q 











360 FOURTH AVENUE. 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 


Manufacturers 


Liuecago 
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Translated from His Diary. 
BY ARTHUR M. ABELL. 


THE ADVENTURES OF MISKA HAUSER..--VII. 


A STORY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE THAN HALF 
A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 








Not all of the adventurers, it seems, who visited the 
out of the way, little known Valparaiso were as fortunate 
in accumulating worldly goods as was our Miska Hauser 
In the following letter written from there he describes 
how he found in a negro orchestra, which was traveling 
about the country playing grotesque music, in still more 
grotesque costumes, a European acquaintance of good 


family and of education who had become stranded in 
those distant parts and was forced to earn his bread in 
such of his fiddle playing, 
which had hitherto been to him only a pastime. 

“A orchestra gave a concert the other day 
the hall of the hotel at which I am stopping. The black 


musicians looked like clowns decorated with their feath 


desolate company by means 


negro in 


ers and their fantastic costumes and their music was as 


They played a few old fash 
found 


across the seas and also a waltz by Strauss, but the prin 


utlandish as their clothes 


ioned pieces which have their way from Europe 


cipal numbers were fantastic negro melodies, which were 
accompanied by weird gestures and grimaces The con 
ductor, garbed in the uniform of a one time general, beat 


the time in a most extraordinary manner; when they were 


playing national songs he drew his body together as if he 
had cramps, moving his hands and feet in a way that re 
The music was horrible and painful 


Africans, 


sembled windmills. 


to the ear. I was about to leave these barbaric 
who were thus sinning against Orpheus, when I noticed 
in their midst a fiddle player whose face, although it was 
as black as tar, like those of his 
marks of intelligence. I watched him curiously, and when 
I noticed that he was trying to hide his face from me, I 
became al] the more interested, and coming up quite near 
I recognized in him an old acquaintance; the black fel 


, 
colleagues, revealed 


low was none other than the son of a German merchant 
of Aix-la-Chappelle, and his adventurous spirit had driven 
As Fortune had not taken him under 
d fate had compelled to 
his honest white face and to fiddle for 
I took him to my room, and after a 


him to these shores 


her sheltering mantle, har him 


[ his bread 


a 
DiAaACK 


with these negroes, 


bottle of champagne had loosened his tongue he told me 


in a good humored way the story of his adventures. Al 
though he had enjoyed a university education, he would 
actually have starved to death in this country but for his 
wretched violin playing, which he had once learned mere‘y 
for amusement. 

“The opera here is much worse than in Lima, and as 
the expected Italian opera company which was to assist 


me in my concerts did not turn up, I had a hard time of 


it again But the clever theater director found a way 
out of the difficulty and he gave a performance of the 
‘Freischiitz’ without the promised opera stagione. Poor 


Weber, never wast thou so outraged before! As no tenor 
was to be had, a robust woman got into men’s clothes and 
is indeed enough to 


There was 


sang—the part of Max This alone 
give you an idea of this fearful performance. 
no Agathe at all, and the charming Aennchen was so im 
pudent as to substitute for the beautiful songs of Weber 
melodies by Donizetti and Bellini, which suited her voice 
better. A wilder hunter than their Caspar was probably 
never seen, for he raved and bellowed with such bravura 
that he well deserved to be fetched by the devil The 
orchestra and chorus, made up of natives, did their best 
to add to this awful musical chaos. I would have had a 
splendid time and would have laughed nearly to death, if 
But it was sad to see how 


composers 


it had not made me so angry 
even one of the greatest 
woful impression by having his work fall into the hands 
Far more pleasurable to 


could make such a 


of such merciless interpreters 
me than this ‘Freischiitz’ performance was the arrival of 
the steamer Bolivar, for it brought me long expected let- 
ters from my dear ones and important European news.” 

In Santiago and vicinity Miska Hauser had some very 


discouraging experiences The priests and old women 


organized a formidable campaign agatnst him; they de- 
clared that his violin was a tool of the devil and that by 
his fiddle playing he kept the peopl from going to church 
The opposition was so strong and effective that the vio 
was forced to stop all his concerts and leave the 


He found a haven of refuge with Captain Taborah 


linist 


town 


had beautiful home two 


hours’ distance from Santiago 


an old friend, who a summer 


Here among idyllic sur 


roundings Hauser rested for five weeks Then he went 
to Concepcion and Capio, where he gave well attended 
concerts, He next intended to go to La Platte, but a rev 
olution had broken out there and as conditions in other 
parts of South America were at the time unfavorable, h« 
tound he would either have to sail for Australia or return 
to Europe. His longing for home was great, but, to quote 
his own words 

‘Although my heart spoke for Europe, still I could not 
decide to return thither, where the wild storm of war had 


shaken off the last golden fruits which might 
still hung 


I had vivid dreams of Australia’s golden moun 


undoubtedly 


otherwise have here and there for concert 


givers 
tains and of the interesting comparisons to be made in a 


musical way between the sound of Californian and Aus 
tralian gold, and as a traveling concert giver is influenced 
above all, by the state of his pockets, I quickly decided 
for Australia.” 

The 15th of August, 1854, was Miska Hauser’s last day 
on the American continent, where he had been concerti 
ing for nearly four years He says: “I saw the weeks 
and months glide by most indifferently, and I often tried 
to quicken their flight, but as the hour of departure ap 
proached and I went on board ship I became very heav 
hearted and it was very hard to say farewell.’ 

rhe violinist had a long and eventful voyage of thre« 
months Among the passengers was a Chinese general 
who had been obliged to flee from his native country to 
save his neck. Miska Hauser was much interested in hin 
and the two became very friendly Violin playing was 


something new to the Chinaman. Hauser writes 


“My violin playing did not please him at all at first; he 


said his native Chinese music, especially the big bells, 


made much more effect, but when I played for him a Chi 


nese melody which I had once learned in San Francise 
the tears sprang into his eyes; he fell into my arms and 
presented me with a magnificent ring, and from that d 
our friendship was sealed.” 

Hauser found the voyage intolerably long What 
awful solitude,” he writes after twelve days at sea. “For 
days we sailed along without seeing a ship or a sing 
living thing and we are glad and thankful for even a 
flock of sea mews to hover ghostlike around the ship and 
relieve the monotony.” 


This monotony was relieved in a most undesirable way 


by the appearance of a burning ship in the middle of the 
night: : 

‘A dreadful accident,” writes the violinist, “cast a 
gloom over our voyage At one o'clock in the morning 
on the 5th of September we were awakened by a signal 
of distress and when in fear we hurried on deck we saw 
a little distance away, a burning ship which with lurid 
flames lighted the dense darkness All efforts to rescue 
the crew with the life saving apparatus were useless, for 
the burning brands that threatened our ship made it im 
possible to get near the unfortunate steamer 

“Colors, but indeed not those of the brightest sort, are 
needed to paint this fearful night scene. The sea, which 
was violently agitated by wind and weather, raged and 
threatened to engulf the frail boats that, like nutshell 
were tossed here and there by the mountainous waves 
In such moments one realizes the power of Heaven and 


the helplessness of man; on the edge of the abyss they 


hung, grappling with death, and their shrieks of terror 


that rang out on the air were caught up and smothered 
in the roar of the storm But, in spite of the tempest. 
most of them were saved 


“Wearied and deeply moved by the events of the night 
I stood leaning against the mast, for daybreak 
It is a glorious sight when the clouds, tinged a delicate 


waiting 


surple, are lighted up by glowing streamers from the dis 
pury g ) 

tant horizon that play in ever changing shades of color 
antil, the rosy hues gradually dying away. the sun breaks 


forth in all its splendor and majestically proclaims the 


light of day.” 
Miska Hauser landed it Tahiti the principal one of the 
Society Islands The great natural beauties and the won 





derful vegetation of the island made a powerful pres 
sion upon him, as will be s¢ by the following de 
ti “The mountair mense and pictt 
covered with beautiful getatic vw lay bef 
With what joy did I gaze ) t ing g 
the lovely gigantic p W d t { f 
! intaims and mad pre t t 
empest tossed seafarer, f any we shut 
n the sight of a wast Ww ] 
most glorious paradis I 
tle greet lands ok lik all g re 
with palms, cocoanut, pomeg tre n 
er tropical growt in wi n bir 
of the most gorgeous | Ww 
we must not visit, if we desir« t wi 
native country c int “ exe 
i magical influen t < \ ; i 
ens, to rob us ympar O ‘ f th 
ory of our rt lat 
Such a count iti H way be tw 
yr st continents of the ¢ New W 
niddle of the great | f ¢ | prese 
picture whose majesty bl t t 
poet From the w el t ghest t 
mountains, everything ve t ! 
vegetation, and tl wonderful pet of 
vwdorned with strang wer if t pied by tl 
eternal azure of the vens Ye I ! dt 
ut into God Tree mag px 
y body seems to be pe ‘ 1 by veet ‘ 
these wild fruits ] wer 
earth seem filled with their pe i ible « 
to count the gifts which lavi ire bestowed u 
this earthly paradise; here tl g vine ws lu { 
ind entwines laurel, cocoanut and pre tree 
among the dark fol ¢ are sec range ‘ ns " 
pineapples, and « rything, ithout ar t t 
grows to wonderful si Graceful palm ar th ops 
1cavenward, almost breaking under the weet ie 
lates, and in the background th t 4,000 fe 
high and lavishly decorated wit winds fruit 
make a double impression, f I t trop 
ical sun and the mir: g surf f ig ‘ 
back a second tim 
Our wanderer w ery f p 1 by 
inhabitants of the island The t wt 
handsome, powerful race f beings, ye wi brow 
complexion, and gentle and good natured in characte 
These islanders are fresh and luxuriant | th arth it 
self from which they have sprung and fil the air wh 
they breathe The ire very hospitable They eal 
instinct for color and a great love f Europea lot 
ing, although many of them still run around half 
and tattooed but testi ! t 
appear before the (ucen wit ta 7 
women and girls are smaller at t | m 
they possess an Attic beauty and a nat ! gr | 
Eden in which they live They are b t ‘and t 
and the Arcadic innocence which they ¥ gives the i 
brilliance which has not t bes lead by the p 
ous breath of deplorable, imported f 
4 musical m tT w Miska Ha t Pahin, f 
his concerts were the st ever given ¢ island On 
irriving, he applied to the native police for permissix t 
yIVe oncerts: they did know w t ake ! n 
nd had never heard uch a ' tz KW 
nd looked upon him with very ye 'M 
ian and filibuster.” writes Hauser eemed to th hief 
of police to be synonymous, and tl we playing 
seemed to be so unmeaning t hin nd ‘ 
sound that he shrugged his s! de ind ne dow 
for a freebooter He frankly said that he woked u 
me with much suspicion, and calling together a 1 ber « 
lark skinned policemen dressed in blue jacket nd re 
trousers of French cut, he had m irrowr { 
through the streets to the governor, as if I were t 
of high treason | was ymmpelled t laug } 
iy at the funny situation, although my positior real 
y t very laughable.” [he govern wevet 











oO 
gs t ights and made the violinist persona grata on 
nd 
le ite of October 1, 1854, our wanderer writes 
e been ten da Tahiti and have not yet seen 
QO i have determined not to leave until | 
‘ face with this strange personality J 
rious as ft the outcome of my frst concert 
n the fir violinist that ever unfurled the con 
‘ lahit [ am sure the old heathen and 
| | idols will rise from their graves at the 
Idle Surely immortality awaits me here; 
at m happen at such an affair? It is 
long that cannibalism prevailed here, and it 
farther back than 1836 that the we rship o! idols 
I t ré ution 
O er 6, 1854, was the eventful day of the first con 
‘ t Tahiti Probably no concert giver,” writes 
lause ever ad gathered before him such a strange 
me I played to on October 6 The hall 
played was formerly a temple where idols wer¢ 
pI trange that a virtuoso in black evening dress 
t in ull a ld of the times and 
I ddie and w endeavor to give these untutored 
lrer f ature impression of modern European 
| kind Providence had hitherto not vouch 
On \t the right, surrounded by tropical 
the g¢ r and wife, together with 
ifficer form; at the left a similar place 
en « t lored bunting for the 
| t dt t of the hall was filled with the 
range ires of tl natives, whose organs of hearing 
{ et inspoiled and whose only music had 
i f the nightingale 
it. bowed to my barefoot audience and began 
It w ! time, however, before the native 
pr nded that they had come to the concert to listen 
t most of them talked so loudly that | was inter 
and npelled to begin several times over again 
j 1 t lert Othe fantasy, but an ear-splitting 
t pets rely would have pleased these yel 
lers more than my wretched violin playing, for 
moved in applause I finished the piece 
thout perceiving a sign of approval Nowhere in the 
f travel ound the earth have | gon un 
i {) ’ ntered eading a little boy and ac 
c tinue otf cic \N barefoot lke 
tr 1 in fantastic toilettes, tripped through 
squatted down t wait development M 
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Camineaux, a French military bandmaster who assisted, 
now played a cavatina from ‘Erani’ on the flute, which I 
might have recognized if the fat old fellow had not missed 
three-quarters of the notes. He played an endless cadenza 
and I felt 


(Jueen suddenly 


boots when I saw the 
rise, yawn and the hall. Oh, ill- 
Pomare, the Queen, had left without 
hearing out this flutist. I re- 
covered as best I could and appeared again before the au- 


my heart sink into my 


leav e 
fated flute player! 
driven horrible 


me, by 


dience, violin in hand. I played sentimental folk songs 
and Paganini’s ‘Wiches’ Dance,’ but in vain. The island- 
ers bestowed upon me not one sign of approval. Hard 


pressed by dire necessity or seeing an unavoidable fiasco, 
| conceived a brilliant idea. Before the eyes of the pub- 
lic | broke the first three strings of my violin and played 
on the the ‘Carnival of Venice. That was effec- 
ti \ murmur of surprise went through the hall and 


G alone 


soon | was surrounded by these sons of nature, who now 
approval at every es- 


Over and over again 


out 


when I played harmonics 


brok« into yells of passage, 


pecially 


| played the ‘Carnival,’ improvising new variations, and 


the madder the music, the more enthusiastic became my 
barefoot admirers. They refused to leave the hall until 
I was so tired that I could no longer guide the bow, 


all Tahiti violently excited; 
talking about the strange fiddler who had 
who could whistle on a 


bird. 


the concert was 


“After 
everybody was 
seas and 


come across 80 


of 


many 


piece wood as well as any The most beautiful 


flowers and fruits were sent to me and when I practised 


in my hotel, a crowd of admirers were collected beneath 
When | go out everybody greets me with 
the hero of Tahiti, 


‘Carnival’ alone 


my window 


the greatest respect—in short, I am 


and this miracle was performed by the 


l'ruly, violm players do not realize how much they have 


to thank this piece for, whose brilliant effect has often 
enthused the coldest public like the song of the sirens, 
and this time it was actually my savior.” 


\mong the many novel experiences that Miska Hauser 
had during his stay in the Society Islands, his private con- 


cert given before Queen Pomare was undoubtedly the 
most interesting. After the woeful flute playing of M 
Camineaux had driven Her Majesty from his first con- 


cert, the violinist had despaired of ever getting another 
opportunity to play before the Queen, but a friendly and 
influence 
interceded and succeeded in gaining the much 


musically inclined missionary, who had great 
with her, 


longed-for 
‘At last,” he 


ired privilege 


permission 
writes on October 12, 1854, “the long de 


was granted me. Tuesday I was informed 
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through the governor that Pomare desired to hear me.” 
The Queen lived all by herself on the little island of 
“A more charming picture,” says Hauser, “than 
imagined. It is like a 


Papatee. 
this green little island cannot be 
magic garden floating in the sea. Arrived at the palace, 
the missionary conducted me to a room where several 
iadies in waiting of Her Majesty were making their toi- 
lettes. Here I tuned my violin, armed myself with my 
bow, and in a half minute I stood before the barefoot 
potentate. Queen Pomare received me sitting cross- 
legged, Turkish fashion, on a straw mat in a room that 
was draped with woolen stuffs. A painting of the Ma- 
donna hung her and of her 
squatted two barefoot ladies in waiting dressed in the 
most fantastic costumes, fanning their mistress with large 


over seat on either side 


fans made of ostrich feathers. 
Queen Pomare 1s about thirty-six years old. 
and 


She has 
a fine figure and an imposing presence, her face, 
which is very expressive shows that she must once have 
been beautiful. She wore a transparent muslin dress of 
a light blue color, which came only to her knees. Her 
legs and arms were decorated with rings, corals and shells 
and on the big toe of each foot, which was painted red, 
she also wore a ring. I made a deep bow and began this 
strange court concert, playing at first simple melodies 
Che Queen, however, paid no attention to me but, to my 
great astonishment, chattered with her ladies in waiting; 
talked so loudly that they drowned out my violin 


I became discouraged and was almost on the 


they 
playing 
point of retiring, when I thought perhaps the ‘Bird in the 
This made an 
impression and the Queen began to listen. Then fol- 
lowed ‘Yankee Doodle,’ which she knew, and when I re 


Tree’ might appeal to her, so I let it sing. 


peated this in harmonics she nodded approval and was so 
delighted that she had her two children brought in and 
in these, at had grateful While the 
Crown Prince, a cunning, plump little boy, clapped his 
the 
my music. 
in the entire court. 

The Prince Consort, a young Indian of enormous sta- 
ture, now appeared on the scene, accompanied by a swarm 
of barefoot courtiers dressed in the outlandish 
They surrounded me, felt of my fiddle, plucked 
the strings and Stood so close to me that I scarcely had 


least, I listeners. 


Princess, a thirteen-year-old girl, danced to 
At this Pomare was so pleased that she called 


hands, 


most 


clothes, 


recom to move my bow arm. It is difficult to describx 
this fantastic situation. Soon Pomare dismissed her 
retinue and remained with me alone. She asked to ex- 


amine my violin and with fear and trembling I laid my 
treasure into the hands of the Indian Queen. While she 
plucked the strings with her firgers I endured the tor- 
tures of hell, for I thought a single whim and my violin 
is forever lost. She gave it back to me, however, un- 
harmed and out of gratitude I played for her a Tahiti 
folk song. This simple and pleasing pleased her 
greatly and she asked me in broken French if I had come 
from the land of the When I replied in the 
pressed my hand and whispered, “I hate 
these men.” The Queen indeed has reason to hate them, 
for they have robbed her of her freedom and power and 
have left her really only the name of Queen. 

“She took a small golden cross from one of her strings 
of coral and gave it to me, saying, ‘Keep this as a re- 
Pomare.’ Never will I forget my stay at 
I am off again ready, the 
favorable and in a I shall be in 


air 


*renchmen. 


negative she 


membrance of 
Tahiti. Now 
winds are 
Australia.” 

Thus ends the first volume of Miska Hauser’s diary. 


Everything is 


few weeks 


The second volume describes his concert tours and adven- 
tures in the Antipodes, where he remained for a period of 
three years. The account of these interesting experiences 
I shall reserve for some future time, perhaps next sum- 
mer. 

Frieda Langendorff gave a most interesting and suc- 
cessful interpretation of the part of at the 
recent “Tristan” performance in Berlin 


Brangaene 
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Jinety-seventh street. between Central Park West and ences the visitors who visit the schox and this health dicates the deep impression she made everywhere = sh 
(olumbus avenue, has issued a new cataloguc whi fulness account to some extent tor the ir~c number yt played ist ason ifs young artist who 1 becoming 
shows that it is today one of the best equipped schools of hildren wi Bes there to get the foundatt mnowlodg: - eee men —_ a Se ee Sees ee 
music in the country Ralfe Leech Sterner, the musica ar cate who can successtully concertize in Ameria, has in he 
director, is head of the vocal department and also president ; tavor all the qualities which constitute success. She is _ 
of the board. A number of well trained assistants work Lerner Engaged for Worcester Festival. most recent development of the younger Russian sch 
1 the vocal department with Mr. Sterne: Che pia fina Lerner beautiful young Russian pianist, has -, = who are now dominating tm eae Sar 4 . 
department is equally strong as to instructors, amon ist been engaged for the Worcester Festival during t — held. Asa C mtemporary of Gabri Owits< h, Hotman 
whom are Emile Andrew Huber, Sidney Ruhland, S. Red a oe ee e te, slong the youngest of 
Spencer; Florence Haubiel Pratt, Laura He pe Conrad t om ull, making f selt stinct mark as these 
Charles Edwin Dancy, Irene Clare Brady and others oe ts : ew eee 
rhe violin department has Clarence De Vaux Royer as wel -_ spare ' e —_ ’ “4 
me of the masters Other teachers in this branch in : — ' : S08 gh until Apri 
clude Robert S. Kupfer and Mark Hallam. C. W. Stey rier a ger, | ; , = be tor. ber: 2 
ens 1s first t acher ot cell Harmony, c unterpo. nt pearance, © vs " . wea, and sa 
canon, f igue, ani lysis, compositior and instrumentatior ses himself z ae _ wi P 
re taught by the masters, Spencer, De Vaux Royer, a ” - 
Huber and Dancy fhe organ department has for in 
structors Messrs. Spencer, Huber and Ruhland. Giusepp Canadian Singers to Study in New York with Sweet 
lelfi is teacher of harp. Frank Martin and W. G. Styles George Sweet, t ; ‘ teach . 
are the teachers of cornet; Joseph Henry Stockton and » very delieht! io ‘ ' 6 
Carl Reinecke are the masters of the clarinet. Other or \ —_ Tag . . { whi 
chestral instruments are taught by members of the New s a , - * rte ' *] . 
York Symphony ard New York Philharmonic orchestras Pe - ae ire several “a naan 
he orchestras of the school are conducted by the Messrs th ster k \ York la t ul | } 
De Vaux Royer, Reincke, Stockton and Dudley Mansfiel. whose | eens 
Modern languages are taught by native teachers, and such Ce Mahe R . 
Is inches as elocution, lr math at and It iwing and r \ M i Mi \W 
parting are in charge of teacher f high accomplish ntinue their studies wit Mr. Sweet throug! t the 
ments wint s , | I 
Mr. Sterner, a man of force and ability himself, has M Sweet w t New Yor I 
irrounded himself with remarkable faculty, and as tl his stud polit Orn 
chool is open day and evening the entire year, it gives Sep 
unbitious students an opportunity to study without in 
terruption Some of the leading masters are present at 
DNR TS GT Os RT ae DE ng 8 Tilly Koenen in Munich. 
during the regular school year The evening ciasses giv ' M ! 
wage earners and others employed i ytime a gold vv 
en chance to study musi Like a college, this school " ) 
meets the wants of all wl desire to learn, whether that \ k 
lesire be for whole courses or part course It P, 
When the scholastic part has beet nsidered, a word 
must be said for the concerts and recitals which are given J Ab iu 
both at the school and m Carnegie Hall Pupils of the are " 
advanced classes are sometimes helped to secure engage TINA LERNER bi as , acon 4 RY Sips 











RTI-VALD 


SCHOOL OF SINGING sii enovete the Gpere Jloese st Mayes 

Mime. Valda, who has been teaching the Lamperti Method in America for | = 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 
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Season 1909-1910 
First New Pork Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 
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EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. | East 424 Street NEW YoRK 


COTTLOW 


in Europe Seasen 1909-10 


MANAGEMENT: 


HAENSEL & JONES, WW. Y. 
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@aturday Afternoon, Oct. 30 
, 4 Boston Recitals, Oct. 25, Nov. 15 
J rit C e [ § ¢ C Chicago Recitals, Nov. 7 and 21 
Pacific Coast and Northwest, 
Nov. 28 to Der. 10 
San Prancisco, Week of Der. 12 
Los Angeles, Dec. 26 to Jan. & 


























The Eminent Violinist 
Cast and Middle West 


Management: The Henry Wolfsohn Musical Bureau Jan. 15 to Map 1 
1 West 34th Street, Aew Bork 


The Steinway Piano Used 
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achers in Paris this summer 1s 

( J little more than a year ago 
don for a winter, as he had 

nuts booked for London and the Prov 


Paris would have necessitated con 


the demands for his 
Mr. Clark we forced to take a 
ty, where he was kept constantly 


ngagements permitted. All this 
his Parisian home and as 
on came he returned 


ip his residence in the rue 


u n which Mr. Clark has 
ears is in one of the finest quar 
the Bois de Boulogne and is 
purposes of a professional 
t large room quite separate from 


same roof, but with 


nd overlook both 


e all the accessories of 

proclain the use to 

family, Mr, Clark 1s 

for a number of his English 

Par ymntin their studies, while 

any new ores, have engaged 
morning until 5 in the after 

p keep Mr. Clark busy with 


ution and pleasures 


ll, as usual, fill engagements in 

t fa e with the public. In 

Pat absorbing and he is 

nted to be once more in his own 
nReR, 

Kopetschny (shown on this page) 


excellent likeness of this 
V rained uccess The 


Kopetschny s voice never fails 


interpretation Of songs 15 

King everal languages, she gets the 
| nnection with the music and 
ill the beauty of a song. This 

hny spent her holiday in Ger 


but will be back in London 
\ tour in America has been sug 


seen her way cleat 


MusIcaAL Courrer there was a 
from Musical Instruments” 
Oueric Does the writer know 


ng in the name of 


mont or Washington street some years ago. Whether the 
man sold musical instruments cannot be remembered. 
Speaking of names, one often sees a familiar name on the 
London shops, William Gerike sells shoes in several dif 
ferent locations; Meyerbeer keeps a shop for the sale of 
second-hand furniture; so does Richard Wagner. Rich- 
ard Strauss is a pawnbroker, while Madame Nevada 1s a 
fortune teller on Brompton road; and there are many 
others 
nme 
Frederick Fredericksen, formerly of London, but now 
residing in Chicago, has been visiting in England this 
summer. Mr. Fredericksen has among his pupils a tal- 
ented young Russian boy whose proficiency on the violin 
gives promise of a brilliant future. 
nene 
Katharine Goodson is again in London after her ex- 
tended tour in America and Australia, Already she has 
engagements booked for the coming winter both in Lon- 
don and the English Provinces as well as on the Con- 
tinent 
meme 
On August 14 the Moody-Manners Company began its 
season at the Lyric Theater with “Carmen,” in which 
Zélie de Lussan sang the title role. Joseph O’Mara was 
Don Jose, and Kate Anderson took the part of Michaela. 
nme 


Last Friday the first production of Alick Maclean’s new 





IDA KOPETSCHNY 


one-act opera, “Maitre Seiler,” took place, preceding “Tl 
lrovatore.”” ‘The story is based on one of Erckmann- 
Chatrian’s fantastic tales of Rhineland, the one chosen 
being “The Unterwald Wedding.” There was a large 
audience present to hear the new opera and the interest 
of the audience was held from bginning to end, the set 
ting being appropriate for the simple little tale, very melo- 
dious, with songs that at once achieved success. The 
hunting song in particular, sung by Charles Magrath, made 








Cable: Keynote, London 


~ CONCERT DIRECTION 


Established 1890 


DANIEL MAYER ==. 
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LILLA ORMOND 





American Concert Contralto 


European Management: E. ROBINSON-SMITH, 


7 Wigmore Street, London, W. 





American Management: R. E. JOHNSTON, St. James Bidg., Broadway and 26th St., New York 











THOMAS QUINLA 





Musical Agent 
and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist —-American 
Tour, 1910-11, Tamini, Tenor; Madame Anita Rio. The Beecham Orchestra, etc., etc. 


318 Regent Street, London WW. 





Teuthorn—or at least that name was over a shop on Tre-a specially favorable impression and repeated recalls for 





Cablegrams: “Orchestric,”"" London 


Mr. Maclean, who conducted, showed the appreciation of 
the little opera, which is sure to be heard often. 
| a ed 
Mme. de Vere Sapio has been singing a number of her 
roles during the season of the Moody-Manners Company 
in London, notably that of Elsa in which she made her 
usual fine impression, and Aida, 
Ree 
Mr. and Mrs. Wilhelm Ganz have just celebrated their 
golden wedding, and to mark the occasion gave a garden 
party at their residence in Onslow Gardens. The presents 
were many and there were inumerable messages of wel- 
come to the musician and his wife. The list of guests in- 
cluded representatives from every profession—music, art, 
drama, law, and society as well. For more than sixty 
years Mr. Ganz has been known in London as composer, 
pianist and conductor. 
nme 
From news received about the opening of the Cape 
Town musical festival, it appears that Miss Esta d’Argo 
achieved a triumph quite unprecedented in South African 
musical affairs. 
Ree 
Walter Hyde, who is a native of Birmingham, is en- 
gaged at the coming festival next October to sing in Ber- 
lioz’s “Faust.” 
eRe 
Charles Manners has sent the following invitation 
to every Member of Parliament “Moody-Manners Opera 
Company, Limited: The above company present their 
compliments to you, and will be pleased, indeed, if you 
will honor them with your presence at their performances 
of Grand Opera in English, which will be given at the 
Lyric Theater, Shaftesbury avenue, commencing Saturday, 
August 14, to Saturday, September 4. By merely present- 
ing your card at any and every time will be quite suffi- 
cient. Only encouragement and honorary patronage of 
those in authority are wanted (in the opinion of the 
above company) to found National Grand Opera in Eng 
lish (second to none in the world), without subsidies, 
taxes, or anything but voluntary contributions of the peo 
ple of Great Britain.” 
nee 


For the third week of the Promenade Concerts there is 
to be an addition to the Wagner repertory in the form 
of an orchestral excerpt, chiefly from the last act of 
“Siegfried,” entitled “Wotan’s Spear and the Sleeping 
Brynhilda.” Joska Szigeti makes his first appearance at 
these concerts on Tuesday evening, when he will play 
Hamilton Harty’s new violin concerto. An “Adagietto” 
for strings and harp, by Gustav Mahler, will be heard for 
the first time on that evening, and Thorpe Bates will sing 
Moussorgsky’s vocal scena, “The Peep-Show.” Marjorie 
Hayward is to play for the first time at these concerts on 
Wednesday and brings forward one of the two violin 
concertos (No, 2 in G) by Haydn recently discovered in 
the establishment of Breitkopf & Hartel. Elsie Horne, 
Herbert Heyner, Myrtle Meggy, Miss Palgrave-Turner, 
Edith Miller, Herbert Brown and Frederick Kiddle are 
other soloists announced for next week. 


A. T. Krxc. 





Augusta Cottlow Going to Berlin Next Month. 


Augusta Cottlow, the American pianist, now in Paris, 
will leave the French capital for Berlin about October 1 
Miss Cottlow will make Berlin her home while she re- 
mains in Europe, which will be until the spring of 1910 
The artist has consented to take a limited number of 
pupils, devoting one day in the week to teaching, when 
concert work permits. Miss Cottlow is booked for some 
excellent appearances in the principal cities of Germany 





Otto Lohse conducted a performance of “Meistersinger” 
a fortnight ago in Berlin. 


CERNIKOFF 


TEACHER OF PIANO 
Studio at Biuthner’s, 9 Wigmore Street, London, W. 


GODFREY NUTTING 
29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU’ 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS; 


MR. INGO H. SIMON, MME, ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 


FOR TERMS, ADORESS 
SECRETARY, 12 Hill Road, St. John’s Wood 
LONDON 
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Jules Falk, Gifted Violinist, to Play Here That most precious possession of a violinist, a rare can fail to appreciate the delicacy and artistic finesse with 
, ’ e 


Stradivarius violin, was presented to Falk about two years which he plays, his superb technic, and, above all, his 
Jules Falk, who is to be introduced to American audi- age, Its pedigree shows it to belong to the renowned col- tone. which is rich and sonorous, yet has a flexibility and 
ences this season, will be under the management of the lection of the Countess Cozzio di Salabue. It was brought subtlety of shading that, swelling to dramatic power in a 


Wolfsohn Musical Bureau. This announcement about the to Paris by Tarisio, and ceded to Vuillaume. It is an concerto, softens into mellow warmth in the old d 


young and gifted violinist, will interest many musical instrument of unusual power and beauty, whose qualities forms, which he plays with exquisite beauty 
Americans who have heard him abroad, and some of these make it the finest of interpreters. Thus enriched, Falk 3 Jas 
dict that the critical opinions in this country will agree continued his studie ler Ysay -aching, finall 
predict that the critical of y g € udies under aye, reaching, finally, a 
MUSICAL NEWS FROM YOUNGSTOWN. 


with those expressed by musicians and reviewers in Eu- power and artistic finish which led him to turn to Amer- 














rope. ica that he might here win a reputation equal to that Youncstowm, Ohio, September 2, 1909 

Beginning as a pupil of Sevcik, in Prague, who at ence’ which is his in Europe For the coming year the Monday Musical Club, of 
foretold his success, that great teacher Youngstown, will take up a few features 
early recommended Falk to substitute for in | work and will at two different 
Hofman, first violin of the Bohemian 1e4 give excerpts from “Aida” and 
String Quartet, as soloist with the Bo ristan und Isolde,” in addition to ar 
hemian Philharmonic Orchestra, when a watorio day, when excerpts from stand 
sudden illness prevented Hofman’s ap ird oratorios will be rendered. Cha 
pearance; “and so greatly impressed was W. Cadman, assisted by Paul K. Harpe 
this master with the genius of the young Pittsburgh, will be the attraction f 
violinist (quoted from the London cor ne meeting will give his celebrated 
respondent of THe Musicat Courter) lecture on “American Indian Musi Su 
that throughout the last months of his Harvard prar f New York, and M: 
study in Prague he received the gift of a H. Talbott Peterson, contralto, of Pit 
daily lesson.” burgh. will give mt verte) { 

A concert in the Rudolphinum, in day's progra , Mesdames ( ‘ 
Prague, the great auditorium of that city, H. Yahrling, soprano, and Charles W 
marked Falk’s departure, and was un- contralto, bot Y gstown, will g 
doubtedly one of the musical events of recital program f her sessi 
the season there. Encore after encore club. The ¢ has a membe 14 
was demanded by the enthusiastic audi- ladies and i hee this y Mi 
ence until the young violinist, lights hav- Car thornt president M 
ing been turned out, was reduced to Wil ee , f 
bowing his farewells in almost total program ¢ M { H 
darkness. Press criticisms for this con Ya . , 
cert rank him as an artist of the highest mi k P 
order. After this, Falk gave several : ‘ 
concerts in London, where a number of wor t e€ exte 
exacting programs established his virtu CoP 
osity. This resulted in an invitation to nner 
play before an audience in Marienbad, DR \ eae mn 
which included King Edward VII, when 
that monarch’s repeated “commands” for , , : 
encores alone showed his keen apprecia a : 
tion, All this led, naturally, to the next ‘ : : re ‘ 
step in his career—Belgium and Ysaye in : 
and a continuance of his studies under ; ee eH 
this master, whose regard for his new 
pupil soon turned to admiration and 
ended by permitting him to conduct the 25 
Vienna Orchestra when Falk should play Seeshe MN p ; \ 
with it as soloist D. O.] : . . 

By this time Falk had eppeared with a ‘ ente tt \ 
great success in nearly every musical ' | S 
center in Europe, gaining for himself a ust. TI f 
reputation that placed him high in the ig at f 
artistic ranks. In Berlin, a program of 
three difficult concertos (Bach, Lalo and We eistedd 
Gernsheim) played in one evening with nue 
the Mozart Orchestra, proved a remark 
able achievement. Professor Gernsheim’s ( f 
interest in the player and his interpr ' k 
: . : Photo copyright by Elias Goldensky. eer 
tion of the concerto induced him to give JULES FALK Col m 
Falk the details of this fine work, with evening. Mr. ( er ng ‘ 
the request that he attend the orchestral rehearsals and One final honor did Ysaye bestow before allowing his  lb« d was re | several tir L. C. Buscr 
assist in supervising the different choirs of the organiza- pupil to leave his guardianship, namely, to play at hi 
tion. That Falk was able to realize his conception was own birthday soirée, in programs with some of the great It is stated that Sir Herbert Beer n Tree's daught 
evidenced when Professor Gernsheim told him that no artists of the times. to sing in grand opera at Milan next ' 
violinist had played the concerto, particularly the last The work of Falk is peculiarly individual; there is a: 
movement, with the buoyancy which he put into it. wunerring sense of refinement about all he does and nor Deince Ludwia Ferdins f | , ving + 

f ¢ st l g-G , H 1 
be p Q i } t Vi Wa 
ner Fe i It dt ‘ 
chestra has be ; t 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 


Latest Compositions: For Piano, Gavotte Pastoraic 
Por Violin, Chanson 4’ Amour 
Songs, “Im Tannenwald,"’ “Die Rose” 


IBBS & TILLETT 


LEADING MUSICAL and GONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organel,Loades 


F* BROADBENT 


VOICE SPECIALIST 
142 Marvlebone Road London 





1 Symphony Orchestra 


ik 
85 PERFORMERS 


FROM LONDON, ENGLAND 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinian, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 
INN AMERICA, SPRING, 1910 


Ritetiail KATHLEEN PARLOW, Violinist 
es | THOMAS QUINLAN, tenor 


All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 
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as the days advanced the singer realized that his cher- 
ished dream was being fulfilled; he was a tenor, and be- 
fore many moons surprised even the acute ear and ex- 


SAENGER’S PUPIL, BERGER, oe 2 .cting artistic sense of Mr. Saenger by singing with beau- 





ty and ease the entire role of Lohengrin. Here, indeed, 
at CREATES SENSATION IN BERLIN was a miracle, as the German musical critics have all de 
6d clared since One day, at the Saenger studio, Berger 








sang, in addition to the principal numbers of Lohengrin, 
the aria “Celeste Aida” from Verdi’s Egyptian opera and 
the ringing head tones fairly startled the listeners present 





Saenger replied somewhat cautiously: “It is a very 
9 good voice; but it is not baritone, but tenor.” on the occasion. 
The German artist became excited, and in his astonish Mr. Berger is a man of almost heroic build, and hand- 
ment quikly asked some presence. How he regards the work accomplished 
Berger, former baritone “Do you mean to say that I could sing tenor roles? by Mr. Saenger is best told in the singer’s own words : 
sht at the That is what I always wished to do.” “As I told Mr. Saenger, I always wanted to be a tenor, 


but no German singing teacher 
had the courage to train me as 
such, if indeed they realiy be- 





lieved that my voice was of 
tenor quality. So, I sang Tel- 
ramund at my debut in 1897 





and since then Amfortas, Gun- 
ther and other baritone roles 
Since I came to America to 
work with Mr. Saenger, how- 
ever, I have received a letter 








from an eminent throat special- 
ist of Berlin congratulating me 
on the step | had taken; he de 
clared that when he examined 
my larynx the first time, he was 
convinced from its formation 
that my voice should be a tenor. 
He did not dare mention this 
to me, for fear I might get the 
idea into my head and attempt 
to sing tenor, with only the re 
sult of ruming my voice I 
knew of Mr. Saenger before | 
met him, for [had known many 
of his pupils who were singing 
in various opera houses of Ger 





many, especially my colleague, 


RUDOLF BERGER OSCAR SAENGER HENRI G. SCOT? \llan Hinckley, with whom I 
had sung for several seasons in 

baritone. b After much cabling, letter writing and exchange of Bayreuth. I admired Mr. Saenger’s work as revealed in 
other communications, Berger received a leave of absence, the singing of his pupils. Consequently, when I met him, 

u think of He came to America, and for several months the Ger- I was already predisposed in his favor. After talking with 
man artist presented himself each day for a lesson, and him I became still more so, and hence I was determined 
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My 
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dertake the task. 1909 


work with him last season has been 


; ERFOLGREICHES DEBUT 
a great joy; I cannot say too much in praise of him asa pie | Bt Sa RO Be aR Re oe 
teacher. I only wish that | had met him ten years ago, Reaurwee Howes 
when the work would have been much easier than aiter Berliner B 1, Equitable-Geba 
: Leipziger-Strass 
singing baritone roles all of these years Ecke I : \ , 
« uw ; s 
; : le _ na lh ; * hey tr ’ ; 
; ti » Berlin and the stor his transfor 
Be reer re urned te erl nd the y 5 ea ee eS N. Y. Staate-2tg.”) 
mation trom baritone star to an adored tenor is told m In der Hofoper machte heute Rudolf Berger, cin Schule 
Mr. Abell’s cablegram receive d last Wednesday - also m New Yorker Gesanglehrers Oscar Saenger sein Debut als I 
































An . a : stl rrielte grossat t rfolg t t t 
the cables to several of the New York daily papers which grin De Kunstler erzielte gr artigen Erfolg 
; sympathische, lyrische Tenorstimme Seine Téne bri 
are herewith reproduced . 
twede Anstrengung heraus, und sein Vortrag ist haus nob 
BERGER APPEARS AS TENOR Anfangs war Berger: nervés. Aber spater war cr um « 
giebiger, in Stimme Darstellung, welche edes Lobes wut 
Former Baritone Makes TrrumpHant Re-entry In Favor ot waren. Der Sanger versetzte das Publik grossen Enthusias 
it: s , " , 
BERLIN ler sich stellenweise stirmisch kundgab 
' " ‘ wile € : rte « ) ' , . 
(Special Cable to The New York Times Generalintendant Graf v. Hilsen klart ich ach \ 
ane hact he friediet 
ing chest befriedigt 
Bertrn, Aug. 31 Berlin enjoy 2 first-class Isic sensat 7 ‘ - 
tonight. when the Austrian sing Rudolf Berger, formerly one of \ free translation of the above cablegram in the New 
the baritones of the Kaiser’s Royal Opera, made his debut as a f York Staats-Zeitung follows 
blewn ten a ng One ag I ger was singing 
leading ite ne roles Ose S , New York singine SUCCESSFUL DEBUT 
master, heard hi and t 1 i king of g Rupote Rercer, Oscar Saenoer'’s Purm, as Lomwencerin 
tenor in hin Berg went New York aced self Dertixn Rovat Orera 
Saenger’s hands, with the res that he ma tonight a triumphant Ber 900 
re-entry into the favor of the Berlin opera public At the Royal Opera today Rudolf Berger, a il e New 
H received repeated enthusiastic curtain calls afte t declara York singing teacher, Oscar Saenger, made his debut as Lohengrin 
fi eng s 1d mt al t < kudience ros The artist achieved xtraordinary success Rerg s a symy 
thundered with bra I critic . t w ter $ thetic, lyric tenor voic He produces his tone without fore 
\meri  teache u . M . w \ miracl nd his presentation is noble throughout At the opening Berger w 
New York Times, Sept 909 nervous, but later his voice and tterance were unde ntr 
won for him universal praise Th singer aroused the pub 
CHANGES BARITONI ro TENOR great enthusiasm and thi was trom time to time stort y 
fested. Generalintendant Count von Hilsen decl f ‘ 
American Teacher H ~ \ nH GERM s ® : . 
clighted with the performance 
I m Kerlin last nig aT atches t ¥ 1 l 
for the progress of Ame , \ ture i i Besides publishing the cablegram, the Staats-Zeitung 1 
f the first appearance there of R f Nerg Ge R 1 ope told the story of Saenger’s great work which made a great 
ing ho f elev " i ‘ 4 
Barr. ; yse . dpe , R baritone into a great tenor 
Opera of t Germat apit erg sang I K ‘ q 
f that : in whi pr ne b 
i 0 1 x t t 
art of Telramund, and a ‘ Excellent American Ramfis. 
him as ddit to t x f ng Wag 
tenors Oscar Saeng I Ame ‘ lx the “Aida” performances now being given at the 
a sha f the appla ew ‘ in | Manhattan Opera, the Ramfis is Henri Scott, who has 
pupal the ' ia f - 
mae coached with Saenger and Baernstein-Regneas and whose 
ne iyvre t Sacra : 
another of his dis< \ Hinck lee . , vrance | =POFrtrait appears on the opposite nage Mr, Scott reveals 
is Hlunding in “Gotte ni i ] u sang P ifal in that a dignified stage presence and n um isually well trained, 
pera After t ert : Sacng what t tea mellow, and tiexible voice He sings with artistic finish 
th of his l i w } ‘ ” 
igh . . : . . 8 and polished delivery in phrasing By a strange coinci 
t sing sariton “ i ‘ \ t he 
a cates ea dence Mr. Scott made his debut at the Manhattan Opera 
' , a ved a ca sa : 
Berger would come t s , Saens id train his woke on the same evering that Rudolf Berger made his re 
t ng teno les I K x lo est, ar entry at Berlin 
Germatr nage ame he it a 
A fte tl course } N ! k to ; w he h yest 
le his first a ance Saenger treatment. The ce Isidore MosKowitz Sails. 
of the former baritot : gnif t tends lift : . 
: Pai Isidore Moskowitz, the violinist and teacher of New 
this country » th c 1 f Germa taly 
, ' : 
France, and destroys t stit rbout voi ture } York, sailed for Eure 1 last Saturday Mr. Moskowit 
found only in Europe gave up a larg class of pupils in order to go abroad and 
Saenger’s list of pupils is a long « embracing sux artists devote himself to concert work and study 
Josephin oby, the first An can ¢ tralt < engaged wt 
Metropolitan Opera H e un t ( it reig Marie Rap . . 
another Metropolitan star Rerni eae opt Atha P Carl Goldmark denies the report that he is engaged with 


Hinckley, basso; Leon Rai bas ft Royal Opera in Dresdet the composition of a new opera 


Esther Boone ‘=== 


PRIMA DONNA SOPRANO i 
J" DUR NO THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
PIANIST 


MR. JOHN BARNES WELLS, the Well-kaows Tenor, Chief Assistant 
4621 Lake Avenue 





CONCERTS and RECITALS 


For Bookings Address: 
MUSICAL COURIER 





VOICE DEVELOPMENT AND ARTISTIC SINGING 
Surmmmer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 
Carnegie Hall, New York City 


COACHING 
Studio: 203 W. 108th Street 


Chicago, Ill. 





Phone : 5846 Colembus 


rem HAINES-KUESTER 


CONCERT ACCOMP. ANIST Phone: 10127 Riverside 


ALICE MERRITT-COCHRAN, svn 


Telephone: 2305 J Bedford Management: W. S BIGELOW, Jr., % Broad Street, Bostes 113 Macon Street. Brookiyna, N. Y. 




















Madame Ziegler Ahead of the Season. 


Anna E. Ziegler brought a number of her pup wl 
studied with her up Br ‘ ( ( 

tac hi rogre x 

he Metropol One | R | 
noou, ‘ \ < weg ‘ 
Madame Ziegler gave a 

ng the occasion ‘ atic \ ng th 
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La Homa, | M. |} ‘ W Hirt mat 
Anot) ‘ I oe i rat ke 
ture y Prote l ! ‘ \ 
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THE FAMOUS 


BUSON| 


Will Make a Tour of America 


January to April, 1910 


Under the Sole Management of 


M. H. HANSON 


437 Fitth Avenue New York 


Busoni—le pianiste sans pareil et sans egal 
Le Courrier Musicale, Paris, Feb. 25, 1909 


WORKGARA 


207 OYCKMAN STREET, HEW YORK 
Phone: 3603 Audubon 


Mine. von KLENNE 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS-—-Florence Mulford, Contraite, 
formerly Conried Metropolitan Opera Co.; Mathicen 
Howard, Contreite, Frankfort a-Main Opera Co.; Dore 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Weiker, Adah Benzing, Frances Travers. 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
B3O1l West G7th Street, New York 
Will Resume Teaching September 20th, 1909 


BRAHM ™ o~ BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 


E““McLELLAN 


TEACHER OF SINGING 
Atelier Bullding, 33 West 67th St., New York. Phone, 4225 Columbus 
Most promment pupils now studying are Daniel Beddoe, tenor; 
Tom Daniels, bass; Leatrice Fine, soprano; Edward Strong, tenor 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; William Weild, bass; Edwin Evans, baritone 
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Ueder Macagemes! of 
Telephone: 3781-3808 Street STUDIO: 434 Filth Avenue, Corner 29th Street 


EUGENIE 


2 West 39th Street 
MEZZO 


SASSARD 


SOPRANO 
Now Booking Season 1909-1910 CONCERT SOLOISTS 
Management: M. H. HANSON, 437 Fifth Avenue, City 























Rew Pork College of Music 


128-130 East 58th Street 
Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, “Cello and ai 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 


free admission to concerts, lectures, etc., etc 


Students received daily Cetateg sent on apPlicalion 
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baritone as well as bass Photo by Sarony MARCUS KELLERMAN 












































it He desires who has sung for me. I think he has a voice equal to 

1 that is why he has returned after his Edouard de Reszke.” 
irs at the Berlin opera He will Other competent authorities have been quite as cordial 
neert, oratorio as well opera n expressing their estimate of the young singer’s voice, 














Ghristine MILLER S223 


HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
For Terms and Dates Address EUGENE ADLER, & Atlas Bank Bullding, - - - CINCINNATI, OHIO 


LEO BRAUN 


VOICE PLACING AND REPERTOIRE 
Authority on Interpretation of German Lieder. Late of the Royal Academy of Music (Berlin) 
STUDIO: 50 West 112th Street Phone, 2166 Harlem 


sick CSA FREEONES 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
SUMMER COURSE FOR TEACHERS AND SINGERS 
ART OF SINGING FROM BEGINNING TO FINISH 
ITALIAN METEOD Carnegie Hall, Suite 601-602, New York 
BONCI, the world famous tenor, says: “Signor Cerbone is an authority in voice production, a true vocal mas- 
ter of the classic Italian method, rarely to be found in America and in Europe.” 































































































and now that he is a finished artist his American friends 
and the pubiic that will hear more of him have reason 
for rejoicing. 

Some extracts from Mr. Kellerman’s book of Amer- 
ican press criticisms follow: 


MARCUS KELLERMAN, SINGER AND PATRIOT. Kellerman is only meaiaidialaa an age sien some sing- 


the bass-baritone, who has sung When the late Henry Wolfsohn first heard Kellerman 
it the Royal Opera in Berlin, is back in sing, that exacting manager wrote to a musical authority: 
nd, as he says, “glad to be back.” Mr This will recommend to you Mr. Marcus Kellerman, 











Mr. Kellerman, baritone, who sang at the Citronetle 
Chautauqua, is the best singer ever heard in the South. 
Not only has he a wonderfully powerful voice, but he 
knows how to use it. The “Grenadier” song and the 
“Evening Star,” from ‘Tannhduser,”” were so well 
rendered that an encore was demanded.—Mobile Herald. 





Several hundred persons could not gain admission to 
the Auditorium on Friday evening, when Marcus Keller- 
man gave his first recital since his return from Eu 
rope. Mr. Kellerman was assisted by Adda B. Young, 
and Tecla Vigna at the piano. Much has already been 
written of the remarkable organ of which Mr. Keller- 
man is the possessor, and his year of careful and con 
scientious study abroad has added considerable to his 
artistic acumen. His program last night opened with a 
group of Schumann’s numbers embracing the big baritone 
aria from Verdi's “Don Carlos”; the “Evening Star,” 
from “Tannhauser”; four selections from the Von Feilitz 
cycle, and songs by Tirindelli, Tschaikowsky and Elgar. 
Mr. Kellerman has gained much in maturity, breadth 
and repose. He has splendid advantages and in the 
recital of Friday night gave evidence that he has learned 
how to put them to the best use.—Cincinnati Enquirer. 

Marcus Kellerman, who sang the role of Ferando in 
the opera “Il Trovatore,” with the Rose Cecelia Shay 
Opera Company, has a forceful, resonant bass-baritone 
voice, tuneful and well balanced.—Cincinnati Commer 
cial Tribune, 


Commenting upon Mr. Kellerman’s appearance as 
soloist with the Cincinnati Orpheus Club: Of the several 
excellent chorus numbers the most notable were the “Cava 
lier Songs,” by Villiers Stanford, an English composer 
who, next to Elgar, has done much to raise the somewhat 
monotonous school of English composition to a high level. 
The vim and spirit with which the club led by Keller- 
man’s vigorous baritone sang these stirring measures 
was gratifying to a degree, and the audience instantly 
responded with an insistent burst of applause.—Cincinnati 
Post. 


The possessor of a wonderful voice was shown by the 
baritone of Marcus Kellerman, who sang Wotan’s 
“Farewell,” from “Die Walkiire.” It is not understood 
why such a voice as this is not found upon the grand 
opera stage He was received with great applause 
Cincinnati Freie Presse. 

Marcus Kellerman, one of Cincinnati's most noted 
singers and the possessor of a fine voice, sang Schu 
mann’s “Two Grenadiers” with tremendous effect, 
awakening much enthusiasm.—Dayton News. 





» vocal solos and selections by Mr. Kellerman were the best 








“a WEIGESTER 


TEACHER OF 


Artistic Singing 


IN ALL ITS BRANCHES 


Pall Term Starts September 15th Write for Booklet 


862-863 Carnegie Hall 





mu PUNIST 


te 







FOR 
OPEN DATES 
APPLY TO 


HAENSEL & JONES 


i East 42d Street 
NEW YORK 


MASON & HAMLIN PIANO 





AURELIA WHARRY sorrano 


CONCERTS ena RT. CITALS 
ST. PAUL and MINNEAPOLIS 





KATHARINE HOFFMANN Accompanist 


With Schumaann-Heink, Last Season in Europe 
Home acorRess: ST. PAUL 











JULES FE A 4 KK Violinist 


In America Season 1909-10 
Management: HENRY WOLFSOHN MUSICAL BUREAU, 1 West 3th Street - NEW YORK 











Lulu BOYNTON Contralte 


CONCERTS" ana nd RECITALS 
MINNEAPOLIS and ST. PAUL 
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: ‘ , , ro} , ‘ : : 
ever heard upon the local stage Mr. Kellerman’s reputation is The World's Youngest Violinist. Kreisler Resting in Switzerland. 
too well known to require any further commendations.—Hamilton, : . , 
Ohio, Sun. This is a picture of the youngest violinist in the world Frit Kreisler, who is now taking a rest in Switzerland, 
‘ WHEN : ~ ' rrect after which he will go for a “Kur” to Gasteim, recent 
Marcus Kellerman looks like the great god Thor, and he has playing a quarter size mstrument Notice the correct , get sone 3 
nate : R ith | , ' closed his greatest of all Europ asons, Since Oct 
a voice that corresponds with his splendid physique, a voice that is . 
firmly cultivated and controlled. He is an ideal Wagnerian singer ber last, Kreisler has been playing y part of Et 
—Indianapolis Star rope and he has had many varied experiences in that t 
—_— hy on hat wv so rer ble S et S 
Under the auspices of t Marion Morning Musical Club, Marcus ee Ce wn ) remarkable as when setae 
Kellerman, baritone, of Cincinnati, gave a most artistic program f concerts in Denmark (on ne ecasio during tis 
composed of a variety of truly great and difficult compositions in time he noticed the loss of a cherished gold intain pe 
vocal music The first group was of German compositions. Von set with precious stones, a gift from Queen Marguerita 
Fielitz, Strauss, Henschel, Becker and Grieg were master composers } lid } 
: Italy Little did he dream of ever seeing it agam, but 
whose works were given a and noble interpretation by the : ' j | ’ 
artist His style is excellent, and foremost in quality of his sing gured out that the pen had beet ot the steeping ; 
ing was the expression of personality through emotional foree. In between Krishaimia and Drontheim, two days before. O 
the German songs he displayed exceptional talent and swayed the a forlorn hope, he wrote ar exp! nation to the dep t mas 
na \ i} , } stior at 
audience at will by t enditior vital with feeling of the splendid ter at Drontheim and to-his utter astonishment, the rova 
language in song rhe ‘Pilgrims’ Song,” by Tschaikowsky, was i i " : 
. i a turne to him two weeks ter 
pleasing im its nobility and dignity The “Evening Star,” from _ ae Tee : “ ; 
“Tannhauser,” ever a favorite, was given by Mr. Kellerman in Kreisler is coming to this country for an extended tou 
manner to captivate his auditors, its exquisite style seeming t under the managemet f the Henry Wolfsohn Mus 
aa y suit the singer G. Hammond’s ballad of the “Bony Bureau and will pen his ason with a violin recital 
iddle gave a wide scope to the artist xpression. Well rounde Carnegie Hall, Saturday afternoon, October 23 
tones and voice well equalized are qualities to be attributed te 
Mareus Kellerman.—Marion, Ind., News : 
ia rae Paul Scheinpflug, the new orchestral conductor engag 
Elsa Ruegger, a Bride. for Bremen this season, introduced himself most advat 
[ne Musicat Courter has received a double announce- tageously in that city recently as leader, violinist and « 
ment of the marriage of Elsa Ruegger, the distinguished poser 
' , ' , 
Belgian cellist, to Edmund Lichtenstein, the violinist, of 
Detroit. On the bride’s side, the nuptials are announced At the Gura Summer Opera in Berlin, Madame Be 
by her parents, M. and Mme. Jules Ruegger, of 160 Rue lincioni sang the r of Violetta and Salome recently) 
Americaine, Brussels, while the bridegroom’s parents, Mr the two poles in opera part 
and Mrs. Joseph Lichtenstein, of 21 Charlotte avenue. 
Detroit, make the announcement for their son. The wed Battis the w \ vil at 
ding took place in Brussels, August 30. The honeymoon pera hous G ‘ 


will be passed on the historic Rhine. Mr, and Mrs. Lich 





tenstein will sail for the United States about September 


20. He is the director of the Detroit String Quartet, of 





which the bride is the cellist 
eeeaenee . 4 FAIRY OF THE FIDDLI 


RETURN OF DR. 
\ new biography of the waltz ne has just been pub 


> ' ' . . . ” . ee 
lished in Berlin under the title of “Johann Strauss Sohn position of the left arm and the grace ot the bow move 
The author is one of the leading German musical au ment Che performer is a niece of Eugene E. Simpson, 
thers, Richard Specht the Leipsic repnnuenntive of He Musicat Courier 
Second American Tour 
Under the Exclusive Management of 


vis bast €24 Street, New York City 
, A | Under the Sole Management of 
AUL ee mee eee, 
GELLIST 


KIMBALL PIANO USED Cc V B O S 
BASS-BARITONE IN AMERICA 
First Cellist of the New York Symphony Orchestra r 
149 EAST 54th STREET PUPILS ACCEPTED. ——Phone, 4350 Fixe | AMELIE PARDON 


Late of the Royal Opera 
APO te October 1909—May (910 
Concert Pianist 

Official Professor from the Royal Conserva'ory of Brussels and Antwerp 

Ne {--— Care of Mrs. Ziegier, 425 Broadway, Metropolitan Opera House Bidg New York 
Teacher of Singing 

His association for twelve years with Mr. Oscar Saenger, to 
gether with his own experience as church, concert, oratorio and 
opera singer, both in this country and abroad, enables him to pre 
vare those with voices and talent for a successful career. Appoint 
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MANAGEMENT: 
ments by mail only Telephone: Murray Nill-3701 


GEO. S. GRENNELL 
2 West 30th Street, New York City 


} THE COMBS BROAD ST. 1222.2 Secs 2ronesteees 
CONSERVATORY Women's Dormitories 


GILBERT RAYNOLOS COMBS, Director Year Book Free 
Tuesday, October 12th 


INCREASED FACILITIES IN EACH DEPARTMENT Recinaro W. BILLIN 


Mr. Cari will return from Europe and be ready to receive new BARITONE 
students after October Ist VOICE PRODUCTION 324 West 57th Street 


_ ORATORIOS, RECITALS 
SEND FOR NEW CATALOGUE CONCERTS, OATS Peeoe 2020 Csiombes 


34 West 12th Street - New York <PETRING 
E 
Ss 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS SOPRANO 
MANAG anwT: c : 
The WOLFSOHN MUSICAL BUREAU a 
a R. E. JOHNSTON 
EDWARDS St. Jones 8 tides, 8 
- FRANK . James ing, Broadway ond 26th Street, BEW YORE 
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od engagements this summer, among the most 





Philadelphia Welcomes Baernstein-Regneas. ome §' . ee 
. important with the New York Symphony Orchestra at 
H Musica COURIER : ama ; ‘ 
, davs a. week in Ravinia Park, hicago 
{ singers and 
seems to re Hermann Klein's London Home. 
The Philadel [he accompanying pictures represent the new London 
published the follow home of Hermann Klein, the vocal maestro who left New 
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{ s 
nd me 
| ea h 
u week 
Method 
rofessional 
( ty 
‘. 
oe jo AVENUE ROAD, REGENT’S PARK 
pe The new London home of Hermann Klein. 
: ye rk last spring to settle in the English capital and de 
an t 
idan ote lf there to his pedagogic work. Amid such 
k or b thoroughly artistic surroundings as these views  exhib:t, 
n 
t 
to build 
ps 
the work 
nt 
t 
t 
t t 
the t, wh " 
Ha n 
| t ( 
Madame Von Kienner in Town Next Week. THE TENNIS COURT 
View from the back of the house, 40 Avenue Road 
| " a) | 
to New York Mr. Klein should find that ideal atmosphere which New 
tumn term at her down York does not always offer to members of the musical 
September 20. realm 
t pupil, bh filled Mr. Klein's announcement of his new activities in Lon- 


DORA WILEY-TENNIS|IROSE BRYANT 


KNOWN ON THREE CONTINENTS AS 


o'r HE SWEE T SINGER OF MAINE’ 
‘ " re Tone, Perfect Breath Control, Distinct Bouncia CONTRALTO 
tior ztension o n am vid tr oveme 
Laat r IVE Ly" GUARANTEED " Management: WALTER R. ANDERSON 
gr gyre ome S West 38th Street - , - += New York 





srt pio: 116 West S4th St. New York city— —Frone, 7338 River 


In America from January to May 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: THE WOOL FSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


MATJA “a CONTRALTO 
wt" NIESSEN-STONE sis: 


Second American Season 


sancHe IW ARGH ESI 


Distinguished Interpreter of Song 


assistea by BRAHM van den BERG, Concert Pianist 

















tour under direction of J. SAUNDERS GORDON, 1320 Wabash Avenue, Chicago, Ill. 





oSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 


America: January and February 1910 
Management: ERNE eT Ul URCHS Steinway Hall, New York City 





SEASON OF 1909-10 BOOKING 
S | SP LOUDON CHARLTON 





don is embraced in the following statement which tells its 
own story. It will be of special interest to Americans 
who desire to study singing in Europe: 

Hermann Klein receives pupils at the Bechstein Hall Studios, 40 
Wigmore street, London, W., for instruction in the art of singing 
The complete course of study includes the training of the voice, 
the interpretation of opera, oratorio and lieder, English, Italian, 
French and German diction, and preparation for the operatic stage 





English and Scotch Satinete of Connell. 

Haensel & Jones, American managers of Horatio Con 
nell, the baritone, who will visit this country this coming 
season, have just received from Glasgow University the 
following circular: 

“The Glasgow University Choral Society have been 
fortunate in securing for their annual concert the services 
of Horatio Connell, the well known London baritone 
Horatio Connell, a pupil of Stockhausen at Frankfort, has 
rapidly won for himself the reputation of being one of 
the most musicianly and artistic singers at present before 
the public, and a few recent press opinions are here 
added” : 

Horatio Connell’s singing was a pure pleasure throughout. In 
Wolfram’s address from “Tannhauser”’ he maintained throughout 
that blend of passion and asceticism that is the keynote to the char 
acter of Wagner’s Wolfram; on the stage it would have been a 
remarkably impressive performance.—Ernest Newman, in Birming 


ham Post, May 27, 1908 
\ set of Schumann songs, sung by Horatio Connell, the cultured 
baritone, have rarely, if ever, been given in Liverpool at any rate 


with a finer appreciation of their inner meaning or with a more 


convincing vocal expression The changing fancies in the songs 
cach had the right measure of feeling and they were never over 
charged with sentiment In his other songs Mr. Connell was no 
less successful.—Liverpool Courier, January 28, 1909 

Horatio Connell is already well known to London At his re 


cital yesterday his fine voice and diamatic diction were shown to 
s-ecial advantage in a selection of eighteenth century musi Mr 
Connell has a pleasant sense of wit and humor, as he showed in 
his interpretation of Bach's “Hat man nicht mit seinem Kindern” 
and in the birdeatcher’s song from Mozart's “Magic Flute.”—Lon 
don Morning Post 

Few more interesting singers than Horatio Connell have appeared 
at Glasgow concerts. Mr. Connell has a baritone voice of fine 
quality and wide range of color, and his interpretive gifts bring 
him to the heart of his music at once.—R. T., in Glasgow Herald, 
January 14, 1909. 





Jomelli's New Accompanist. 

Jeanne Jomelli will have the assistance of Magdalen 
Worden, the pianist-composer, as her accompanist this sea- 
son. Madame Jomell:i sang “Longing,” a song by Miss 
Worden, at Ocean Grove recently and the audience re 
demanded the number. Miss Worden’s setting of “The 
Wedding” (poem by Sydney Lanier) is another song 
that Madame Jomelli has included in her lists to be sung 
at her recitals and concerts, 

Herbert Baldwin Macartney, a member of the London 
Covent Garden Orchestra, committed suicide at his resi- 
dence in New Malden not long ago 


PIANO 
Instruction «»« Technique 
a Specialty 


FREDERIC MARINER 


2255 Broadway, New York 
Corner 8ist Street 


LESLEY MARTIN, ve! Canto 
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Sr dcricks, Jatt a Galvin, Ne Nellie fa lie Hart Mar Marion m Sta 3 
ley. Estee Ward: ‘ 4 


Ruth 

ohn Hendricks, + ag My Wal. 
gs Boe ww cael, sy O'Hara, be Bagene, Wal 
Mabel Wilbur, Winfred Young, Edward F “| 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


MARIE NICHOLS 


VIOLIN IsSTE 
R. E. HNSTON, Manager 
St. James Building, cantien and 26th Street, NEW YORK 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpeic, Katser Witheimstr. 61 


WrichT D, HOLMES *2::s##2.23" 


Phone, 1195 Harlem Sees thech sien tee tan 
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Successes of the Emerichs in Berlin. in little work, as Mr. Saar went abroad for rest. He did will open her studio this month for a limited number 
} 
— -omplete some arrangements which he placed with his pul upils 
With the engagement of Florence Wickham and Put ces ome arrangements which he placed with his pub pupil 
2 isher ter a fe : Je "or Saar let 
nam Griswold at the Metropolitan Opera, Maestro Franz shers. After a few days in New York, Mr bar fens 2s Ss 
for Cincinnati, where he has resumed his duties at th Don Richardson has been engaged f nbet t 


Emerich, of Berlin, has five pupils among the leading sing ‘ 

3 : oe : nci + Colles Mas . 1 -hildren stale in thic Sta nd Gaent onites we a — 
ers of the two great New York Opera Houses, namely Cincinnati College of Music. Mrs. Saar and the children  citals in this State a > ‘ Hina, thie gan 
: , ire now in Berlir here th . “ct te “1h ntil Oc ) o at ngagements the list N 
Dalmores and Sammarco at the Manhattan Opera, and : ' Berlin, where they expect to remain unt ber Of private engagemen - D. I 


Dicher, Wickham and Griswold at the Metropolitan. This tober, when they will rejoin Mr. Saar in this country 

is a remarkable record. But nearly all the principal opera a : ; Walter R. Anderson Wome. 

houses of Germany also have Emerich pupils in their MUSICAL PLANS FOR : CHARLOTTE, N. C. Walter R. Anderson, the manager, | ned from Eu 
casts. Cuartorre, N. C., September 2, 1909 rope some weeks sooner ti °F t he w 

Charles Dalmores recently appeared at the Berlin Royal The new season bids fair to surpass any in the history "eCCed a . M \t 
Opera as José and Lohengrin, achieving one of the big of the “Queen City” in matters musical Already a [a5 received a . : S tor 
gest successes ever known at that institution Hans number of outside artists have been engaged by different arts Clarence Dickinson w | from Chicago t 
Taenpler, a pupil of Madame Emmerich, leading heroic local societies for concerts, recitals, ete. besides one or Alt two positions in New York s ed through the Ar 
tenor of the Karlsruhe and Munich operas, has also been ‘we of the larger orchestras will be heard for the first derson Bureau—organist at the Brick Presbyterian ¢ 
scoring brilliant success« is Tannhauser, Lohengrin, time at the Academy of Music An effort is being made and musical director of t Mendel lee Cl 
Walter Stolzing and Eric at the Gura Summer Opera in by this correspondent to solicit a public subscription t <tegl : S Mr. A ~ 
Berlin. The distinguished tenor had to break off his the amount of two tho usand dollars, for a series of pop- “0” 4t ' tend Frances Hewit 
work there in order to take part in the festival perform- lar concerts at the Auditorium, which, if successful, will Bowne, sopran Pearl Benedict, contralt Rose Brya 
ances at the Prince Regent Theater, in Munich, where he imsure an eighteen-picce orchestra for Charlotte, some nee to; John Young, tenor dward Barrow, tet 
was one of the stars thing by the way rather unusual in the Southland, there ‘ harles Norman Granville, ba Bertram = Schwal 

Another disciple of Madame Emerich who is wining being but three or four cities in the South supporting an meee bariton U.S. K cantante; Rit 
laurels is Davida Hesse, Swedish Court Opera simger, orchestra of that many musicians prima donna 2 Metropolitar pera. rouse Clat 
who has just been engaged at the Berlin Comic Opera to nner _— Uickin rganist; A ; Festival (ju 
take the place of Mademoiselle Labia This young artist Harry Zehm, director of music, Elizabeth College, has = Fos as list 
combines great talent with a glorious voice and a brilliant returned to the city after a month’s sojourn in the moun 
career has been predicted for her tains of western Carolina Vernon guanemyrtock s New Studio. 

Still another pupil of Madame Emerich, Miss Muriel a a) ~awen pes ; wer wn B athe ate 
Gough, a young English girl, after one appearance has Joseph H. Craighill, organist and choirmaster of the at lea ; , = : e . ' hen ; 
been engaged as soubrette at the Weimar Court Opera, First Presbyterian Church, spent his vacation in the = a o 7 : eg es 
while a pupil of Maestro Emerich, named Reiter, a tenor mountains of Virginia, and at Lynchburg, his old home m : 3 a : 2 . 
possessing a beautiful voice, has signed a contract with ner ERE Ml e er 
the Dresden Royal Opera , 88 . : 

’ ’ Mr. and Mrs. Henry | Anderson have just returnea Among new art Is at ¢t Snencer st 
Maestro Emerich was offered the directorship of the , ‘oF , x 
‘ ' from a three months’ trip abroad, and will resume their Gertrude K et Mutt € Nehras ( Mi \ 
Opera School of the Vienna Imperial Conservatory last P , : 
: : work this week as director and instructor of violim in th ton 18 a talented young p t wil x pe 
spring, but he declined the honor as he did not wish to p,, Satinotes Calhaed thle oie o> Sella egnpcne ; 5s - ee . 
give up his private work in Berlin, which h been pro eas ay ey wes 
ductive of such great results. So this famous pair of ie : dia: ” — S oo me, ; : : 
singing teachers will remain in the German capita Robert L. Keesler has again been elected supervisor ot gage Sy Nap —_ ™ sf 
Re SST. Nao music in the public schools of Charlotte, this being hi concerto with the well | , 
sixth consecutive term. Keesler was educated at the New November 6 in Dr 
Louis Victor Saar Back from Germany. England Conservatory of Music and the results each year - 

Louis Victor Saar was among the passengers who re shown by the six thousand pupils under his instruction It is pout that, at tf the pert it 
turned to this country last week aboard the steamer Proves him to be a very unusual musician, especially in Covent Garden during the recent seas 
Kronprinz Wilhelm. Mr. Saar spent the summer in Ger- teaching children a Swede, a | wen 
many, first at his old home at Lindau, Bavaria, and then nee Irishman, an America ‘ 


made visits to Berlin and Leipsi The holiday resulted Minnie Wristen, the premier contralto of this section OSCAR SAENGER 
TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, contralto, formerly of 

the Conrted Grand Opera Co.; Mme. Marie Rappold, eo- 

prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 








soprano, Metro — gpere Co; Allen C. Hinckley, basso, 
Metropolitan Co.; Léon Rains, basso, Rosa) Opera 
‘ House, Dresden, a Mme. Sara Anderson, soprano, Grand 
MICHAEL KEGRIZE, Director Opera, Australia and Germany; Kathleen Howard, contralto, Frank 
| beta Soere, Sei Mme. Carolyn Ortman, soprano, Grand 
- ra, remen, rmany; | M ; Y 
Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. | Italy; Joseph Baernstcin Regneas, Grand Opera. Germany. Elgvetn 
Leonard, contralto; Bessie Bowman-Estey, contralto; Marie Stoddart 


Gayler, soprano; Alice Merritt-Cuchran, soprano; Elizabeth Blamere 
campesiesond all communications to P. 0. Box No. 337, SEATTLE) Turney, soprano; Laura Combs, soprano; Grace Longley, eoprene; 
sidan walicetaliieteieebictbatiid sun seseciesneaecamenennenenamiiaasiat Mildred Potter, contralto; Katherine Hanford, contralto; Joha 





Young, tener; George Murphy, tenor; Alfred Bh Dickson, tenor; 


FACULTY—Th f oc “ > : 
The Northwestern Conservator ry of Music fessional Thirty-four Experienced Specialists, many of them pro | Walden Laskey, baritone; Edwin Evang, baritone; Henri G. Scot 





804 Nicollet Ave. ART and EXPRESSIO Minneapolis pe Tee (piano), Arthur Vogelsang (voice), Franz Dicks Telept 3669 Placa Studio 51 East 64th Street. New York 
1885—TWENTY-FOURTH ANNUAL SUMMER SESSION -1909 COURSES—Private and Class instruction in all departments, from — 
June 16—August 26 elementary to Post-Graduate work R 
FREE ADVANTAGES—Fifteen hours a week of Free Classes, Con I 
NORMAL CLASSES—Cilasses in Methods of Teaching in Piano certs and Recitals. T 
and Voice, supplemented by practice work with pupils under ORGANIZATIONS—C onservatory Club, Opera Club, Orchestra, A 
supervision of training teacher. Dramatic Club, Children’s Club. 


Students received at any time 0. A. EVERS, President DRAM ATIC SOPRANO 


H. LOREN GLEMENTS -aij 71h 











F 
oi 
a] 
VOICE PLACING A SPECIALTY | 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready ba VIOLINIST 
Phone, 5296 Stuyvesant 3 East 14th Street, Corner Sth Avenue & RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address: 15 Willow St., Brooklyn Phone, 2141 W. Main 


Teacher of Singing in All Its Branches ement, GEO. &. GRENNELL. 
(For Male and Female Voices 25 West 424 Street. New York Te!., 3789 Bryant 


From first technical rudiments to highest Stage Perfection 
Perfect Surety of Tone and Artistic Interpretation 


4M za coasts 
E. is . 
iihnmnemeneetll 2 

Phenomenally successful, systematical technical training 

combined with full repertoire preparation in perfect 

Italian, French, German, Russian, Polish and English. 

for OPERA (ACTING) CONCERT end ORATORIO 
——— — te gg + ~~~ oe 
t v en inion on ces 
Resiteace: 80 Riverstge Drive, Cor. Hib $1. New York LYRIC SOPRANO 


SOPRANO rae “ Sit TE can nsarem oll ee 0 ti d Li d R rt 
peratic and Lieder Repertoire 
Mezz0 Soprano Will be Introduced Next Season by 


Pormerty with Conried Metro- M. H. HANSON 


pelites Opera Company 437 Fitth Avenue NEW YORK 


Under Exc'usive Menagemect of 
DATES NOW BOO 
HAENSEL & JONES asad 









FLORENCE 








79 Halsey Street, Newark, N. J. No. 1 East 424 Street i omg ome 7 

NEW YORE 4 accept a limited numbe: 

— of pupils in piano play 

a T ing at Lugano. Switzer 

A ' C ONT R ALT 0 o land and Milan, Htaly 

N 204 West 94th Street 

= Phone: 2488 River Address ail communications te 

Tr Management; THE WOLFSONE MUSICAL SURE | “Villa Consolo,”’ Lugano, Switzerland 
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3rahms, Strauss, Reinecke, Siicdans Gernsheim, Kaun, Rivers; secretary, Amy Ward; treasurer, Mrs. L. J. 


Dalmores Enjoyed a Profitable Summer. Georg Schumann, Goldmark, Humperdinck, Bungert, Wolf, Davids; corresponding secretary, Mrs. G. F. Harrington; 
alm or famous tenor, has enjoyed a_ d’Albert,, Schillings and Siegfried Wagner. The member- chairman current topics,.Mrs. Houston Davis; program 
broad He sang at Covent Garden ship list shows an enrollment of 130, with officers as follows: committee, Mrs. Hoyt M. Dobbs, Mrs. William Gussen, 
‘ Lond season and then in Berlin. President, Mrs. R. F. Johnston; vice-president, Fluornoy Mrs. L. J. Davids, Mrs. C. E, Dowman, and Sara Mallam. 

sta car : nner 

Dalmor is resting in mses mms = — — 

ind, next t Louise Bannister Aldrich, the pianist, and Isa- 
great charms for belle Garyhill Beecher, reader, gave a recital at 
Tue Musicat Chautauqua Assembly, N. Y., on the evening of 
M in Switzerland, July 19. Mrs. Beecher, whose fame as a reader 
diment of healthy and extends over many States, and Mrs. Aldrich, a 
Mmpanying picture, pianist of marked ability, are both residents of 
HE Musica Courter, this city, and after a very successful presenta- 
Mr. D ne of his summer outing tion of “Enoch Arden” at the University of 


Chicago on the evening of July 16, went directly 
to Chautauqua, where the same program was 
given before an audience of 7,000 people. A 


MUSICAL BIRMINGHAM. dinar tegen ; 
Birmingham lady—in Chautauqua at the time— 





re - app wrote: “The fixed attention accorded them, as 
the end vacations among : . . 
“ rie ni well as the gentle tribute of tears, inspired them 
tners, are ermi . 
5 etnies tinal to the best efforts of which they were capable.” 
pee ' , i Ch ; Mrs. Beecher has returned to the city after an- 
turnec he city are sien 7m g ‘ 
Marie Kern-Mullen other appearance at Monteagle, Tenn., while Mrs. 
lan - ; Aldrich is in Chicago, at work with Madame 
I pian at the yen ee 
" Cuneo tie ti Rive-King. L. 
gt r ll awa ire 
Gustav L. BecKer’s Vacation. 
27% Gustav L. Becker, the pianist, composer, theor- 
New York City, so well ist and teacher, has spent what may well be 
this city, which called a “buy summer.” Mr. Becker taught a 
rs, spent the month special class during June, July and August at his 


Steinway Hall studio, pupils coming to him 


Birniingham, While here 
from Texas, Ohio, West Virginia, as well as 


social attentions 











rk quite frequently from New York and the Eastern States. Now 
New York to the studio is closed until September 15, while 
h choir work Mr. Becker is taking a brief trip. He will re- 
a turn the middle of the month to resume his 
a roe een work. Besides teaching this summer, Mr. Becker 
nl ouihastanen’ Sennh ina a completed two suites for piano which a_ pub- 
: eee, Meeeaiiell “edias Sea lisher has accepted and promises to have ready 
statnadt Kale ane for sale this autumn. 
reside Mrs. Gamble has ——_—— + 
. New York Some Irish pipers have been heard on Salis 
bury Plain during the Territorial manceuvers 
nee The Irish pipe is well nigh extinct, but it is much 
Music Study Club, superior to its cousin of Scotland. It can give 
x twenty programs CHARLES DALMORES chords for accompaniment.— London Musical 
ition of the works News. 
ty t 7 r mp eT > hubs rt Lk cwe, — ——————— 
Porch, Kucken, Abt, Liszt 
] tr Rheinberger, Weber, Wagne 








TINA LERNER 


PIANIST 
Beason 1900-10 MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON, Carnegie Hall, New York 


THE MASTER SCHOOL OF MUSIC 


The Only Player Piano 
for Real Music Lovers 








me player piano made that has 


ut | Trials October 14t t 
od tia its. eubienty bb*the sail VOCAL DEPARTMENT iinw—a—=——_' 
oie This instrument ie the MADAME AURELIA JAEGER and Eminent Faculty 
SEND FOR CATALOGUE 96 Clinton Street, Brooklyn, N. Y. 





Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 


AUTOTONE 




















can play either by hand or by Five Months, beginning Dee. 10th. Tour to the Pacific Coast rapidly Booking 
‘ “The Flonzaley Quartet need fear no rival in this country today.”"—Philip Hale, in 
Boston Herald, Jan. 8, 1909. 
tic approval of its exclu Sele Management: LOUDON CHARLTON, Carnegie Hall, New York 
that bles us truthfully to say 
ts te ack = Oratorio-Concerts-Recital 
| ‘ riere mei of “ are me. Management 
1 device pecuilar to the ulo 
the only means whereby you R. E. JOHNSTON 
a ie ee alle Apes t. James Bullding 
ney satisfactorily, ot m PRIMA DONNA SOPRANO en 
} \ 1, Dut personally and as 
+ maul tases Cae Late of the METROPOLITAN and MANHATTAN OPERA Houses €= NEW YORK 
mal ther features —each well BASSO 
TER Available for Oraterio, 
not call at ir warerooms, write Concerts, Recitals 
rther information. MANAGEMENT: 


R. E. JOHNSTON, St. James Building, Broadway and 2 fh 26th Street, New York 


| Hardman, Peck & Co. * 0 oR A N 0 
Established 1842 

i Street 188 Fifth Avenue 

rooklyn, N. ¥ New York 








Address: T. G. FISCHEL 
Care MUSICAL COURIER 


For Concerts and Recitals 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 


Orrice or tue Press Secretary, Mas. Joun Otiver, 1 
572 Portar Avenue, Memputs, Tenn., August 29, 1909. } 


For the past two months there has been a complete lull 
among federated clubs, all having disbanded for the sum- 
mer, many of the members taking vacations in — foreign 
countries. A few of the “stay at homes” in clubs of 
Northern cities have taken advantage of the opportunity 
to practise and to read. Some of the club leaders have 
spent much time this summer in planning the fall work 
for their clubs and some of the national officers have en 
joyed the opportunity to get straight a vast accumulation 
of work and be ready for new duties this fall. 

Mrs. C. B. Kelsey, president of the N. F. M. C.,, has 
been spending a few weeks at Mount Clemens, Mich. 
Many of the Southern officers have been enjoying the 
lakes and mountain resorts of the North, but with the 
first rustle of the year’s falling leaves there will be heard 
the call to duty. Mrs. Kelsey will send out hundreds of 
letters of instructions to the officers of her board, the 
vice-presidents will co-operate in the outlining of the year’s 
activities, the secretaries, Mrs. Rietz and Mrs. George 
Frankel, will send reports to all clubs of work done at the 
last biennial meeting held in Grand Rapids. The treas 
Mrs, A. Frey, and the auditor, Mrs. C. L. Steele, 

ready for the work of their departments. The 
press secretary, Mrs. John Oliver, will send a message to 
every club stating that to 
them and asking for news for publication 


2Rre 


rhe first year-books of the season, the programs of the 


urer, 
stand 
her office is 


federated open 


concerts, will fly like winged messengers of music to Mrs. 
Frank E. Cook, the new librarian, who will pass them out 
the 
Mrs. George Harvey, will open the ledger of her depdrt- 


to other clubs. The chairman of reciprocity bureau, 


ment and record musicians and clubs who desire to ex- 
change talent during the Mrs. F. S 
Wardwell, one of the national officers who has been busy 


coming season 
throughout the summer, will continue to tell the federated 
clubs how to work through her “Plan of Study.” Mrs 
Jason Walker, in charge of the American Music Commit 
receive the ar 
range for judges, and in every way possible make her 
department as interesting during the coming two years as 
Mrs. John B. Wright 

the enthusiastic 
John Leverett 


tee, will manuscripts for Prize Contest, 


it was during the past. new 
officer on the board this 


chairman of Extension Work, and Mrs. 


is a 


season and is 


will continue to dispense the Federation's exquisite little 
stamp of approval, the N. F. M. C. pin. 


ne 

The carriages of this great institution are in order, the 
officers after September 15 will be at the helm, the East 
with Mrs, J. P. Walker, the West with Lelia Elliot, the 
Middle with Mrs. Arthur Bradley, and the South wit! 
Mrs. John Fletcher to guide their respective sections, th« 
whole under the strong guidance of the president, Mrs 
C. B, Kelsey. The outlook for the National Federation ot 
Musica] Clubs for 1909-10-11 is for progress and pleasur: 

Nota NANCE OLIVER 


Aurelia Jaeger's Summer Home. 





‘he accompanying picture is a view of Aurelia Jager’s 
home 


lovely summer in Hallstadt, Austria Madam« 





AURELIA JAEGER’S SUMMER HOME IN HALLSTAD1 


AUSTRIA 


Jager, it is announced, will return to this country early 
in October to resume her duties as artistic directress of 
School of Music (Vocal Department) 


the Master 


Brooklyn, 


Louis Blumenberg Interviewed in London. 
While 


many 


Blumenberg met 


and many others 


abroad this summer, Louis 


celebrities like Tetrazzini, Caruso 


whose names were published in THe Musicat Courier ot 


last week. In London, Mr. Blumenberg was interviewed 


by a representative of the New York Herald and his com 
published both in the Paris and New Yor 
Mr Blumenberg’s 


ments were 


tions of the great newspaper 


views about American artists and his observations of 


American and English methods of giving concerts are in 


teresting. The interview follows 


AMERICA HOLDS THE LEAD IN THE WORLD OF MUSK 
B AgTISTS anD Musicat lupeme 
M. Lovris Bi 
Her 


Hest CoNncerrs, nT N AMERICA 


Says UMEN HERG 


The ald’s Corresponacent.) 


“A 


\merica best 


has the bes 
best halls, and An 
know 


id, the best 


musical judg 


London.— neerts in the wor 
the 
any 


rk, 


Slumenberg c 


ericans have the best 


said Mr 


artists, 

ment of 

New Y« 
Mr 


nation I of,” Louis Blumenberg, of 
today 

mes to Eu « very year f several weeks 
time gathering musical informatior f all k s 


Tue Musicat Courter 


admission at American concerts he 


puts in is 


the interests of 


The prices of 


about one-third less tha those f ondon y 


gram gi to an and the concert.” 




















MME. JEANNE JOMELLL, - 


LILLA ORMOND, - - - 
CLARA CLEMENS,- - .- 


MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, .- 


(October, November, December) 


IR. £. Fobnston 


MME. NORDICA 


MME. FRIEDA LANGENDORFF,- 
MME. CHARLOTTE MACONDA, .- 


SIGNOR ARMANDO LECOMTE,_.- 


of Metropolitan Opera House, New York 








THE FOLLOWING ATTRACTIONS 


Prima Donna Soprano 
Coatralto 
Soprano 


- Mezzo Soprano 


: -  Contralto GERTRUDE PEPPERCORN, - 
Baritone| MARIE HERIT ES, 5 = ‘ 
ELSIE PLAYFAIR, -_ - 
: American Basso | AJ ARIE NICHOLS, . 2 
. - - Tenor 





SPRING TOUR OF 


BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 
sotoists: KATHLEEN PARLOW, viounist 
WALTER DAMROSCH, conauctor 


Hnnounces 


MME. CARRENO, 


(By Special Arrangement with the John Church Co 


MME. LIZA LEHMANN, .- 


Who will accompany her own compositions including ‘‘In a Persian Garden.” 
Supported by a Quartette of Eminent European Soloists 


PEPITO ARRIOLA, - - .- 


(The Musical Sensation of Europe) 
By arrangement with Concert Direction Daniel Mayer of London 


JASCHA BRON, .- 


By arrangement with Concert Direction Daniel Mayer of London 


FREDERICK HASTINGS, - - - 


THOMAS QUINLAN, Tenor 
ISADORA DUNCAN, (dancer) 


Soloist with New York Symphony Orchestra 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Dancan will dance and interpret in pantomime such music as Gluck’s Iphigenie en Aulide, Beethoven's Seventh Symphony, Chopin Mazurkas, Preludes, Et 
The entire music will be played by the New York Symphony Orchestra, under the personal direction of Mr. Damrosch. 











The Celebrated Pianist-Composer 


12 Year Old Pianist 


A Wonder Violinist (16 Years Old) 


English Pianist 
Bohemian Violinist 
Great Australian Violinist 
American Violinist 


Baritone 








MAUD ALLAN 





Season 1910-11 


For Terms, Dates, Etc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, 


SERGEI KUSSEWITZKY 


The Great Contrabass 


New York City 








ed 








is 


FLORENCE AUSTIN, AMERICAN VIOLINIST. 


another American girl whose charms 
brought her fame and fortune 

ig but removed with her parents 
her father, Dr. E. E. Austin, had 
pianist. Miss Austin received 
education in Minneapolis, and then 


for study, going later to Liege, 











iration from Ovide Musin, one of 
t , teachers of any age She had 
th masters like Henry Schradieck 
t it remained for the master of mas 
ike imbition. Musin placed the 
f whose talents he was sure, in his 
R Conservatory at Li¢ge. Musin 
play the violin with authority, but 
vce ind that music was a great 
She studied all branches 
ing ft highest honor—the premier 
vn that Musin’s pupil was to make 
\ had heard of her triumphs at 
xpressed a desire to hear her Ac- 
se " France ind Hollard was 
4 d predicted he success were 
f , ce was phenomenal 
eat iphs, Mi Austin returned 
i since she came back she has 
vy York, in addition to filling 
chest ind musical societies through 
Compe t ritics declared “that she 
itl e few great players of her sex 
( li Austin areer from the 
tly that her talent developed 
“ ary grasp ol the lassics and 
| fe that aroused magnetism, a 
T it \mericans Some believe 
of the Musin Temperament,” but 
lmirer aver We behold a beauty, 
j r playing that 1s rare among 
om reach anywhere near her 
rmer and int rprete! ; 
ndowed Miss Austin for public ap 
tately and her expressive coun 
1 by an intellectual brow, which in 
} deeply as she feel It must 
when they hear that another 
Stars and Stripes” | won honors 
ic ft most ranks of musicians of her 
Austin made a tour through the 
It n a succession of triumphs 
George S. Grennell, states that 
1 for thi eason many engagements 
South, the Middle West and the 
also been engaged in New York and 
ad micert 
1 her book of pre notices follow 
’ ce by the accuracy 
\irs Hongrois f Ernst. Sh 
} ' ha ’ al com 
‘ tist ler rasing is 
{ t! sical and intelligent 
wil thing called tem 
l ’ ) 
i" l the extreme She 
vee and her Musin num 
k i 
! x 1 rendered 
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the “Fantasie Appassionata” in a manner so admirable as to call Austin, with superb physical endowment, technical mastery and a 


for a double encore.—Troy Daily Press. 


Miss Austin with (which in the 


concerto in D by Paganini can be compared with the best which has 


combines extraordinary technic 
been given here this season) the art which is of more value, namely, 
to express her feelings. Miss Austin has the temperament necessary 
to the good artist, as shown i 
by F. Reis (a very cl 
Renard, which she played charmingly as encore.—New York Staats 


n her interpretation of the suite in G 


ver composition) and the berceuse by 


Zeitung. (Translation.) 


Florence Austin, the violinist, played the concerto of Mendelssohn 


with unusual dash and fervor, winning several encores.—Newark 
News 
Miss Austin’s rendition of the “Airs Russes,” by Wieniawski, 


Her mastery of the instrument and sympathetic tone 
Jersey City Journal 


was excellent 


were a delight to everyone 


Florence Austin proved herself an adept master of the violin and 
was endowed with the charm of 


The Hoboken 


with a technic who 


to 


an artist rare 


knowing how express her music. Observer, 


Corelli 
“Airs Hongrois” 
La Gazette 


With 
tation 


Miss 


of classic 


Bach, 
The 
with skill, delicacy and abandon 


and Spohr found 
of Ernst were played 
Liege. (Translation.) 


Austin, an interpre 


style. 


Miss 


pretation 


Austin’s playing shows great technical ability. The inter- 
ot of 


and an abandon that was infectious.—Minneapolis Journal. 


each number was given with a precision technic 


Miss 


finely 


Mendelssohn, 
applause followed and 


number, the concerto, by was so 


that after round of 
was obliged to respond to an encore.—Passaic Daily Herald. 


Austin’s 


rendered round 


Miss Austin her audience from the first moment of drawing 


had 


her bow across the strings of the violin in the suite in G minor, 
by Reis, to the last strain of the encore demanded at the comple- 
tion of the regular program. The four movements of the concertu 


chosen for the opening number were played with depth of tone, and 
simple and dignified musicianhip.—Duluth Evening Herald. 

Miss Austin was perhaps the most pleasing of all the artists 
the series which instituted 
by Wesley Conservatory of Music, 
that Miss Austin not 
after effects She 
plays with perfect ease and possesses a broad artistic interpretation, 


who have appeared in was this season 


This is perhaps due to the fact 
and sensible artist 
uncalled for display. 


is a very sane and does 


strive by exaggeration or 
Grand Forks Evening Times 


In Miss Austin (whose recital at Stone's Hall last night was 


the fourth in the series of artists’ recitals) America holds promises 
of culturing a woman artist destined to become great in her line 
She has rare quality of tone, an evenness of technic and a strength 
to her bow arm Best of all, Miss Austin has developed a mag 
nificent portrayal of emotional attainment.—Fargo Daily News 
During the past few years a number of young American violin 
ists have made splendid international reputations. That Florence: 
\ustin is deservedly among the first of these was fully demonstrated 
to all those so fortunate as to hear the program she presented at 
the First Methodist Episcopal Church last evening. The tone pic 
tures she paints are broad, almost bold im treatment, and she plays 
with a spirit of freedom and abandon seldom heard in a woman 
The technical diffeulties of her instrument have been* so com 
pletely mastered that the listener is able to enjoy the finished per 


formance without thought of how it was accomplished.—Grand Forks 


rhe fifth popular afternoon concert of the Symphony Orchestra 
was given Sunday afternoon to a capacity audience at the Audi 
torium “lorence Austin delivered herself of her part in a supet 
latively creditable way. The artist has a very musical tone, her 
technic is good and her temperament fine Miss Austin chiseled out 
every passage with adroitness, coupled with grace, and her rhythm 
was perfect. Miss Austin was several times recalled after the close 
of the concerto, having been most enthusiastically applauded after 
each of its movements.—Minneapolis Progress. 

The fourth artist recital by Florence Austin, violirist, was giver 
before an enthusiastic audience of music lovers. Especially notable 
and enjoyable was her rendering of Vieuxtemps’ concerto in D 
minor, op. 31, No. 4 She is especially expressive in the slow 
paseages ard in the sweetness of her high sustained notes Miss 
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gripping determination, has a rich future before her.—Fargo Morn- 
ing Call 





The large concert hall in the Pouch Gallery was filled to over- 
flowing at Florence Austin’s violin recital last night. Miss Austin 
presented a orogram of such variety that all her artistic qualities 
found scope. The Ries suite in G minor, op. 26, in four move- 
ments, was given with fullness of tone and rhythmic swing, the 
gavotte at the close being beautifully played. Vieuxtemps’ famous 
concerto in D minor, op. 31; Saint-Saéns’ prelude to “The Deluge” 
and “Les Arpeges” for violin alone, F. Jehin Prume, were 
especially worthy of note, the last selection showing marvelous dex 


by 


terity as well as singing quality—Brooklyn Daily Eagle. 
. ———~ 

Of the violinist, Miss Austin, it is perfectly safe to assert that 
no more brilliant artist has heard this city. Her 
phrasing, her brilliant technic, combined with an easy grace and 
masterly control of the instrument, held the audience in rapt atten- 
tion at each appearance. At the conclusion of her second appear- 
ance the applause was so insistent that she graciously responded with 
a beautiful selection.—New Jersey Advocate, Rahway. 


ever been in 


Works in Miss Austin’s repertory include: 
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Ziguenerweisen 


Rosa OlitzKa to Be Heard This Season. 

Rosa Olitzka, who made so great a success at Ocean 
Grove last month at one of the most brilliant concerts of 
the season, is now booking a series of concerts throughout 
the East and West. Madame Olitzka is well remembered 
for her magnificent interpretation of “Ortrud,” as a mem 
ber of the Metropolitan opera and later as the leading con 
tralto with the San Carlo Company in a series of contralto 
roles. As a song interpreter she brings to her work all 
the finished style of the thorough musician as well as all 
the George M. Robinson will 
manage all Madame Olitzka’s Eastern engagements. 


fervor of the born artist 





Tina Lerner Returns. 


Lerner, the young Russian pianist, returned to 
America last Wednesday, after an enjoyable summer in 
England with her husband, Louis Bachner. Miss Lerner 
has an active season ahead of her, Loudon Charlton hav- 
engagements, among 


Tina 


ing secured a series of important 
the most notable of which will be an appearance as solo- 
at the Worcester Festival, as announced on another 
page of Tue Musicar Courter, 


ist 





Bron’s Priv Engagements in London. 


Jascha Bron, the Russian boy violinist who comes to 
America this season under the management of R. E. John 
ston, has had many private engagements in London this 
A letter 
received by his manager, Mr. Johnston, trom Conrad Bos 
says that ‘his playing astonished everybody, and particu- 
lariy the ‘Zigeunerweisen,” which was marvelous and the 
greatest he ever heard.” 





summer, and has met with the greatest success. 


—— 





EN ROUTE :— 


SOUSA 


mrss HIS BAND 


CONDUCTOR 

ASSISTED BY 
MISS FRANCES HOYT Soprano 
MISS GRACE HOYT Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE Cornetist 


New York Hippodrome, Sunday, Dec. 12 





























(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musica} 
Courier.) 


3 Rue Margseur (CHuamps-Evysess), } 
Paris, August 30, 1909 
Ballet dancers have decided to form a union in Paris. 
The dancers of the theaters and music halls declare they 
are urderpaid and overw ed, and the “Fedération Gene- 
rale des Spectacles” has convoked them to a café to delib 
erate on the advantages of corporative organization, and it 
appears probable that this attempt will be more fruitful 
than the one made five o1 years ag r the same end 


Che 


tion of three 


Generate an organiza 


the 


Federation Spectacies 18 


the 


machimsts, to 


unions—that musicians, chorus 


singers and that of theatrx which it is 


ow pl posed to add dancers umon According to its 
found the profession of “danseuse” is at present one of 
the most difficult and at the same time one of the worst 
p in France the lowest grade of the profession, the 

called “marcheuse,” receives 60 fr. to 8o fr. a month 
The “demi-caractéres” and the “petits sujets” receive 
120 fr, to 150 fr. a month Chey must furnish their own 
make-up materials, their dancing skis their tights for 
rehear and their slipper These tail an expenditure 


f 20 fr. per month. The French dancers further complain 
of foreign competition Che Paris stage, they declare, has 
late years been flooded with English, Italian and Span 


ish dancers, to the detriment of the ‘fessionals, 


French pré 
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Madonna di (¢ 


DELMA-HEIDE @ CIE. 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 


DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 


Delmaheide, Paris. 
Seals Representants des Principaux Artistes pour 
Amérique et l’'Earepe 


ampigho, instead of as pre onde 











THE MUSICAL COURIER 


that two of the 


the 


given out. It is understood, however, 
gentlemen will spend some weeks near 


Adriatic. 


queen of the 


nner 
Basil Millspaugh has signed : 
the Metropolitan Opera for 1910-11-12. Mr 


ars’ contract with 


Millspaugh 


hree ve 


worked all of last year with King Clark and will spend 
the coming year with this teacher, to whom he ts so 
devoted. Mr. Millspaugh has an excellent bass voice of 


splendid range and quality, which, combined with the fact 


that he has a wonderful stage presence and experience, 
assure him of fine success 
RRR 
Not only has an American, Gertrude Rennyson, been 


singing the role of Elsa successfully in Bayreuth, but an 


other American, Marion Ivell, has been winning honors in 


Berlin, where she appeared successfully at Kroll’s Theater 
in the title part of “Carmen,” with Charles Dalmores as 
Don José and Armand Crabbé as Escamillo. Both Miss 
Rennyson and Miss Ivell were members at one time of 
Henry W. Savage's Opera Company America 
nner 
Before leaving for uller and her pupils 


America Loie Fi 








PICTURE OF THE LATE AUGUSTE DURAND 
Well-known Paris music publishe wi ie " 
gave a novel entertainment by moonlight in the Bois de 
Boulogne. — A progres am of dances had been arranged by 
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Pianigste Ceacher 
Pupil of dw. MacWowell and 3. Philipp of the Conservatoire 
Paris, France 
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(Madame de Sales will be in Munich, Germany, care of Hen- 
Theatinerstrasse 34, teach a summer class from July 15 
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Miss Fuller with her girls at the house of Mrs. Alexander 








Clarke, and executed by moonlight and lantern light on 
the sloping lawn in front of the villa, with the trees and 
the shadows for the stage settings. Miss Fuller's elab 
rated serpentine dance aroused enthusiasm i 
also “Diana the Huntress,” by one of her pupils Che 
music was furmshed by an orchestra and a euartet of 
hunting horns Among the guests were: Prin i Pri 
cess Karageorgevich, Prince and Princess Paul Troub 
koy, Prince Brancovan, Marquis and Marquise d’O 
Comte and Comtesse Caillave ss intess P “ 
Count Waldemar de Suzor, ( t Alexis Grinevsky 
Count Rivetta di Solonghello, Major-General Count 
lcherep-Spiridovich, Baron and Baronne de Lormais 
Baroness Althea Salvador, Baronne de Bazus, Baron 
Eugene de Fersen, Marcel Ber: i 
Vellier M Delma Heide Alber d 
Madame Rochegrosse, Madame 
r, M. Mounet-Sully, Jules Cl eC! 
Marx, Arséne Alexandre, James | 
Russell, Mrs. Hugh Reid Griff 
nane 
Henr Eames, tl pianist and teacher, who is at Morge 
Switzerland. with amily tor the immer 
new home mtaining splendid studi« Ry 1¢ “Ma 
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~ SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 198-14 
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‘Now that the North Pole has been discovered, a 
new site for a first class conservatory of music is 
available. : 

ae 
TIONS and prognostications in music are as 
water or a view 


Prepit 
an writ in 


sand. 


enduring as opinion 

traced in 
ee 

week, 


Ow1nG to Labor Day holiday this THE 


Musica. Courier will go to press twenty-four 


hours later than usual. 
ae 





“Is Briinnhilde heroic?” asks the Springfield Re- 
publican. Think of the home in which she started 
housekeeping as a voung wife. 

FREE II AEM 

Tue prima donnas are blessing their good for- 
tune that the North Pole front page stories did not 
arrive during the opera season. 





——_—-@— 
Newly 
ported Back to Europe?” 
The question is premature. 


Landed Opera Singer Be De- 
asks one of the evening 
Her debut 


“SHALL 


papers. 
should be awaited first. 
——————————— 


Tue annual discovery of America by the opera 
folk is about to begin. Dippel wil sail from Europe 
September 22, Sembrich September 29 and Ternina 
October 3. The last named comes here to teach. 

oalliennes( Gaetan 

Ir is a self evident proposition that no Matter 
what pessimists say, coloratura singing never wi'l 
die out so long as there are a few great vocal vir- 
tuosos to set it forth—and the fewer the great ones 
the better for coloratura. 


Tne published story of the parrot which was able 
to imitate its mistress correctly in the “Ho jo to 
ery from “Walkiire,” turns out to be a fabrica- 

Close inquiry developed the fact that it was 
the lady herself who was performing. 

cbiateaabeliielaikaeeiad: 

Tue city of Nuremberg has arranged in the 
house of Hans Sachs a complete shoemaker’s work: 
shop on the old plan and will now also put into form 


ho” 


tion, 


and furnishing a complete living room on the floor 
above. Thus we shall be able to see just how Hans 
Sachs was surrounded at home. 


wnisiplid so ee ee 


Ir is claimed by Ada Crossley, just returned t» 
England after an Australian tour, that the fragrance 
of the eucalyptus tree is an aid to the production of 
great singing voices “remarkable for range and pur- 


itv of tone.” This discovery will probably start a 


new vocal “method” bound to become popular be- 
cause of its bucolic simplicity. 
Tue Boston Journal says: “THe Musicat Cour- 


IER protests that in Dr. Eliot’s now famous list of 
for a liberal education there is no 
But, as we under- 
And it President 
Eliot should choose some work on music, then look 
out for fury in the critical world.” It was far from 


hooks necessary 
mention of any work on music. 
stand it, the list is not complete. 


the intention of Tae Musicat Courier to pro- 
test; we only pointed out, 
—-— —<e — — 


“So far as amusements are concerned,” the New 
York Evening Post informs its readers, “San Fran- 
cisco to have recovered entirely from its 
Theatrical and operatic performances 
and concerts are as well attended as they were be- 
fore the fire. Other Pacific Coast towns are becom- 
ing more and more hospitable to visiting artists.” 
iasterners have been slow to realize up to now that 
the Far West has a critical standard of its own— 
a very high one, too—and that the dwellers in that 
section of the United States no longer are depen- 
dent for their opinions in art on the ready made and 
stenciled critical formulas of the self elected ora- 


seems 


calamity. 





cles on our Atlantic seaboard. California and the 
Northwest now have the best opportunity of pro- 
ducing the long sought for original American com- 
poser. The East enjoyed its chance, but could do 
no better than promulgate replicas of the “made in 
Europe” article. Has grand opera spelled our mu- 
sical ruin in this part of the world? 
cnnringieslionmenems 

For the first time in the history of this city, 
theaters are given over to the production of grand 
opera in the month of September. Usually the first 
batch of vocal warblers did not even arrive in New 
York unti] the end of this month, and grand opera 
curtains never rose earlier than the middle of No- 
vember. Perhaps the new movement portends a 
bridging of seasons, as in London. At this time of 
the autumn, our town is full of visiting merchants, 
buyers, returning European tourists, and late inland 
vacationists, and so far the crowds at the two Operas 
bear profitable testimony to the far sightedness of 
their managers. 
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ACCORDING to a preliminary prospectus issued by 
the Manhattan Opera, the regular season there will 
open November 15 next with Massenet’s “Herod- 
iade,” to be sung by Renaud, Dalmores, Dufranne. 
Cavalieri and Gerviile-Reache. “Electra” will be 
given later with Carmen Melis and Madame Maza- 
rin alternating in the title role. Other new works 
projected for the Manhattan are: “Griselidis,” 
“Sapho,” “Cendrillon,” “Feuersnoth,” “The Violin- 
maker of Cremona” and “Zaza.” Wagner opera 
(in French) is to be represented by “Lohengrin,” 
“Tannhauser,” ‘‘Meistersinger.”” The balance of 
the repertory includes “Salome,” “Thais,” “Louise,” 
“Pélleas and Melisande,” “Samson and Delilah,” 
‘“Jongleur de Notre Dame,” “Contes d’Hoffmann,’ 
“Prophet,” “Carmen,” “Faust,” “Aida,” “La Fille 
du Regiment,” “Lucia.” “Rigoletto,” “Traviata,” 
“Navarraise,’ “Pagliacci,” “Cavalleria Rusticana,” 
“Crispino e la Comare,” “La Boheme,” “Tosca,” 
“Siberia,” “I Puritani.” The prospectus adds : “The 
usual announcement of the full list of artists who 
will participate in the presentations of the operas 
must be deferred at this early date. A large number 
of contracts with artists are still pending and for 
reasons of policy many surprising novel features to 
be incorporated into the season will be given pub- 
licity later. Subscribers doubtless will be glad to 
hear of the renewals of contracts with Mary Garden, 
Luisa Tetrazzini, Gerville-Reache, Augusta Doria, 
Emma Trentini, Lina Cavalieri, Charles Dalmores, 
Maurice Renaud, Hector Dufranne, Charles Gili- 
bert, Giovanni Zenatello, Mario Sammarco, Floren- 
cio Constantino, Armand Crabbe, Giovanni Polese. 
The ensemble will consist of seven tenors, nine bari- 
tones, four bassos, five dramatic sopranos, three 
light sopranos, four mezzo-sopranos and contraltos. 
Occasionally the cast will be further strengthened 
by participation of members of the Opera Comique 
organization. This latter organization consists of 
twenty-five French artists headed by Henriette de 
Lorme and Henry de Vries. Lina Cavalieri will 
also be heard in leading roles in the Opera Comique ; 
her first appearance will be in ‘La Belle Helene.’ 
Opera Comique will be given on Tuesday and Sat- 
urday evenings and probably at the Wednesday 
Matinées also. The repertory is widely different 
from that of the regular grand opera ensemble. 
Among the works to be produced will be “La Belle 
Helene.” “Grand Duchesse,” “Chauve Souris” 
(“The Bat”), “Le Jour et la Nuit,” “Dame 
Blanche,” “Orphée aux Enfers,” “La Fille de Mad- 
ame <Angot,” “Mascotte,” “Le Roi d’Ys,” “Les 
Dragons de Villars.” The regular subscription per- 
formances for the season of grand opera are Mon- 
day, Wednesday, Friday and Saturday matinée. 
Six conductors are engaged and they are: De la 
Fuente, Anselmi, Straram, Cartier, Charlier, Scog- 
namiglio. There are two orchestras and one hun- 
dred and fifty in the chorus. The stage manager is 
Jacques Coini. 
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Paris, August 27, 1909. for the American composer, it never will be, as far a 


IN reviewing a broad subject, such as, for instance, the opera concerned 

‘ P : i If there is no opportunity for the American compose 

prospects of the numerous musical artists for the ap 
hi : to produce his soul's creation in the higher form of musi 

proaching American season, as I did in these columns music’s glorified condition, embracing the unity; music, 


about a month ago, it is very likely that some names literature, and painting—why has the Metropolitan Opera 





must escape the memory. As a matter of fact, the name House Company offered such a large, round sum for an 
. . orne es . no ra ly ner co ) 
of so important a personality as Tina Lerner actually failed me, American opera by an American composer 
os tae Has it not offered the only and the grandest opportunity 
and I overlooked her without even realizing it until much later on : , 
ae : Sa “ A“ that has ever been offered? nd has it not done th be 
lina Lerner has succeeded in gaining what we call a firm foot cause it wanted and intended to do good and promulgat: 


n art cause long looked and hoped for 


hold on the artistic soil of our land because she has given sub 
stantial proof of a refined equipment as a virtuosa, together with Has not the Metropolitan Opera Company shown th 


truest and best desire, ever yet expressed, to bring 


that additional proof of sagacious and thorough musical knowl 
is ‘ : a , ” inte his o nd foreve riven hit 

edge without which all virtuosity is a mere superficial courtesy. American composer into his own and forever given | 

T TT : . : : the opportunity of showing what is best within hin Oy 

Then Tina Lerner also has shown that she is sincere and consci el ' 

: f g is this a dream? 

entious and that her desires are not entirely of a mere selfish 

oe P 3 If the American composer must first go to Europe for 

nature, and this has made friends for her en masse. From what | # production, then why offer a prize at all; and why work 


know of prevailing pre-natal conditions of the season to come, she the American composer up to such a pitch of hope, pr 


will have brilliant opportunities to show the public her powers. pect and desire 


| firmly believe the prize ha been offered in good faitl 
Horatio Connell. with the conviction that it will surely bring fort ma 
terpiece. I also firmly believe the contest will be con 
Another artist overlooked unintentionally, of course, is Hora ducted on the best, most honest and sincere plan po 
: : sible na s is o epeating wi M 
tio Connell, the American baritone, who is to be with us next sea ible—and this is only repeating what Jn 
. Cournrer said long ago 
son under the management of the managerial house of Haensel & ™ 
: : eae I cannot think the Metropolitan would ffer so lar 
Jones. He has been on this side eight years, studying part of his ; , 
vat i ; & : und comfortable a sum, unless they had a desire to bring 
trme with Stockhausen in Germany, and during the last years ap forth the best this country has to offe: music comp 
pearing on the Continent as an oratorio and lieder singer as well sition, If they did not intend to give the America 
asin England. He as sung at Covent Garden and with Dr. Rich- poser the chance of his life, and produce his art creation 


P : . ’ have they offerec 
ter at the latter’s celebrated Manchester concerts, also throughout n the future, then why hay : 


. . . . 7 . offering yrize, they have vened t d | 
England, Scotland and Ireland. His name is identified with the In offering the prize, the ' 
é . : ; leads the American composer to his kingdon I av 
most elevated conception of the lyric art and there is no more ; . 
, ‘ : wares i given him to drink of the cup of inspiration Yow, if 
prominent baritonic name than Horatio Connell, who will be heard will not drink, and wil! not be inspired, nor walk thr 
at many concerts in America, where the kind of art he produces is the open door; then, let his complaint forever cease 
always deeply appreciated. He certainly belonged to the cate- If there is no opening for the American opera, why 
. ‘ . . ° ‘ oO oO » ‘? th Americar mooser 
gory of those to be mentioned in such a review, but, as I said, a scitgaboumnted nig gis wage 
5 . . why are 80 many merican nger being ngage: 
lapses of memory will occur even in the best regulated families. ing? 
¢ Sug 
Mr. Blumenberg stated in “Reflections” that the Metr 
American Opera. politan Opera House tannot be utilized for the experiment 
TI i 1 : of new operas; that the Metropolitan Opera House is ‘ 
vere 1S a strong undercurrent at present among the serious a school of music: that it is a tremendou il function 
minded American composers regarding the opportunity for futur und society center. Until now, true. Mr. Blumenberg wa 
development, particularly induced by the prize offer of the Metro right ; he is in a position to know 
politan Opera House of New York. Can we produce a grand But let me ask, is this not the time; the opportune tims 
opera that will be sufficiently compact and effective, supported by for the American composer—and the American singer—t 
a strong and attractive libretto, to secure for it a hearing? That yess honey oer rine epcheortths- agen Ap ip 
° , ‘ a and the right meentive been ofered ‘Jr 1 t ull for 
is P , P - ‘ sne sent: + Apt 
the whole question in a nutshell presentation. Among sug nothing. and must it cost ten thousand dollars; and is it 2 


gestive communications on this profound question is the following : bubble, soon to burst? 


Why. I wish to know, have the portals of opportur 


been opened and the seed of inspiration sown, if back of 


UNIVERSITY OF DENVER COLLEGE OF MUSIC, 


Fourteenth and Arapahoe Sts } } t ft forth tl t ’ 
S y 50 4 y tor 1 Ni or 

Cuaaces F. Cantson, Deas it there 1s not the intentior ringing io lation 
: best in tonal art? 

Denver, Col., July 25, 1909 om nal art 


To The Musical Courier: It seems to be the biggest proof in the world, that th 


In “Reflections,” in Tur Musicat Courter of July 21 Metropolitan is to be the School of Music it should ix 
opera in the “vernacular,” and as an “exotic,” made me 
think for a moment—as it did some months ago, when the and intercourse. it will surely become, from now on 
question was asked by the editor: “What will the prize home of American opera 

bring forth, a ‘Tristan and Isolde’ or a ‘Meistersinger’?” 


And I wish to say that if the opportunity is not ripe now 


and while it will always be a center of refinement, elegance 
+ 





Let the American composer choose his subject; turn on 
the tonal flow, and begin to write If he has anything 





22 


worth saying, it will be heard; if it is worth hear- 
ing, it will last, and find its own place, by right of 
Way. 

Let him not be lured on by the glare of the 
false sense of hero worship; but, by the 
inspiration, that it will bring him into his own. 
We need the operas, now that we have the oppor- 
tunity. We need the subjects, now that we have 


coil, the 


the mspiration., 


Respectfully, 
Cuas. F. CARLSON. 


\jl this is excellent and also rhetorical, but what 
we need is the fact and the fact is the opera itself. 
opera is not a matter of opportunity but the 
The oppor- 


\n 
result of irresistible impulse to do it. 
tunity follows that fact, but the opera should be 
there, even if only in the creative mind, before the 
opportunity. The composer, and I mean of course 
one really deserving the title, composes because 
he cannot help doing so. He awaits no such thing 
as the presentation of opportunity. What he wants 
; the American who composes that grand opera and 
grand opera will be put on the Metropolitan 


that 
Opera House stage—sure. To write operas to or- 


der has been a national misfortune for us, for most 


of our American operas come from that induce- 
ment and as art works they have been, most ot 
them. travesties. Hence the discouragement. The 


artistic inspiration must come before any induce- 
in fact it recognizes no such thing as induce- 


Now let us have the 


ment ; 
it compels inducement. 
- that is the one and only thing, the opera. 


; 
nent 


OpcTa 


Thomas Beecham. 


lhomas Beecham is the son of one of the wealthi- 
England. He himself early in life as 
founded an orchestra at St. Helens and 


of 
a student, 
with this orchestra as a part of the Imperial Opera 
an extensive tour through Great 


est men 


" 
mace 


Company 
Subsequently he gave a series of orches- 


britain 
tral concerts in London made up of programs of 
eighteenth century music of French and Italian ort- 
In revived this old, interesting and 
greatly neglected All this kind of work 


added vastly to his experiences and having attained 


fact he 


gin 


music. 


the orchestral epigram, knowing without much con 
sideration of detail what he needed, Thomas Beech- 
am in the 
ganization of the New Symphony Orchestra which 
This step was 


fall of 1907 interested himself in the or- 


gave a series of concerts in London. 


followed by a still more comprehensive advance, 
namely the organization of the permanent Beecham 
Orchestra, first heard at Queen’s Hall on January 
25, 1909, a complete musical body under the sole 
guidance of its founder. 

\s is known by those who are interested in such 
Tue Musicat for fully 


vears maintained that the orchestral virtu- 


matters, Courter has 


twenty 
sity depended upon the frequency and the repose 
of the rehearsal and that the great defect of our 
New York orchestras was the limit of the rehearsal, 


the ( pera House orchestras being superior to the 


others because of the necessity of constant rehears- 
Mr. Beecham’s desire for an orchestra of h's 
own rested on exactly the same rule and for that 


mn his very first concert was concededly one of 


rea 


the finest orchestral ensemble productions ever 


heard on the banks of the Thames. 


We are going to hear this orchestra in America 
n the spring and will then judge for ourselves. I 
only recounting its conception and the basis of 

ieecham's orchestral scheme. 

, 
Paderewski's Birth. 

When statements of supposed recorded. facts dif 
fer, every effort should be made to secure the data 
from the truest sources. The correspondence here- 


with appended will be of interest and it shows the 
efforts this paper makes by going to the highest 
We doubted 


ments for reasons not necessary to refer 


sources in order to reach the truth. 


both state 


» at present, but for substantial reasons, and these 
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reasons are now shown to have some grounds. No- 
tice the dates of the two letters. 


(COPY.) 
January 29, 1909. 

S. Consulate, 

Warsaw, Poland, Russia. 
Dear Sir: 

Some ten or twelve years ago, THe MUSICAL 
Courter secured from your Consulate a copy of 
the baptismal record showing the date of birth, 
etc., and place of birth of Jean de Reszke, the 
celebrated singer. 

Would you now accommodate us by sending 
us, or securing for us, a copy of the record of 
the birth and place of birth, etc., from the official 
records of Ignace Jan Paderewski, born at Kury- 
lowka, Podolia, Poland, according to one state- 
ment, November 6, 1859, and according to another 
statement November 6, 1860, both of which state- 
ments are doubted by this. publication, 

Any expenses or fees connected with this will 
be forwarded to you that THe 
Musica Courter is in its thirtieth year, which is 


U. 


you, as will see 


a sufficient reference 
Yours respectfully, 
Tue Musica Courter Company. 
Per 


American Consuian Service 


Odessa ,Russia,August 2, 1909. 


The Musics! Courier Company, 
487 ~ 439 Fifth Ave,, 


New York ,",Y, . 
dent lemen :~ 


Your letter of January 29th 1t,, requesting 
the Coneul at Warsaw to ascertain and inform you relative 
to the date of birth of Ignace Jan Padareweki was nanded 
over to me,the supposed place of birth being in my district, 

In reply,I would say that f promptiy wrote 
the proper authorities for the information, After taking up 
wuch time in investigation and correspendence the whole 
matter hae been returned to me with the information that 
no record can be found as to the date of birth of the 
individual referred to, I am, 

Very truly yours, 
febar tame, 


Consul, 


The importance of the above disclosure consists 
in the official announcement that no record can be 
found. When we consider the close scrutiny and 
strict supervision over such matters in Europe, par- 
ticularly in autocratic Russia where the birth record 
of every boy especially becomes essential for the 
correct enrollment in the army, and where every 
male can be traced genealogically, whether born in 
a hamlet or in Moscow or Odessa, this absence of 
How could the musical ency- 
clopeedias know the disputed (?) dates when the 
United States Government cannot get an abstract 
of the record on the report that no record can be 
found? For the purpose of future security on this 
very important matter Mr. Paderewski should give 
to the publishers of such works the complete story 
of his life and remove that mystery which is im- 
penetrable to the Governments of Russia and the 
United States. 


record is significant. 


Bayreuth Bubble. 


When they get tired in Germany they get very 
tired, as instanced again in the final ending of a 
bubble which was burst by a German who got tired 
of our constantly reiterated claim that the Bayreuth 
festivals depended to a considerable extent upon 
American and English patronage. The cycle run- 
ning between August 14 and 20, was taken up for 
a count in order to prove with figures just how the 
case stood and here we have them, although not 
officially; but the figures were furnished by the 


proper authorities, There were six performances 








and these figures of the attendance of the six illus- 
trate: 


Total number of admissions........ 1,818 
Miscellaneous nations ............. 83 
SEE oes a ps Pea Ore he ; && 
I 55s ee nga Nn hie hs 8 < 0% 54 
FE RS ip Pe ae OT ae 34 
PUM 5 oic-o'g sade oko Kees oe 31 


Germans, including 116 Austrians... 1,528 





My. | Bae 


If these figures are true, and there is no reason 
to doubt them, we Americans must have been 
throwing a big “bluff” on Bayreuth for years past. 
The figures also offer an excellent opportunity for 
analysis in which we see that if all these persons 
attended all performances it meant about 10,000 to 
a cycle, and a cycle produced over $50,000, two cy- 
$100,000 and the artists singing without 
charge! Germany itself pays for nearly all this, 
which constitutes another tribute to that country’s 
devotion to its art. The man, however, who got 
tired and because of that tired feeling made the 
statistical table builded better than he knew for he 
finally opened up the financial story of the Bay- 
reuth Festivals. 


cles 


Organ Notes. 


Over in the organ loft of St. Sulpice, across the 
river where Widor plays, there is an organ museum 
in the organ loft where there is a collection of the 
little old time church organs used centuries ago and 
among these there is an organ that was played by 
one John Sebastian Bach. How it drifted into 
Paris from Germany is not known but its authen- 
ticity is vouched. Probably a French pupil secured 
possession of it for his own use. 

The organist at Notre Dame is Viele, a blind man 
and a remarkable performer who at a recent festi- 
val played the G minor Bach fugue so that the raf- 
ters shook, as they say. On each side stood a pupil 
to pull the stops of the old Cavaile-Col organ and 
to show how old it is I need only call attention to 
the fact that the bellows were blown by the four old 
treadmill hands. As pigeons and other birds fre- 
quent the loft a board is placed across the 32 foot 
pipes and the old time trackers, where repairs had 
to be made were frequently connected by old wire. 
But the instrument, notwithstanding its age and the 
accumulations of dust, dirt and other matter, has a 
marvelous power and a great tone variety. Under 
Viele, who is not supplied with any of our modern 
mechanical contrivances, all the aids being of the 
primitive order, the instrument is an ideal repre- 
sentative of the pipe organ, the instrument for 
which was written what was probably the greatest 
music of all time. 


Orchestral Experiment. 


At the time of the musical performances under 
the supervision of Philip Wolfrum when the Hei- 
delberg Concert Hall was dedicated, the sunken or- 
chestra was tried for the first time for a purely or- 
chestral performance, At the recent annual orches- 
tral concert at the Prince Regent Theater at Munich 
under Felix Mott! the experiment was repeated 
with some signal and impressive results. Listen- 
ing to a program and without the optica! assistance 
supposed to be required in distinguishing many dy- 
namic and other effects compels a new education as 
a concert auditor. But in this case many effects 
ior which we need, in addition to the ear, the eye. 
were supplied by the fact that the conductor was 
visible. His beat, his direction to detail, his atten- 
tion to score reading and his acting when either 
forcible or delicate phrasing was required—all this 
could be seen. The total effect is said to have been 
tavorable to the sunken orchestra because the action 
of the individual performer being removed from vi- 
sion gave additional opportunity for a wider aura! 
application. 

The program embraced Schillings’ “Ingwelde” 

















second act vorspiel, “Tod und Verklarung” (known 
by us as “Death and Apotheosis’”) and the “Fan- 
tastic’”’ symphony, and while the two German num- 
bers gave out amplitudinous and vast tone volume, 
the French composition suffered in contraction and 
from a certain tenuity. I suppose the modern de 
ployed and expanded orchestra forced its tone be 
yond the shell line while the Berlioz orchestra was 
held within the line; could not escape into the nec 
essary space. Then how would Beethoven and 
Brahms sound in the confines of the covered deep? 

However, it was a pronounced success and now, 
when concerts take place in opera houses having 
sunken orchestras we shall get another modern mu- 
BLU MENBERG. 


sical sensation. 


PASSING OF THE PERIPATETIC PIANIST. 


The attached clipping from the New York Sun 
(September 4) shows that some daily papers are 
not so stupid after all when their noses are pushed 
the MUSICAL 
plished a “beat” again on all the other papers of 


onto news. THE COURIER accom 


the world with its publication last week oi the cable- 
gram announcing the abandonment of the Rosen 
\merica for this season. 


thal tour in 

Musical circles are interested in the sudden cancellation 
of the contract of Meriz Rosenthal, the pianist. The Rou 
manian virtuoso had been engaged by a plano firm to give 
a series of concerts in this country, for which he was to 
receive $80,000 The tour was to begin in this city on 
October 24 

Less than two months before the time set for the begin 


senthal will not b 


ning of the tour it is announced that Ro 
heard here this year. Loudon Charlton, the musical man 
ager, had booked a series of forty concerts for Rosenthal, 


and he was to play with the leading orchestras of the coun 


They will be compelled to obtain other soloists 


ry 

Rosenthal, of course, has not consented to the cancel 
lation of the contract without some compensation. It is 
said that he compromised for approximately half the 
amount called for. It is too late for him to arrange a 
European tour at this date, but the amount he received 


from the piano firm which had engaged him is sufficient to 


enable him to rest for a year without extravagance 


on the of the piano 
} 


company,” a musical agent said yesterday, “reaches much 
It 


the leading piano firms have now definitely abandoned the 


“The significance of this act part 


further than the case of Rosenthal means that two of 
old time policy of importing pianists to play their instru 
the tising From 
piano been bringing players to 


ments for purpose of adver them. time 


houses have 


immemorial 


this country. Now two of the foremost have stopped, and 
senthal episode will give the business another black 


their 


this R 
' 


Piano manufacturers have decided to conduct 


m the same basis that other commercial enter- 
are conducted, and it will probably not be a long 


eve 
business ¢ 
prises 
time before all the pianists who come to this country will 
There has 


have to take their chances, just as singers do. 


in the 
for some that tl 


of their money in this kind of advertising.” 


been a conviction minds of plano manutacturers 


time past iy were not getting the worth 

This will mean a practical revolution in the musical busi- 
ness. Hitherto foreign pianists have come to this country 
only when their expenses were guaranteed by a piano firm. 


Few draw audiences large enough to make their receipts 


as great as those that they have been demanding from the 


piano houses The number of such distinguished visitors 
in the future will probably be much decreased if the sup 


port of all the piano houses is withdrawn. 


Over two years ago, Tue Musica Courter first 
called attention to the growing disposition on the 
part of the piano houses to abandon the engagement 
of foreign pianists, and pointed out exactly how the 
process would be accomplished. 


Laror Day, paradoxically enough, is supposed to 
be a day of rest. In New York, it represented an 
expenditure of additional energy among the musi- 
cians. There were two performances of grand op- 
era here last Monday, half a dozen of comic opera, 
extra matinees for all the theater orchestras, and in- 
numerable out of door affairs and parades for the 
brass band section of the profession. If an orches- 
tral musician is not a laborer in law, at least he is 


one in fact. 


THE 
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Che great prize competition announced last week 


in “Variations” has stirred the musical world to its 


profeundest depths, and over 100 replies from con- 
testants are heaped about the present writer at this 


moment, with every mail bringing more lists of an 


swers. The replies are of all styles and kinds, and 


it is the intention of this column to print five or 


six of the most characteristic each week during the 


contest, space forbidding more voluminous repro 


duction. For the use of other candidates, the con 


ditions and prizes of the competition are repeated 


here: 

\ newspape ontest of any kind always excites wick 
spread interest and is excellent advertising for the journal 
p ring petition Musical affairs of that sort 
tsually themsel\ to a prize struggle for com 
pose d erefore bar out anybody who has not th 
gift of wr g musi This column now undertakes to 
conduc 1 contest which shal] give all the musically in 
ined a chance, be they composers, conductors, perform 
ers, teachers, amateurs or rank laymen. Answers to the 
appended questions nstitute the test. The first correct 

lution received will be awarded first prize, the second 

rrect solution wins second prize, et There will be five 
prizes, and twelve honorable mentions 

First prize \ copy of Waldo Selden Pratt’s “H 
tory of Musi 

Second prize: A copy of John F. Runciman’s “Haydn” 
(Miniature Series of Musicians) 

Third pri \utograph letter of John Philip Sousa 
in which he says: “I feel like hell”; or autograph 
letter of Rafae] Joseffy, or Ossip Gabrilowitsch, or 
Josef Lhevinne, or Carl Jorn, or Emil Paur 

Fourth prize Original pen and ink caricature of 
Viadimir de Pachmann 

Fifth prize Autograph card of Emil Sauer, signed 
picture postal of Katharine Goodson, or signature 
of Fannie Bloomfield Zeisler. 

Answers should be written on one side of the paper 
only, and must be addressed to the editor of this column 
No answer must exceed ten words in length The com 
petition is to close on September 30, and the result will 
be annouw 1} in THe Musicat Courier of October 6. 

()y TIONS 


1.—Who is the n 
House: 

2. What 

3.--Which tenor had an operation performed on 
his throat 


unager of the Manhattan Opera 
aeronautic opera did Wagner write? 
this summer? 


arly 


4.—-If Nanist gives testimonials to two differ 


a |} 


ent piano house, which one is sincere? 


5 Is music progressing, retrograding, standing 
still, or moving sideways? 

6.—Name three composers whose names begin 
with B. 

7.—Which pianist has the longest hair? 

&.— Mention an opera that has a foolish plot. 

9.—Who wrote the E flat nocturne that is best 


known in the world? 


10.—Which pianist’s name sounds like a city in 
North Germany? 
i11.—Which composer is referred to familiarly as 


“Papa” or “‘the father of the symphony”? 


12.—Who was the Waltz King? 

13.—Do prima donnas like to be praised in the 
papers ? 

14.—Name a work by Gounod. 

15.—In what opera is the “Anvil Chorus”? 





WA TRI AT TONS 


10. Sh vuld the music teacher be paid before the 


dentist ? 
i7 


Which composer is often referred to as “the 


Polish tone poet” 


18.—*Who is Svlvia” 
19.—“Knowest thou the land” 
20.—In which opera does the heroine apostro 


phize a man’s severed head 


21 What oratorio is heard most frequently at 
Christmas time? 

22 Who wrote the “second rhapsody’ bor 
piano ? 

23.—Of what opera is Parsifal the chief 
characte 

24.—What famous coloratura soprano is named 
Melba ? 

25 What would you rather do than attend a 
Lach recital ? 

ANSWERS RECEIVED 

Dear Sir: 

Hlere are the answers in a few words to vout 
lovely musical contest 

I Mary Garden 

2.—"“The Flving Dutchman.” 


3.—-Enrico Carus 
1 


The one for which he receives the most 


5.—Music is progressing like everything else, in 
spite of the critics 

6.— Bach, Beethoven and Brahms, or Baker, Bra 
ham and Brady 

7.— Paderewski 

8 \ll operas have foolish pli ts—‘La Wall 
the most foolish 

9.—Chopin 

10 Mark Hamboureg 

11.—Josef Haydn 

12.—Johann Strauss, Jr 

13.—Yes, indeedy, they love it. 

14.—"Faust.” 

15.—“ll Trovatore 

16 rhe dentist should wait; he makes us suffer. 

17.—Chopin. 

18.—She is a girl: many girls are named Sylvia. 

19 Yes, I know it: it’s Jersey. 

20.—**Salome.” 

21.—"“The Messiah.” 

22 Abbé Liszt. 

23.-—" Parsifal.” 

24.—Helen Armstrong 

25.— Take a trip to Europe 


TONE Ss.” 


Jenny Juue 
Hackensack, 


New Jersey. 
mn ne 


1.—- Hammerstein. 
2.—"Flying Dutchman.” 
3 { aruso 
4.—The 

5. The old 


ing on advanced lines 


one for which he got the most money 


disintegrating, the new reconstruct 
*Thig is 


de 


plume 


1 nom competitor right na ‘ 
was sent with the answers 
(Continued on page 24.) 
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Of course Biilow’s favorites: Bach, Beetho- 

id Brahms 

Paderewski, popularly believed, though Verdi 
longer 

“Magic Flute” (or a hundred others). 
‘Show-pang.” 
Hambourg 


und 


you can hardly tell them apart 


Haydn (sometimes pronounced High-den). 


Johann Strauss. Feven “Richard” could not 


h waltzes! 
Yes, and have their pictures in, too, 
Faust’—with apologies to Goethe. 


Provatore” should use steam hammer 
lly at Hammerstein’s 

if he teaches the Jew’s harp. 
Chop-pin 
\sk Schubert & Co 
non blossoms. 


I know it by its le 


| might have known she’d get 


y “Handel with care.” 


~~ 


second and the Hungarian Gyp 


Par-si-fal (not on a par with “Christian der 


oprano of the same rame, from 


wisely, 
Gustav L, BECKER. 
Hall, 109 East Fourteenth street. 


nute after receiving the copy of Ta 
a 

September 2, 1909, 
answers to the questions printed in 


1909, 


ire the 


ar Hammerstein, 


ited uny 


\ll wavs 


fach, Beethoven and Brahms 


Barber ot Seville 
hopin 
Hambourg 
Llaydn 


Johann Strauss 


Ve f he demands the cash first 
(nn pin 
Neha: nann’'s girl 
\Mignon does, anyway. 
Salome,” Strauss. 
‘The Messiah,” Handel 
| t 
ifal vs 
Hluh! Melba, of course. 
\tt | 


a Beethoven recital. 
Yours sincerely, 
Water A, SMITH. 
Jersey City, N rs 
neReR,e 


avenue, 


lhursday Morning. 
rvanions 


Vew York City: 


SIR \fter long ponderings and consulta 


nding herewith the answers to your 
Should | 


would prefer the third one, as I have pleas 


have choice of 


questions 


ticipations of later visiting the lower regions, 


ld like to know just what it is going to be 


\ man just landed from the lunatic asylum 


Che Flying German.’ 


3.—We never read the newspapers. 

4.—Are you sincere? The last testimonial. 

5.—Moving sideways— musicians are getting 
stouter from day to day. 

6.—The three most brilliant composers—Bach- 
man, Behr and Bohm. 

7,—I studied (microscopically) each hair, but 
could not ascertain. 

8.—Opera (house) with a foolish plot—the so- 
called educational. 

g.—The composer of chop-sticks. 

10.—“Ich weiss nicht was soll es bedeuten.” 

11.—Walter Damrosch—decomposer. 

12.—Donald Brian is the “Waltz King.” 

13.—See answer No. 3. 

14.—Fists—or the sale of a Philistine. 

15.—Where only women appear—“Knockers” in 
the “Anvil Chorus.” 

16.—It all depends—whoever lets it draw out 
longer. 

17._Nzwersplozskeneka— 

18.—The hero lady of “The Little Brother of the 
Rich.” 

19.—' Wo keine lemons bliihen’”—America. 

20,—"‘Sadie Salome, Come Home.” 

21.—“God be with you till we meet again’’—next 
Christmas 

22.—Someone whose “hirsute appendages” were 
also immeasurable. 

23.—"Lohengrin.” 

24.—The one named after that dainty dessert 
“Peach Melba.” 

25.—Read a couple of pages of “Variations.” 

Very truly yours, 

Haroip ROSENZWEIG. 

nenre 
1,—Oscar Hammerstein. 


“Die Walkiire.” 


In anticipation, 


3.-—Caruso. 

4.— None. 

5.—- Progressing. 

6.-- Beethoven, Brahms, Bach. 
7.—Paderewski. 
&.—‘*Mikado.” 


g.——Chopin. 

10.—Jan Hambourg. 
tt.—Robert Schumann. 
12.—-Strauss. 
13—They do. If not in sarcasm. 

14.—‘Faust.” 

15.—‘‘Il Trovatore.” 

16.—Yes, the music teacher. 

17.—-Paderewski. 

18.—-A song by Mozart. 

19.—Song from “Mignon.” 

20.—"‘Salome.” 

21.—‘The Messiah.” 

22.—Liszt. 

23.—"‘Parsifal.” 

24.—Nellie Morgan. 

25.—I would rather go to two (2) Bach recitals. 

Auretia WEISS. 
Blue Mountain House, Shohola, Pike Co., Pa, 
mReR 
Baltimore, Md., September 4, 1909. 
DrAR Sir: 

Having a great deal to do today, I thought I 
would stop long enough to answer your easy ques- 
tions, and deprive you of one of those handsome 
prizes you offer so recklessly. This is my “little 
list”: 

1.—Money. 

2.—"Walkire”—where even the horses fly. 

3.—Don’'t you read the papers? 

4.—Do you méan which of the piano houses? 
Both. 

5.—Moving upward. See the roof gardens. 

6,.—Dargomiszky, Abe Holzmann and Raff. 

7.—Padhairewski. 

8.—"‘Parsifal.” Why didn’t he kiss the girl? 

o.— The composer, 

1i0.—John T. Whittaker 





you don’t know him. 





11.—A “Papa” is an old man mulcted by chorus 
girls. 

12.—I was, when I was younger. 
now. 

13.—Yep. 

14.—I won't. 

15.—Go find out. 

16.—Don’t pay either one of them. 

17.—Gus Edwards. 

18.—Not in my private notebook. 

19.—I do, when I’m sober. 

20.—What does “apostrophise” mean, anyway ? 

21.—Not by me. 

22.—Hush! I did, but I don’t like it mentioned. 

23.—The Metropolitan. 

24.—I really begin to suspect that you are jok- 
ing. 

25.—Draw my fourth ace. 

Hopefully yours, 


Can't dance 


TERRAPIN. 
(But not in a stew.) 
neme 

The beautiful prizes offered for the “Questions 
and Answers” competition are on exhibition in THe 
Musicat. Courter offices, and the throngs which 
crowd Fifth avenue daily no doubt are attracted by 
this display as much as by the embryo decorations 

for the coming Fulton-Hudson celebration. 


Charles Wakefield Cadman, composer, Pittsburgh 
representative of Tur Musica Courier, and this 
journal's authority on Indian music, spent the sum- 
mer at a reservation of the Red Man, in Northern 
Nebraska. Mr. Cadman writes under date of Au- 
gust 31: 

What a great old time I have had at the Omaha Res- 
ervation this vacation period. Perhaps I am constituted 
differently from most gentry of the five lines and four 
Perhaps my sympathies are of a degenerate 
sort, but I'll tell you there is more to the Indian than 
either the tourist, the historian, or our Government agent 
will give credit for. i saw our Red Brother again from 
many sides and he is not as dirty, as lazy, nor as mean 
as he has been painted. Nor are his music and his 
legends as crude as some of our unromantic informants 
would have us believe. 

| speak of the Omaha tribe in Thurston County on the 
Missouri River, Northern Nebraska, where some 1,400 
Indians live and grow more in white grace and white 
favor every day and yet paradoxically stick to their pow- 
wow, Wa Wans, Hoe-dhu-skas, and many of their old 
time customs. And all this in the midst of marvelously 
developing into good, successful farmers and 
men. 

I succeeded through my good friend, Francis La 
Flesche, the late Chief Estamaya’s son, in securing some 
two dozen photograph records of the songs and flageolet 
pieces—the latter so much like the themes of Edward 
Grieg as to startle you—and two note-books full of leg- 
endary lore and historic incidents which I intend to use 
in my musical work and my “Indian Music Talk.” And 
with all this, a growing respect, a deeper insight, and 
more sympathy for a most unfortunate and _ ill-treated 
race. Such is my vacation, and I think it was profitable. 


A little brochure published in Germany records 
the dying words of many famous men and women, 
Cavour screamed: “Do not forget Southern Italy. 
The matter goes forward. Italia! Roma! Vene- 
zia! Napoleone! Brother, brother, a free church 
in a free state!” The Goethe, Beethoven and Na- 
poleon ante mortem remarks are too familiar to 
need repetition here. “Immer heiterer” (More and 
more cheerfully) Schiller is said to have gasped as 
he fixed his eyes on heaven. Bérnes, the caustic 
wit, died with a jest on his lips. When the doctor 
asked him: “What kind of a taste have you?” poor 
Bornes replied: “Bad, like all Germans.” Plato 
remarked very sensibly and very quietly, “Addio, 
amici.” Rabelais, the unconquerable satirist, agreed 
with Beethoven, and commanded: “Let the curtain 
fall, the farce is over.” Diderot, when urged to 
think of the hereafter, exclaimed petulantly: “The 
deuce, what concern is that of mine?” André 
Chenier, on the guillotine, touched his forehead and 
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business 
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murmured regretfully: “There was something in this, they were asked to look for different qualities, or Hinrichs’ Tribute to the Late Fabri-Muelier 
that.” Danton wished his head to be exhibited to ‘eststers, in the voice of the singer. The next certainty in 7, p.. yy uC 
4 ‘ Pee iusicai Courter? 
3 ; . ‘“ . : * criticis $ le 1eStlO 1 “ ~ ’ » the ; 
the multitude. It is worth seeing,” he declared. riticism was the question of technic. Were the rapid a Aili Lote aL Sicilians within MUR caeiahe inn Ge 
3 eng passages clear or not? Was the legato good or bad? Was ; ; ; ea ate ss : : 
é Anna Boleyn, facing the block, stretched her hands ,, : : pias: a Sa Francisco, was one of the greatest prime donne who evi 
= , : oo ‘ the playing rhythmic or not Was the intonation correct ‘shed An _ 
. _ ale « . ‘ o . a< . a Visited Merice and § \ S 3 Di aon I } 
about her nec and said It is s small! Kean or incorrect Surely there can be no doubt about these j ] } & - ob te 4 j : | 
° " “6 scneo! at that I s born and recei | i . 
sprang from his bed, shouted \ horse, a horse! The last certainty was the arrangement of the program gb . ee — 
. ’ - ’ : : ie education -in Vienna and her name was Agnes Schmi 
\ kingdom for a horse.” and died. Lord Chester- I do not refer to the contents of the program, since that ON Oa wo Neal . 
. . +s is a question of rsonal lik or slike. bi » tl ) : , ee Se : - ” > 
field lay in the last extremities when a visitor was h question of personal like or dislike, but to the order 14 3 most glorious genuine dramatic sopra 
a : be ; f pieces on the program. Was it too long or too short? ; ‘ : awe ine - 
announced. Give him a chair,” ordered the polit- : “ ‘ : beautiful timbre and ring and of great power and 
Was the climax wrongly placed Was the arrangement \} “Seite , 
est man in the world. Marshal Narvaez, the cruel fortunate or unfortunate? So far we have mentioned noth — : a ee oF ugendlich dram 
i j 1 ' t the iinperial Opera in er dd was oS aw 
leader against the Spanish revolutionists of the mg but plain, indisputable facts : é —— : \ oo ; 
; , ormidable rival of the celebrated Dustmanr now 
nineteenth century, was exhorted by the prie oO , =r + 
: hi | ay va 1 I Ky Plain, indisputable facts! Has the music teacher PF Gonna of that lamous instit 
forgive his enemies. “[-nemies?’ repeated the ex . . , isons she did t get n , ther ’ 
han ” - ; cy » t ner in question ever read the New York dailies the “epueney mee 2%: get n : Ce tne . 
ring soldier; “ lave none—they are ail dead. ail . . ‘ore iad to accept an engagement Lon \ h 
piring > morning after an opera or a concert here? Has he os 
King Louis Philippe, the merry monarch, visited ,¢,. uy nl ' seenine ng several Consecutive seasons with great succt : 
Fall : while ¢ ‘ ' forgotten our famous parallel columns, “What the was while in London that she attract 
alleyrand while that statesman lay groaning on : “: >" a ; Pog IY esr 
hi : eg s - eae, Jury Thinks? Plain, indisputable facts! We al- later husband, Richard Mulder, who had been intrust 
lis deathbed. “Are you in pain, Marquis?” aske« ; +] € Brasil é 
. - l juis b k most suspect that music teacher of hoaxing his by the Government Brazil to engage in Europ 
the king. 1 am suffering the tortures of hell, (yy.. grand opera company for Rio de Janeiro. He heard h 
Your Majesty.” “What, already?” was the cruel sinensis ind engaged her at one the dramatic prima dont 
1} ‘ } } } 
retort. Heinric ‘| ‘tched *Ss TsOWEVSS, SC Was Curiged to chang er name Agr 
eto leinrich Heine, stretched on his mattress Tetrazzini Heard From. Sheiihe hana § , " 
; chmidt t t ri r wh sh subsequent 
, grave, never lost his sense of ironical humor to the , ' ey . b , 
‘6 ” he accompanving postal card greetings from Florence became Tamou nm WN! i¢ j er sang a number 
very end, Berlioz has come to see you, an- , : : . * cason 1 mad val , ! 

’ stones ; ‘ ; _ Italy, were received by Tue Musica Courter from a ee :, ul ¢ wi 
nounced Heine's wife. “He always was unique, manager and director, the al umed Mulder, who had 
commented the poet with a smile. At the last he become her husband as w H wonderful « mi 
whispered: “God will pardon me—it is his trade.” ee , ‘fs nwande , 

among which were a sutif | ind brace y 
nar fr t Empet D | Ry About 1864 
t d c I 8s ed \i 

With all these wonders taking place in naviga ' 2 
: ? iving ““¢ cng 1 tf p ad } ' 
tion, aeronautics and explorati n, somebody doub d —— Mi \ 

* . * ' 
less will find out very soon what the chorus sings elf as a singing 71 \ o 
about most of the time in grand opera. } German gi pare any New } 
LEONARD LIERLINE However, t 
tae ON contemplate | p 
proved s wha fl t t t mea t 
GENEROUS RICHARD. the s¢ iM al 
| we: 
At the height of the “Salome” excitement and pera ted Stal 
Z 
while the musical and dramatic worlds were discus were M pra y " 
: aes ; sn iCal ye ore : wondert \ | , 
sing with intensity the “Salome” of Richard Strauss, 

. - n I \ ‘ ‘ Vi ue 
another “Salome” made its appearance at Lyon, er 58 al F Mee 
France, composed by a Frenchman named Mariotte, where the con iti hada 
who used as a libretto the same Oscar Wilde text. cess t t M t 
a . . ’ tear i ne j . Searg 
Firstner, since dead, the owner of the publisher's each K het wucta 
: : ; 1 same time giving 8] , 
rights, which he also owned for France, succeeded ’ , . 

‘ . | ” ‘ ny ver S74 
in limiting the Mariotte “Salome” to three appear lied. A + hee thew , 
ances at Lyon. All this happened several years ago ther celebrity of worldw the g ( 
when the “Salome” fever first broke out, a fever formes, with w ladame Fal n \ 

: ane lon 
which has since gently abated and may now be con- ind tnt , 

e ; After . ’ | ¢ 
sidered as over. A few weeks ago Strauss used his ror 
pn “ ¢ pr e¢ y dit t : 
influence with young Furstner to permit Mariotte : ' 
to play his “Salome” at will, giving him, what is 1m n 12 - M: sala 
called. the universal domain for his work and at by Carl Forme , . 
5 , ’ 1, rT, ; ‘ tr ) ‘ 
the same time wrote to Mariotte a most gracious from the defunct Lichtmay Ope : : 
: began n ireer as grand oper tor ) 
letter. It would be of interest to see what Strauss i 
. - 7 Z ne if ach wit! ‘ 
has to sav in his letter on the particular subject of \iadame Tetrazzini, the reigning coloratura queen She neeece winted 
: ; . : . : 4 & : i i ‘ . ‘ ance Which gave very y Ing } tio 
his influence with his publisher, for it was generally ‘'! return to America next November for her regular are Opportunity fit by t ‘ ‘ , 
‘ ’ ’ . “) 
’ . nm nere . 
assumed that he had none whatever. His publisher : ts of the old , And f 
: . . rd ‘ ‘ nrg +} 
was supposed to stand over him with his threaten eard a dramati would compare to [1 
: . : SWISS-AM AN Fabri in parts like Donn Lon | ( ai 
ing club in his hand paying checks to him with the ERICANS SING IN LOUISVILLE. Oe 2 i 
. : - ‘ I evil Ky.. Septemb _ ‘ i Marriage of Figaro,”’ \ | Hugues 
other hand, and yet here we find that Strauss has Mice in “Robert le Diable.” | . 
— . es [he first important musical ent of the season was the om re 11D nore b tele g 
real, definite influence with Firstner, his publisher, er stes the season was © er Breiachiina” Sten: Bos Ml uA 

l iall lik | ‘Sal a eventh song festival of the Swi American singing s ‘ i | Bex . 
r “special a case like this “Salome “e Pol Windsor 
ind especially In a Ca i u 1iome instance cieties of the Central United Stat: which was held at the : , 
in which the interests inv Ived are now supposed to Armory Sunday afternoon and night, August 20 Fiftees = v= atter of i ; 

: , . J . . the Emp | lor 
have actually reached zero. A cold world this. societies completed for the prizes offered. The first ; _— 
° At ci ‘ ted 
——@ -_ econd prizes were both captured by Chicago singers, tl ‘ ran S 
ns a i ‘ r ul eat t t M 
Saenger Club and Gruetli of that city being awarded the 
THE CONCERT OF CRITICISM. aE ; , Fabri married the baritone. J uN Kou 
aurel leaf wreaths which represented those honors, C1 ' 
‘ 4 | 
f _n bom 6 = ; ra . : - it Mada Fa M 
\ naive music teacher tells in an educational “*#° *# 4 elected for the next meeting place mua "fore hase ace 7 mea 
: . : years hence. Other societies heard were from Column rie . a ging teacher 
monthly how he trained his class in musical history : Francisco and also f wteiin in 1 : 
¢ : Hamilton, Cincinnati, Canton, Cleveland, Detroit, Alliances , . 
to discuss critically concerts which the members at- c+ Louis and Toled PERE NB EP eet BE ec of . ast stir , 
tended. rhe method iS ce scribed, in part, as fol rida Haldi, of Canton A chorus ce mposed of the united — tis 
f ' hor 
lows: singers of all the societies was a feature of special intet 
' P , , : ‘a est. This was under the direction of Professor Witte, of \ most wonde ex t the t 
: russe ) n mis at teact ‘ the ‘ o YT, , ‘ 
> aiscus ed etw ce pup! are cacher in 1 Louisville The “William lel d Preischiitz on l Imposing vart 
conclusion reached that there were facts which were abso uy , , , - mperament w the 
lutel ort and t ’ , tures were played by the Louisville Symphony Orche nper. ’ I 
lutely certain and not open to the expression of opinion, tra. uniler the dicection of Grete Cox nd I consider it tribut f admiration and gratef 
and that there were certain phases of a performance which ; ntribute these lines t er memory. which 
depended on the personality of the listener and his likes nee ly be cherished by a y] have had the onstunstin ts 
and dislikes. The facts were catalogued as follows: li the hear her amor whom are certain row 
performer sang, the natural voice of the singer was con I'he various musical organizations of the city are getting York nrusic 1 : ‘e bios, 
sidered as a fixed quantity, either good, fair or bad; it_ into working ordet The Musical Club has clected Anton 
manifestly could not be all three. In the case of a player, Mollengraft conductor, and rehearsals will seon begin -: . 
the quality of tone was considered in the same way as a The Symphony and Philharmonic orchestras are expecting 
settled fact, allowing, however, for the quality of the to give a number of interesting concerts th easot It A French crit lof; radit 
instrument used. In order to aid in judging tone quality, ts intended to bring Isadora Duncan here for one appear issemblag ‘ ’ hed 
. re < ’ « ec ’ | 
the pupils were instructed to catalog the tome as big or ance with the Symphony Orchestra In fact. the year tinguished imterpreter, « ect ; tt 


small, broad or thin, sympathetic or cold; in addition to promises to be one of interest St a exaggerated importat tf ; 
: a ‘ ” ce ittache 
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TO CHICAGO SUBSCRIBERS. 


O tember 1, 1909, the renumbering of streets in 

effective according to an ordinance passed 

Chicago City Council. In order to correct our mail- 

insure THe Musica Courier passage 

properly addressed, our subscribers in 

( e requested to send in their new street num- 
Cuicaco, Ul, September 4, 1909 

parations are under way for the Apollo 

’ enth ison. The first rehearsal will be 

( or Harrison Wild, September 13 

y trying of voices has been in progress, 

f the vocal ensemble promises even to sur 

t season, which was far and beyond all 

But tl great item of imterest to Chicago, as 

ed by Carl Kinsey, secretary ot the club, 

Ninth Symphony will be given late in 

ction with the Theodore Thomas Or 

e first part of the program will be given to 

i by the club, and the second part to the 

other big event, and one which brings the 


| lilly Koenen, to Chicago, will be 


t composition of Georg Schumann, call 
hestra, soprano, contralto and bass 
W given its initial hearing in German at 
G iny, last December, and this summer the 
rsonally made the English translation, for 
\merican hearing. Other works to be given 
Che Messiah,” December 27 and 29, and 
Minor Ma March 21. For the latter, the 
loists, heard in this same work last year, are 
t re-engaged Edith Chapman Goold, Chris 
George Hamlin 
nm Re 
sts engaged by the Theodore Thomas 
O for the coming season are: Susoni, Gadski, 
ink, and Olga Samaroff 
RRR 
| will g 1 » recital in Orchestra Hall, Jan- 
mz RR 
( will be heard in recital in Orchestra Hall, Octo 
will be the first important concert of the 
. nRe 
{ his band will be heard in Orchestra Hall in 
November 24 and 25 
nur 
pera Company will play a two weeks’ en 
\uditorium, beginning January 10. 
nRe 
Wild ann es some exceptionally interesting 
the programs of the Mende ‘Issohn ( ub 


CHICAGO MUSICAL COLLEGE 


Wow In its ay — Facing the 
Lake Front Park. 


| The finest reeves of its kind in 
the world. Valuation $1,000,000.00. 
Housing the largest of all institu 
tions of Musical Learning 


CONTAINING 
ZIEGFELDHALL 
An Ideal Auditorium 


ALL BRANCHES OF 


M USIC RS —. = 


Acquisitions to the Faculty : 
aon FOERSTER—The Eminent Manist and 
nstructer of Beriia, 
H onuaen SEBALO—-The Famous Hungarian 
Violinist. 


Acting 
| | Opera 


| MAURICE DEVRIES—-The Renowned Vocal in- 
ttructor, Formerly Leading Baritone, 
Paris Grand Opera and ‘otrepoiites 
Opera Co., New York, 


New Chicago Musical Coliege Buliding Founded 1867 


246-7-8-9 Michigan Boulevard, Chicago Dr. F. _ ZIEGFELD, Pres 
CATALOS MAILED FRE 














sie a capella works will be sung, as the programs of 
last year constructed in this order gave universal satis- 
faction. There wili probably be two soloists, but negotia- 
tions are not as yet complete. 


Che sale of subscription seats for the nineteenth season 
of the Theodore Thomas Orchestra, opened September 1. 
The list of box holders for this year is announced as fol- 
lows: 

George E. Adams Charles L. Hutchinson 

Edward E. Ayer Dr. George Isham 

4. M. Barnhart Mrs. Isham 

Mrs. Hugh Birch David B. Jones 

Mrs. T. B. Blackstone Victor F. Lawson 

Mrs. Emmons Blain« Bryan Lathrop 

William L. Brown Cyrus H. McCormick 

John M. Clark Harold F., MeCormick 

Cc. H. Conover O. W. Norton 

Mrs. R. T. Crane Mrs. George M. Pallman 

Samuel Dauchy Martin A. Ryerson 

A. B. Dick Byron L. Smith 

Mrs. Marshall Pield Albert A. Sprague 

John J. Glessner John A. Spoor 

E. R. Graham John H. Wrenn 

nRe,e 


William H. Sherwood, the distinguished American pian- 
ist, gave a splendid reading of the MacDowell A minor 
concerto, with the New York Symphony, at Ravinia Park, 
August 31 Mr. enthusiast on 
American compositions, always enters heart and soul into 
the interpretation of his favorite theme. All the idiomatic 
the MacDowell work becomes a living reality 
through his comprehensive musical understanding and cap- 
able He was received by his audience with ex- 
ceptional warmth and appreciation, and had to respond to 
It would make an interesting program, away 
for Mr. Sherwood to give an en- 
some time this com- 


Sherwood, who is an 


beauty of 
technic. 


many recalls. 

the regular 
MacDowell] recital 
year. 


irom order, 


tire “down town,” 

ing 
nemee 

teachers of Chicago is Karl- 

who has just received the gratifying news of 

a former pupil, Benedetto Challis, 

Carneval season of three 


One of the leading voice 
ton Hackett, 
the great 
who has been engaged for the 
La Scala, Milan, to open in the role of Wo- 
Challis, a former Chicago boy and graduate of 
for years with Mr. Hack- 
ett and then went direct to Italy, where he has been sing- 
ing and has at last reached the apex 
of the He is the first Ameri- 
can man to be engaged for the entire season at La Scala. 
2 * 

Priscilla Carver appeared as soloist with the New York 
Symphony Orchestra at Ravinia Park, August 31. Miss 
was the first movement of the Tschai- 
concerto, 23, which she played with fine style, 
and much poetic thought; the general interpre- 
Although the evening was 
unusually a large audience 
was present which was warm in its praise and apprecia- 
tion of Miss Carver's fine interpretation of this difficult 


work 


success ot 


months at 
tan. Mr 

the Chicago University, studied 
success 


with much 


Italian Grand Opera stage. 


Carver's number 


kowsky 


precision, 


op 


tation being most excellent 


chilly for an outdoor concert 


nner 
Arthur Burton, who has been away visiting among the 
Michigan Lakes, returned to Chicago, and has re- 
sumed his teaching in the Arts Building. Mr. Bur- 
ton, is one of the leading teachers of Chicago in 
voice placement, as well as an interpreter of great taste 
and refinement in his own work, has had much more than 
the usual demand this last month for time in his classes. 
Mr. Burton is the soloist at the First Church of Christ, 
Scientist, and is one of the most busy members of the 
profession during the regular season. 
nre 


visitors to Chicago 


has 
Fine 
who 


Among the this last month was 
Della Thal, the young pianist who formerly lived here, 
but who is now a resident of New York City. 


ee 


Mrs. Theodore Worcester has just returned from an 
Eastern vacation trip and is busy preparing her programs 
for the forthcoming season. She will open her season at 


Dayton, Ohio, with a recital for the Mozart Club, and will 


then leave immediately for the South, for a series of re- 





citals to be given in most of the principal cities, under the 
very best of auspices. 
nne 

Frank Waller, the accompanist and organist, represents 
the uncommon combination of being a good musician and 
a good athlete. He is one of the best runners and hurd- 
lers in the country. A few weeks ago, in the Central As- 
sociation Championships of the A. A, U., he won the 
quarter-mile dash in fifty and four-fifths seconds, and the 
220-yard low hurdles in twenty-five seconds, setting a new 
record in the latter event. With a few other athletes, he 
was sent out to the Pacific Coast to represent the Chicago 
Athletic Association in the National Championships. Mr. 
Wailer made the Pacific Coast record of forty-nine and 
three-fifths seconds for the quarter-mile five years ago at 
Portland, Ore., and this year he new 
twenty-four and four-fifths in the low hurdles. 

nere 

The Chicago Musical College has just issued its new 
catalog for the schocl year of 1909-1910, an artistically 
gotten up brochure numbering one hundred pages. Half- 
tones of Dr. Ziegield, president and founder of the Col- 
lege, and various members of the faculty, nearly a hun- 
dred in all, are reproduced with taste and skill. There 
are interesting details in full of the college year, a concise 
statement of facts regarding the present status of the 
school as an institution of learning, and a short account 


set a record of 


of Dr. Ziegfeld and his work in the interest of music, by 
the veteran writer, George Upton. In fact, no more im- 


portant contribution to the literature of this long estab- 
lished school has ever been made. There is also the usual 
explanation of rules and regulations, fixed prices for tui- 
tion and general information. The book makes a 
handsome appearance, the stock used throughout is of an 
expensive cameo-stock of a buff color, tied with a brown 
silk cord, and the printing and plate reproductions are in 
sepia and light brown with light sepia front cover design. 
It is a fine production of the printer’s art, 
worthy symbol of the greatness of the 
College. 


much 


also a 


Musical 


and 
Chicago 


eRe 

Birdice Blye is preparing for a busy season and will 
play in the East and South and West as far as the Pacific 
Coast. Madame Blye filled many important engagements 
in the principal cities last year, and the enthusiastic press 
accounts of her recitals attest to her success and popu- 
larity. Madame Blye has a number of talented pupils, 
who, through the advanced and modern methods of this 
very progressive teacher, are acquiring that proficiency and 
finish in technic and interpretation that come only through 
the well informed and capable teacher’s help and ‘ability 
to impart. 

mere 

The fall term of the American Conservatory of 
and School of Acting will begin Thursday, September 9 
All indications point to an unusually large attendance from 
all points of the West and South. Karleton Hackett and 
Ragna Linne, two of the best known vocal instructors of 
the American Conservatory, have returned from their an- 
nual summer vacations and are very busy these days re- 
ceiving many applicants for lessons. Among the new in- 
structors are David D. Duggan, teacher of voice, and Ar- 
thur Olaf Anderson, in theory and composition. 

nerue 

Axel Skovgaard, the Danish violinist, has been touring 
Denmark this summer with much success. Mr. Skov- 
gaard will return to America in October to fill r20 Amer- 
ican engagements already booked for him. 

RRR, 

Members of the Chicago Musical College faculty are 
every day returning from their vacations for the begin- 
ning of the fall term. Where some of them spent this 
summer may be of interest: Bertha Smith Titus spent 
the summer at Atlantic City; Hans von Schiller was in 
Wisconsin; Walter Knupfer, Arthur Rech and Kurt 
Donath all sojourned at Fish Creek, Mich.: David 
Grosch did some traveling; Elizabeth Bowyer Whiffen 
was abroad; Mrs, Fox was the guest of former pupils 
in Wisconsin; Marshall and Mrs. Stedman rested at 
Norwood, Va., with Mr. Stedman’s sister Alfiere 
took his usual trip to Kenosha; Devries con- 
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templated a summer of quiet on his Michigan farm, but 
the rush of pupils at the college necessitated’ his teach- 
ing twelve weeks of summer school, but he is at present 
enjoying a much needed rest; Maurice Devries re- 
mained in Detroit; C. Gordon Wedertz superintended a 
camping party of his choir boys at Lake Cora, and Mrs 
Kampster hurried to Muskegon at the close of school; 
Dr. F. 
active charge of the summer session; William K. Zieg- 
feld and family lived at Elkhart Lake; Carl Ziegfeld 
hunted in Canada and, with Mrs. Ziegfeld, sojourned at 
Delavan Lake; R. Earle Smith traveled through the 
West and camped in Yellowstone Park, and George A. 


Ziegfeld returned from Europe in time to take 


Davis was at White Lake. 
RRR 

Applications for the forty-five free and 150 partial 
scholarships offered annually for the past half century 
by the Chicago Musical College have this year swamped 
the business staff of this institution. Never before in 
the history of the college have the requests numbered so 
many, and they hail from practically every State in the 
Union. This year two scholarships are offered in the 
School of Acting and two the School of Opera, be- 
sides the regular offerings 

EveLyN KAESMANN. 


DULUTH MUSICAL NEWS. 
Decuru, Minn., September 2, 1909 

The general outlook at the present is for a very brilliant 
musical season in Duluth. Subscriptions for the guarantee 
fund for the Duluth symphony concert series have been 
well begun, and at least twelve concerts are almost an 
assured fact Che ladies’ Matinee Musical Club is also 
busy outlining the year’s work, and several interesting 
artist recitals are promised for the coming winter The 
Scottish Rite of Masonry has also decided to consider the 
many requests that have been pouring in upon them from 
all quarters, and will continue their free organ recitals 
along similar lines to those of last winter These concerts, 
which were given Sunday afternoons, proved very attractive 
last season, and will, no doubt, be as popular this year. 

nee 

During almost the month of A 
“Multum in Parvo” Orchestra have been giving nightly 
concerts in the rotunda and Flemish Room of the Spalding 
Hotel Chis orchestra, though composed of only three 
he old Italian lute, the banjorina and 





entire gust Bistolfi's 


members, playing t 
the harp-guitar, have given some very delightful programs, 
composed entirely of popular classical selections. The 
“Miserere,” from “Il Trovatore,” the sextet frora “Lucia,” 
Rubinstein’s “Melody in F,” and the march from “Tann 
hauser,” are among some of their best numbers and have 
proved a delight to the non-musical as well as the true 
music lovers 
nee 
The free Sunday afternoon concerts by the Third Regi 
ment Band have proved a remarkable success, and those 
given during August attracted extremely large crowds 
Very excellent programs were prepared by the director, 
Jens Flaaten, and the pretty parks in which these concerts 
have been held have made ideal surroundings 
Ree 
Tue Musica. Courter correspondent had the pleasure 
of a call from Albert von Doenhoff and his wife, and a 
charming impromptu musicale by Mr. Von Doenhoff was 
the result. Mr. and Mrs. Von Doenhoff were passing 
through Duluth en route to New York. 
zene 
Walter Smith presented his piano and vocal pupils in a 
very successful recital Friday evening, August 20, at the 
Y. M. C. A. recital hall 
Ree 
S. Ermst, of Chicago, gave a piano recital August 14, 
at the Swedish Mission Church. He was assisted by the 
church choir, 
zene 
Waugh Lauder, an eminent pupil of Franz Liszt, gave a 
series of lecture-recitals the first week in August, at the 
Sacred Heart Institute. It is to be regretted that Mr 
Lauder came to Duluth unannounced, as more musicians 
should have heard him. In his lectures he dealt with 
music and the growth of the art in modern times. and his 
remarks were very entertaining and instructive His 
repertory seemed almost without end, and his interpreta 
tion of the most difficult works was wholly delightful, and 


his audience was enthusiastic Maret Futon. 





Miller-Van Der Veer Bookings. 

In addition to singing at the Worcester Festival. Sep- 
tember 29, Reed Miller, tenor, will sing with the Minne 
Nevada Van Der Veer (Mrs. 
Miller) and Mr. Miller go on tour South for ten days in 
October, singing in Savannah and elsewhere 


apolis Symphony Orchestra. 


Mascagni has been appointed musical head of the Teatro 
Costanzi in Rome 


THE MUSICAL COURIER 


MUSIN VIRTUOSO SCHOOL OF MUSIC. 

Ovide Musin, the great violin virtuoso, pedagogue, lec- 
turer and composer, has severed his connection with the 
Royal Conservatory of Liege, Belgium, where for eleven 
The United States 
will be benefited by this resignation, for Mr. Musin has 
opened the Musin Virtuoso School of Music at 7 East 
Forty-fifth street, and has now entered upon a Ww ider field 
of usefulness, for America needs men like Musin to help 
perfect musical conditions. The title, “Virtuoso School,” 
signifies first, that the teachers engaged for the different 


years he was the leading professor 


departments are artists and musicians capable of dev eloping 
the natural talents of students to the highest degree, if 
students will be guided by the teachers, for the director, 
Ovide Musin, Madame Pardon, head of the piano depart 
ment, and Jean Jacobs, master of cello, are products of the 
Royal Conservatories of Belgium. The system of work in 
the school now established in New York will be governed 
as far as possible by the mother conservatory at Liege, 
which, since its foundation in 1826 by the Belgian Gov 
ernment, has produced a long line of artists, chefs d’ o1 


chestra, composers, virtuosi, singers and instrumentalists 














Mr. M. H. Hanson announces: 


CHOPIN CENTENNIAL 


1909-1910 


Mme. RISS ARBEAU 


PIANIST 


Greatest Chopin Exponent 


Plays from memory every piano com- 
position of Chopin, beginning with the 
Rondo, opus |. 























Orchestral organizations can have selec- 
tion of either or both concertos, together 
with any additional works of Chopin. 


Ladies’ Musical Clubs can select for 
their approaching Chopin celebration any 
of Chopin's piano compositions. 


M. H. HANSON, New York, has 
made special engagement of this remark- 
able French pianist for the purpose of 
enabling Chopin's memory to be honored 
in every section of the country. 














Terms for this artist, moderate, though 
in keeping with her standing. Apply 
sharp for dates and all details to 












M. H. HANSON 
437 Filth Avenue, New York 








In the department 
f violm alone such names as Mehul, Prume, De Beriot, 


who have attained to worldwide fame 
Léonard, Vieuxtemps, Marsick, Musin, Ysaye, Thomson 
are well known to every American student 

In the Musin lecture recital on “The History of the Vio 
lin,” Mr. Musin says: “The idea which exists that there 
is a fundamental difference between the Italian, French 
German and Belgian schools, I would have you bear ix 
mind that every aspiring artist, irrespective of nationality 
is obliged to draw from the same sources of the art, which 
was brought to such perfection by the old masters, no one 


being more important than another, but one and 


of them 
all be ing necessary to the full and complete development ot 
the art. Therefore, the Belgian school means that the 
best im every school has been drawn upon to form the 
curriculum of these celebrated royal conservatories,” 
While every facility at the New York school will be of 
fered American students in the stringed instruments, pi 
ano, organ, theory and voice, to become virtuosi, there will 
be some whose natural gifts will not admit of carrying the 
art to the perfect standard of the virtuoso, but those of the 
lesser natural ability will receive the encouragement that 





27 


will result in training them to become players and sing 
ers, who will in time enrich and ‘beautify the home 
their social circle. In other words, to use a common ex 


pression, every one who has an ear for it should study mm 


sic, for-it must enable them to give expression to thoug! 
and emotions for which the art in one form and another 
the means most easily acquired 

echnic is necessary as a means of expression, but tec! 
mic should not absorb the the attention to the exclusi 
ot the sentiment of the work about ¢ mterpreted. In 
terpretation should be the highest aim of « y player a 


technic should be perfected to this end, and not for 


purpose of display 


A thorough foundation is indispensable if good r 
are desired; thus a thoroughly competent teacher i 

‘ntial from the beginning e idea that any kind of 
teacher will suffice at | t to prove detriment 
the future excellence of an artist, for if uperficially a 
incorrectly taught at the beginning, wrong " d 
habits are acquired, which will later be hard to eradicat 
and so valuable time will be t, in order to begun 
training over again. 

The study of music should beg y as | 
usually at nine years of age, | ! 
physical conditions and the manifestation t natura 
talent. 

Amateurs who e1 joy chamber music and ensemble play 
ing will derive much pleasure from the séances which M1 
Musin will direct per und lepart ts of 
school will receive the master’s cat ision 
terms will bx theiently est to ad ft all wl 
to study musk Several fre | p 
ised 

I he heads of tl d rtment l Violi mber 
sic, ensemble pinay i | t ." ii Ovide M 
sin, €x-protessor of t Roy ( ervatory of Licg i 
giun 

Inter ediate ce ( i \ 
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of the Royal Cor vat 
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Guilmant Organ School to Open October 12. 

1 new ‘ attr t ‘ il ' 
Organ Sch« of New Y 
will open Tuesday, October 12 (( 

Day Mr. ( 
of } mentor Alex re G rr tt (; 
in Meudon, France: As usua t the i 
ference abroad, the tw i { 
plan r tl “ ] 
plan of w t thes 
dents will f 
art New Y ‘ yg 
gan 1s excl t t ‘ 
ire wor c 
er | 
f 
ect ' 
Orga rf 
it 
Fs f , 
fered as there re tw ra nie 
two manual—tx ippe | 

A stated in lune M I L Couries r time 1g ! 
number of recent graduate f the Guilmant Organ School 
have been admitted into the American G t Ore 
Fourteen organists were graduated at t t June com 
mencement 

Soomer was magnificent Wotan at B 


recent “Ring” cycles there 





OPENING OF THE ACADEMY OF MUSIC. 


Italian Grand Opera for the Masses Inaugurated at 


the Academy of Music Saturday Evening, Sep- 


tember 4, with “* Aida"’ 


American and 


Italian National Anthems Played 
by the Orchestra Aroused the 


Great Audience to Wild 


Enthusiasm. 
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Phe 
ason it is supported by thousands, 


nusical knowledge tragic story of “Aida” is not re 


olting, and for that 


who purposely remain away from grand opera because of 


the carnal and brutal stories that form the basis of many 


popular works 


tesides being the opening night, it was an evening of 


debuts for most of the singers Madame Adaberto, who 
essayed the title role, was the only member of the cast 

had previously sang in New York Chis charming 
rtist made her debut at the Metropolitan Opera House 
last season as Leonora in “Il Trovatore,” and she also sang 
with exceptional success at several of the Metropolitan 
Sunday night concert What THe Musicat Courter re 
ported after these appearances must be repeated here 
Madame Adaberto is an artist of superior caliber Her 


dramatic soprano has a big range and is rich in quality 
She sings with warmth, as a prima donna must who would 
do justice to the part of the Ethiopian princess held cap 
ve by the Egyptians \fter some glacial impersonations 
f the character witnessed by New Yorkers in past years 
it was a relief to see and hear an artist color the part with 
fidelity to the demands of the text \ida is not a lady 
f the Four Hundred nor an English grande dame, but a 
woman of royal and fiery blood reduced to abject slavery 
i the land of her father’s enemies Chose critics who im 


agine that the role should be enacted as if the heroime were 


playing a part in a society drama ought to be compelled 


) reconstruct their theories before writing any more opera 
criticisms 
One of the enjovabl 


Nicola Zerola, an 


red t the 


surprises of Saturday night was 


{ heroic stature 
the 


His Rha 


ne new tenor, artist oj 


(when comps run of Italian tenors), with 


ce and temperament to match his physique 


dames (spelled Radamez on the house program) was most 
ittractiv Signor Zerola seems destined to become as 

pulat New York as he is in Milan, where he is one 
f idols of the musical public. Blanche Fox, the only 
American in the cast, proved herself a well trained artist, 
vitl contralto of rich timbre. Her Amneris was worthy 
» rank with other American prime donne who have ap 
peared in the past. Paulo Wulman, the Ramfis; Signor 
Sampieri, as the King, and Signor Montanari, as the Mes 

wer, were exceptionally well cast Signor Wulman 

vered physically above every one on the stage. He was 
i priest, indeed, to make the people tremble at his com- 
g and going \nother member of the cast that promises 
to win his way in this country is Signor Segura-Tallien, 
the leading baritone of the company. He has a fine voice 
nd his dramatic skill seems of the highest order As 
\monasro, Signor Tallien aroused great enthusiasm, and 


during the 


Madam 


j 


il conductor, Signor Jacchia 


performance had to share in the triumphs with 
Adaberto, Miss Fox, Signor Zerola and the musi 
Not 


Jacchia before the footlights several times, the happy sing 


-ontent with bringing 


ilso dragged out the general manager, Antonio Fer 
rara, who has worked harder than can be told in words to 
ve New York grand opera as it is given at the best the 
ters in Italy at prices within the means of the poorest 
citizen who loves music Che singers received floral 
tributes, and four handsome: baskets filled with flowers 


were presented to Signor Ferrara “Aida” was repeated 


matinee on Labor Day and will be sung again Sat 


rday atternoon, September 11 
Monday evening, September 6, Puccini's “La Boheme” 
was presented with the following cast: 
Rodolfo Armanini 
Schaunard Vieri-Seeci 
Renoit Barocch: 
Mimi Ferrabini 
Parpig .. Pujol 
Marcel Caronna 
Collin Gravina 
Alea tarocehi 
Musetta ‘ . Sedelmeyer 
Conductor, Jacchia 
\t this writing it is not possible to record any but a 
brief report of the performance of Puccini’s opera. The 








new tenor, Armanini, has a delightful voice, and with the 
young prima donna, Signora Ferrabini, and the musical 
director, Jacchia, was compelled to respond to numerous 
recalls It was, all things considered, an excellent pre- 
sentation of an opera that the younger Italians have re- 
ceived with pronounced delight Another time, more in 
detail penned about the individual merits of the 


artists 


will be 


with Mesdames Mararoff and Fox, Signor 
tattaini, Signor Lucent 


“Rigoletto,” 
lallien in the title role Signor 
and Signor Sampieri, and Signor Angelini as conductor, 


was the opera Tuesday night. 


Wednesday night will mark the third appearance of 
Madame Adaberto and Signor Zerola. The performances 
of “Rigoletto” and “Il Trovatore” will be reviewed next 
week IONE 


MANHATTAN OPERA PERFORMANCES. 
“Aida,” August 31. 
* ‘ ; ; Alice 
Serthe 


\ida Baron 


\mneris Soyer 
Federico Carasa 
.....Pignataro 


Radames 


\monasro 


Ramfis Henri Scott 
The King ..De Grazia 
Messerget .. Venturini 
\ Priestess . Gentle 
“Carmen,” September 1. 
Carmen Marguerite Sylva 
Micaela .. Walter-Villa 
Frasquita laty-Lango 
ES eR ey oC Pre ea ce Meee ay a ... Duchens 
Don Jose iceeae Lucas 
NOIR as: dined d, baa v6 Ee a Os Wake wee Wea eg Oba as awa Laskin 
Dancairo . Nicolay 
Remendado . Leroux 
Zuniga ... : . ere. e : : e ....De Grazia 
Morales Fossetta 


‘Lucia,’ September 2. 


cia Lalla Miranda 
REND Wie dss ect cis cd pase cn nteretiiwswaedscetenedeoeuunvan Severina 
Edgardo Domenico Russo 
ROE in ec k4 0 hwdWee RAs DEW LES Recast ns beers heads .. Pignataro 
Arturo rey pee re . . Venturini 
Normando i - 4 ...De Grazia 
Conductor, Sturani 
a7 
** Aida,"’ September 3. 
(See cast above.) 
rT) A] 
Traviata,’ September 4 (Matinee). 
Viste Ta eis a Copies Wades tamebs occu ...Miranda 
PURE TRORUUE sca s vind pens sh be sa Cds icneetnbusec Gentle 
ROME bcc ek ee cemstcamcncetoveres eter , Severina 
Alfredo Germont -Giuseppe di Bernardo 
Gee CORE ik ick os Gowen yea tere ... William Beck 
Gastone .. Venturini 
eee rrr rer ae Fosseta 
Marchese @Obigny ......cccccscescsens Roger 
Pr. GGUVEREE Sacks coved s¥ohcueeeaeabeeshes otaaeswkes’ De Grazia 


“Carmen,” September 6. 


(See cast above). 


“Traviata,” September 7. 


(See cast above). 





will be two 
Opera Com- 
pany, to open its Covent Garden season (London) in Oc 
tober 


Beatrice Miranda and Gertrude Rennyson 


of the young singers in the Moody Manners 


Hugo Kaun’s new symphony, not quite completed, has 
for performance by Conductor 
Stock, of the Theodore Thomas Orchestra in Chicago 


ilready been accepted 


Georg Szell, the “prodigy” composer and pianist—he is 
twelve years old—-will appear publicly again this season 
throughout Germany and Austria. 
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\Z ERNESTINE SCHUMANN-HEINK. 














Ernestine Schumann-Heink, the most famous contralt son to heart 
of our times, is the daughter of an Austrian army officer which she 
who at the time of her birth was stationed in Lieben From tl 
Bohemia. Besides a brother, there wer three sisters. tralto is 
The Austrian army is and was then wretchedly paid, but tance. Shi 
the family was of high degree and the little Ernestine was several y 
sent at the age of ten to the ( vent of the Ursuline Brotzel at 
Nuns in Prague. She sang in the choir, but entirely by the role of 
ear She once said of this thr years Wher | sang rector at H 
well I received, as a reward, a ‘kipfel,’ a sweet cookie Iso of the 
with raisins on the top. If I made a slip, I had my ears tormances 
boxed. Thus my musical education consisted of kipfel peared at 
and slaps.” I yele 

Her father, transferred to Graz at the end of this period, hance for 
took his little daughter with him. He had no means of ingle rel 
paying for singing lessons, but teacher named Marietta scored a st 

m Le Clair kindly offered to give the budding genius he Another 
best efforts without pay. Her trained eye had recognized 
the signs which told of vocal organs which could he de 
veloped to the greate heights of sweetness and power 
A laughable incident will show the qua { Ernestin 


Heink’s yoice at that pet ] Che penetrating young voice 





was heard enthusiastically rolling out Schubert's “Det 
Tod und das Madchetr while Fraulein Marietta had a 
visitor in an adjoming room \ lf among your 
pupils said the visitor Do ye teach calves how t 
bleat?” “Ach!” replied Fraulein Le Clair, somewhat net 
tled. “the calf may bleat now, but s! will be a grea 
singer some day The girl's voice at that ti was a 
deep contralto, with no high notes The wise teacher 
kept her on nothing but exer for two years before sh« 
gave her songs by Mendelssohn, Schubert and other cor 
posers 

\ disappointing seth came ; t this time The di 


rector of the Vienna Opera House asked the sixteen-year 
old girl to present herself for trial at the capital on tin 


recommendation of the famous Maria Wilt, who had be« 


n Graz for a performance of the Ninth Symphony a short 


} ‘ 


time before But whence could come the money for trav 





ng and hotel expenses? After much anxiety the famous 
lield-Marshal Bedeck gave her sixty florins and she went 
to Vienna Ihe prima donna said years later: “I was a 
thin, scrawny lIdoking girl, and shockingly dressed My 


clothes were of the poorest materia and badly fitting 





Altogether I suppose I presented a most impoverished ap 
pearance The director hea sing Then, after 
looking me over, he said: ‘You had better go home and 
get fed up, and then go to a finishing school.’ It was 
1 bitter journey hom Her friends were all sympathetic, 


but the emotional nature of the singer felt keenly that she 
had been tried and found wanting 
One can imagine, then, what a relief to the wounded 


sensibilities wa the modest engagement ut the Dresden 





Royal Opera House, which ime a short time after this 
The diva, Materna, persuaded the management to agre¢ 
repay the young ntralto’s t eling expense if 
borrowed the amount necessary Ernestine presented the 
Fides” aria, from “Le Prophets Che result may be seen 


in the name of Madame Schumann-Heinck’s New Jersey 


rey , n onnection 
home, Fides Villa Director von Platen, a tall, well : 
pett 
dressed and almost pompous man, after a bit of a con- ' . 
sultation, turned to the aspirant and said: You are e1 
lisp ' 
lisposed a 


gaged at 3,600 marks. Are you satisfied?” With a rather 
smothered cry of joyful acceptance, the beautiful gir 
rushed upon the aristocratic director, threw her arms ver CVn 
| hugged the impresario as if ‘"* ““"'™S8 
memory wi 


about the hard old neck a 





he had just made her Queen of Sheba 


few even 


When he finally managed to extricate himself from her rar : 
he ward 

fervid embraces, he looked her over from toe to tassel The { 
. , , . . i a 
and said: “But aren’t you a mere slip of a girl to go or : : 
w e¢ and 


the stage?” 
As for that,” Fraulein Heink replied, with her ever ge musi 
ready wit, “I wil] promise to cat butter and grow fatter!” jy, 


s at Ss 

The engagement lasted four years. Besides minor roles Madame 
uch as the Shepherd in “Tannhauser” and Azucena iv inger 

*Trovatore,” in which latter she made her debut, she wa most entire 


bliged to do solo work in church under the direction of houses it 
Herr Krebs, the husband of the famous contralto, Krebs teadily 

Mishalesse. She sang almost entirely by ear, and a story ind contral 
is told of her humiliating breakdown at a big “Corpus In Richa 


Christi” service. The sight of the crowds below seemed production 





to confuse the imexperienced girl and she stuttered a 
then stopped entirely in the midst of a splendid solo. dazzling s 
‘Du elende Gans!” exclaimed Krebs, lifting his heavy ful sea 

baton, “you have spoiled the whole Mass,” and with that posers get 


he brought her a blow over the arm that left a black and correspond 

















Comedy Is King. 








blue spot for several days. German methods of instru demands upot 


tion are not delicate. But Schumann-Heink -took the les- ers charged with 
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I ru AprroNpAcKs, September 3, 1909 


f travel homeward is slowly beginning with 

September, but Boston’s musical life 
or several weeks yet to come, many of 
eachers and concert artists still being in 


American rendezvous which 


it ti various 
for their resting place during the summer 
ttractive event of the season in which Boston 
specially interested was the opening of the 
lermy of Music on September 4, because 
ff the ss of one of her most gifted young 
Llamilton Fox, who 1s “out and out” 
» lived here always, not counting the 
e spent in foreign opera accompanied by her 
It with just concern, then, that the musical 
that Boston’s own opera should have, at any 
Blanche Hamilton Fox, as she has a superb 
ce, and, besides, has had much suc 


in her line of work. Many of her 
fue MusicaL Courter representa 
i, went over to New York to witness Miss 


nur 


il manager of Boston’s new 


' | 
I} 1 the em 


that owing to the great demand 


for certain days of the week, these ap 
' pted, filed and filled in the order 
ection with the applications for 


entit ison This is an excellent ar- 
ll give meny a fair chance of securing 


Monday, Wedne sday or Friday 





New Fngland 
CoNSERVATOR 
OF MU 


Boston, USIC 
GEORGE W. CHADWICK, DIRECTOR 
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Everywhere recognized as the largest and best equipped 





hool of music in the world. Its complete organization, its 

ing Conservatory building and splendid equipment, and 

new Residence uilding offer exceptional facilities for 

nts Every. department under special masters. The 

, rocal re 18 established with Harvard University afford 
n Is special advant ages for literary study. 

Owing to the practical training of students in our Normal 
Department, graduates are much in demand as teachers and 
t ans 

The privilege of lectures, concerts and recitals, the oppor- 
tunities of ensemble practice and appearing before audiences, 


the daily associations are invaluable advantages to the 
student 


A number of free violin scholarships available for 1909, 


GRAND OPERA SCHOOL 





Thi hool gives a practical training for Grand Opera m 
regular professional rehearsals. The conductors, stage man- 
and repetiteurs are of the staff of the Boston Opera 
H Throw this Opera School young Americans will 
} \ inity to obtain a debut in the Boston Opera 
H when they demonstrate sufficient ability. 
Office open for registration September 9th. 
For particulars and year book, address 


RALPH L. FLANDERS, Manager. 








evening or Satie matinee during the fifteen aie of 
opera. As there will doubtless be several people in and 
around Boston who will desire to attend opera at least 
once a week during the season, this new arrangement will 
give a good opportunity, and seats may be secured now. 
There will be, as heretofore recorded in these columns, 
a repertory of not less than twenty-nine operas, and it 
is not very probable that any one of these will be re- 
peated on the same day, so a Monday subscriber, for ex- 
witness fifteen different 
operas during all the fifteen Monday evenings of the sea- 
son. There are a number of very good $2, $1.50 and $1 
seats still available. 


ample, will, as seems natural, 


nere,e 

The Maine Festivals are announced thus: 
tober 7, 8 9; Portland, 11, 12 and 13, with Farrar, Jo- 
melli, Langendorff, Jessie Nash-Stover, Pesdscte Gunster, 
Frederic A, Kennedy and Reinald Werrenrath, supported 
by a grand chorus of 600 voices and a New York orches- 
tra. Five concerts will be given in each city. The Fes- 
tival Bulletin gives these interesting things concerning the 


mt 8 Oc- 


programs and the leading artists in them: First night: 
Excerpts from four Elgar works, Reinald Werrenrath, 
Madame Jomelli; 
(J. K. Paine), Jessie Nash- 
Stover, soloist. Only appearance of Madame Langen- 
dorff. third night: “Parsifal” (finale Act I, Wagner), 
Messrs. Gunster and Werrenrath, soloists: Only appear- 
Orchestral pro- 

Elgar and Strauss, 
soloists; second ma- 


oloist. Only appearance of second 


night: “Song of Promise” 


first matinee: 
gram; compositions of Liszt, Wagner, 
Messrs. Gunster and Werrenrath, 


ance of Geraldine Farrar; 


tinee: Mendelssohn Centenary Celebration, “Hymn _ of 
Martha Hawes and F, A. 
Kennedy, soloists, assisted by the chorus and orchestra. 
: nur 

Of the late North Shore musicales, the recent Craft 
with John 
assisting artist, was a 
most noteworthy event—as much for the fact that Fred 
erick N. Waterman, the 
details thereof as for the very superior judgment mani- 
fested in bring together the clique of artists he did. 
Never in the annals of North Shore entertainments has 


Praise,” Jessie Nash-Stover, 


concert at Hawthorne Inn, East Gloucester, 
Crogan Manning, pianist, as the 


Joston baritone, managed the 


an affair been more professionally handled, even the sum- 
mer White House and the 
being invaded for their respective 


foreign legations 
influence, and the 


various 


singer, Miss Craft, should feel amply repaid for all effort 
on her part by the unusually far-reaching publicity—and 
that of the right kind—given the concert, all due entirely 

Frederick Waterman's excellent handling and close at- 
tention to detail which goes to assure a successful issue 
to such affairs. The program was admirable for length 
and had for its opening Chopin's F minor fantaisie, finely 
played by Mr. Manning, followed by Miss Craft's 
singing of “‘Ah, fors’ é lui” (Verdi). The balance, in 
order, included two preludes (Chopin); a group of Mrs. 
“A Song of Love,’ “Wouldn't That Be 
Queer?”—and “The Year's at the Spring”; cavatina 
(from “Der Freischiitz), Weber; “Ave Maria,” Bach- 
Polonaise in A flat, Chopin, and 
“Lohengrin,” Wagner. The artistic suc- 
cess of John Manning’s playing will be long remembered, 
it is said by all who heard him, for both brain and fingers 
are perfectly at home with Chopin, and after his triumph 
in European social circles 


Beach's songs 


Gounod; “Loreley,” Liszt ; 


“Elsa’s Dream,” 


last year, it was perfectly nat- 
brilliant Gloucester 
should give him the rousing reception it did on this 
After his fine rendering of the Polonaise, Mr. 
Manning being at, his best in this, he was compelled to 
respond with more playing of the same kind, with an- 
other enthusiastic outburst of applause from his audi- 


ural that the very audience in 


occasion, 


ence, Arthur Colburn proved an admirable accompan- 
ist, and Anne Abbott gracefully assisted in the violin 
part of the “Ave Maria.” Mr. Waterman has received 
congratulations from all directions for his able and con- 
scientious management. His prestige as a singer, teacher 
and man being unquestioned, hereafter that of manager 
will be of equal valine. The patronesses were: Mrs. 
Meyer, Mrs. F. L. 


George Von L. Higginson, Mrs. 











STEPHEN TOWNSEND 


BARYTONE SOLOIST and 
TEACHER OF SINGING 
6 Newbury St., Boston 





Gussie Lee, Mrs. John decisis Mrs. Godfrey. Cabot. 
Mrs. Robert Treat Paine, 2d, Mrs. William H. Moore, 
Mrs. Harrison Caner, and Mrs. H. A. Bull. 
nner 

Madame Gardner-Bartlett, who is booked for many at- 
tractive engagements both in Europe and America the 
coming season, has been rusticating at Waterloo, N. H., at 
her camp retreat with a bevy of interesting people with 
whom she surrounded herself—all interested directly in 
this artist woman’s career and contributing accordingly 
in the way that coaching linguists and accompanists may. 
The program which follows was recently given in War- 
ner, N. H., by pupils and friends of Madame Gardner- 
Fartlett prior to the closing of her camp before leaving 
for London, where Colonel Mapleson, who is to direct her 
European engagements, is awaiting her. This program 
was given by Lida Shaw Littlefield, soprano; Edith Poole, 
contralto; Katherine Hunt, children’s songs; Harvey 
Worthington Loomis, composer and accompanist; Edwin 
Star Belknap, reader; Alfred Hunter Clark, tenor; Win- 
burn Adams, tenor; duet, “Passage Birds’ Farewell”; 
songs for contralto: “Rosary” (Nevin), “Just For Today” 
(Abbott) ; songs for children: “Jerushy” (Gaynor), “Doll's 
Wooing” (Johns), “When My Little Dolly Died,” “When 
Daddy Was a Little Boy” (Brainerd), “A Dear, Little 
(Lewis), “All Aboard for Sleepy Land”; reading, 
“Sandalphon” (with a musical background written by 
Harvey Worthington Loomis), by Mr. Belknap, accom- 





Goose” 


paniment played by the composer; trio: “Memory” 
(Leslie); songs, “Answer” (Rogers), “Gypsy John” 
(Clay), “Chanson Provencale” (Dell’ Acqua), “Rose of 


My Life” (Fabian Rose), and quartet, “The Gypsy Camp” 
(arranged by Mrs. Loomis), sung by Mrs. Littlefield, 
Miss Poole, Mr. Clark and Mr. Adams, 
nee 

On the list of singers engaged for the Boston Opera 
Company appear the names of three Boston girls, name- 
ly: Elvira Leveroni, mezzo soprano, who comes from the 
North End, Boston, and a young singer who did most 
of her rudimentary studying in her home city, finally 
repairing to Italy, where she made some successful ap 
pearances in opera, announcing later her intention to 
sing in South America. Elinor Kirmes, another one of 
this Boston trio, is a Dorchester girl, and was equally 
successful with her friend, Miss Leveroni, in 
opera. Bettina Freeman, better known as Felicitas or 
“Fay” Freeman, has been a pupil for about three seasons 
of Madame de Berg Lofgren, of this city. Miss Free- 
man has for the past two seasons been a student of the 
Boston Opera School. Boston will doubtless watch these 
young singers with interest. 

RRe 

The final subscription recital of the series given by Mrs. 
Hall McAllister on the North Shore, for which Mrs 
Frederick Ayer opened her spacious summer home, came 
off on a Wednesday afternoon, being the last August 
function of special social import, there being an unusually 
brilliant program, it is stated, as well as audience, to hear 
Cecil Fanning, the baritone, sing, and Olga Samaroff, 
pianist, play. Mrs, McAlister, it is hoped, will resume 
her usual Somerset series of musicales in Boston the 
coming winter, as they were events of rare musical and 
social éclat there. 


foreign 


RRR 
Frederick N. Waterman, baritone, is spending the first 
fortnight of September in the Adirondacks on beautiful 
Lake George, visiting friends whom he met in Europe 
during his stay there. Mr. Waterman will resume teach- 
ing about the middle of the month. 
mee 
The recent féte for charity’s sake at the summer estate 
of Dr, and Mrs. Samuel Mixter, 


of Boston—being in be- 


half of the hospital at Grenfall, Newfoundland—was one 
of the great successes of similar affairs along the Shore 
the _past _Summer. 


That which pleased the music lovers 
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was the musicale given, at which Marie Nichols, the vio- 
linist, played, she being the one professional of note who 
the Clara local 
and Miss 

Mrs. Fred Mrs 
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Arthur Easterbrook, Mrs 
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Isabel Moore 
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John ¢ 


Creoree 


piano 
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among those 
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James 

Mrs 
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Arthur Litth 
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to resume his 
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l oc 
were 


Carl 
in the 


Sobeski is teaching in Boston as 
past seasons prior to his trip West. 
between New York, 
ite, and Boston. Mr 


friends in the 


but will divide 


his time where he is a special favor 


Sobeski large contingent of 


pleased with this de 
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latter city who will be 
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John Orth, recital at the 
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Hall, 
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latter 
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THE MUSICAL COURIER 


Boston Opera, has been cabled to by Director Henry Rus- 
sell to begin immediately to study the part of Anton in the 
opera of that name, to be produced during the first season 
Che music of this opera is by Caleotti and libretto by Illes, 
Scala, in Milan, 

Wyina Birancne Hupson 


and was first given at La most success 


fully 





Frederic Mariner's Maine Camp. 


the 
discovered a deserted farm at Bucksport, 


Some years ago, Frederic Mariner, 
from New York, 
Me., and 


an ide 


piano mstructor 


since then the place has been transformed into 


al camp, or summer retreat. Situated on the Penob 


this lovely become the holiday ren 


spot has 








WHERE FREDERIC MARINER HOLDS HIS SUMMER 
SCHOO! 
dezvous of many New Yorkers, and more would go there 


if they knew of its beauties A number of celebrated 


musicians live a few miles from Bucksport, and more of 


the artistic are flocking to the Pine Tree State each sum 


mer to seek the form of recreation that meets with their 


taste and physical condition 


When the s last Jume, Mr. Mariner went 
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to his Maine hours each day has de 


voted himself to practising, 


camp and for some 
with the result that his reper- 
polished” 


Mariner's gifts as a teacher 


tory has been extended and his former lists 


to the concert standard Mr 


of “technic” have not robbed him of his own skill as a 
performer, and thus Bucksport has enjoyed a set f 
piano recitals during the month of August which equals 
some of the most interesting given in the metropolis ‘ 
height of the scason 

rhe right to use the Spofford school building was grant 
ed to Mr. Mariner, and here the pleasant auditorium, he 
has instructed and delight highly cultured audience 
The accompanying photograph gives a view of the 
ng where Mr. Mariner returned to the world as a pi 
anist 

Burritt to Have New Studio. 

William Nelson Burritt will be at his studio, 834 Car 
negie Hall, until October Aft that date the B 
studio of singing will be at 35 Ea Phirty-second 
Lhe new studio will be model ter plans con 
Mr. Burritt himself 

Moyle to Reopen Studio. 

Samuel Bowden Moy! cal tea : red 
cards announcing the reopening { 

43 East Twenty-first street, Monday, Sept 

Messager ha ! t finished . 2 WW 
Roi Dagobert, which prol iy will 
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half a 
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higher order was 
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he s ime 


vel, who have been 


Superior, returned 


“Egmont,”, 


this week and will open their studios in the Metropolitan 
Music Tuesday 


nne 


Minneapolis Choral Club has had little difficulty in 


Building next 


he 
season tickets to insure the 


Director Alfred Wiley 
i 


selling a sufficient number of 


success of the coming season, and 


for the first rehearsal which wi 
He has decided on Gade’s ‘Er 


is already selecting music 
be held 
King’s Daughter” 
cert, and probably Chadwick's 


early next month 
as the principal work for the first con 
for the 


abcut 


“Pilgrims” second 


concert The first concert will be given Decem 


who have been in 


nd Mrs. J. Austin Williams, 
New Aprk and Boston for the past.moith, returned yes 


terday 3 
unre 
Musical of Duluth, and 
Musical is 
planning’ to “give that 
will prove, not alone very interesting, but will bind the 
three largest cities. of the State very firmly together on 
the musical basis. The plan is to have certain selected 


In connection, with the, Matihee 
the Schubert Club. of St. Paul 
special reciprocity 


the Thursday 


some programs 


irtists from each club visit the other cities and give a 
program. All the. details of the project have not been 
worked out, but it seems an assured fact that the reci 
procity programs will be given. The Thursday Musical has 
a scholarship idea that might be copied by other clubs 
The scholarship is $300 and _ that 
amount is loaned to the applicant (who must be a mem 


with good results 


WILLIAM WARVELLE NELSON 


section of the club) who is deemed 


The loan is made without in 


ber of the student 
most worthy to 
terest or security and the person receiving the scholarship 
is given as much time as she needs in which to repay the 
Last year a scholarship was granted to Elizabeth 
Patterson, a singer of splendid ability. Miss Patterson is 
New York and is making good headway in her 
profession. At the meeting of the board of directors of 
club this another scholarship was granted and 
recipient is Elvina Chenevert, an organist. Miss 
Chenevert will go to Paris this fall and study with Guil- 
mant \ feature of the club’s work will be the 
choir bureau, an exchange through which members of the 
club of vacancies and to which 
choirmasters may apply for singers. The bureau will be 
maintained without expense to members. In a general way 
the season’s work of the club has been mapped out. There 
will be three lectures by Mrs, W. O. Fryberger. The first 
will be on “Bartered Bride” and will be de 
livered onthe morning of the performance of that opera 
by the Manhattan Opera Company. The other lectures 
will be “Eugene Onegin,” and “The Musician and the 
Public.” There will be one program of string music, two 
reciprocity programs by active members, 

Only one artist, Christine Mil- 
The others will probably be an- 
rounced next week. An especial effort is being made this 
sar to work up a good women’s chorus in the club and it 
is hoped to give some special Christmas and Easter pro- 
with this chorus. One great change in the club’s 
routine has been decided upon and that is that the pro- 


receive it 


loan 


now m 


the week 


the 
new 
information 


may receive 


Smetana’s 


programs, five 
and three artists’ recitals 


ler, has been engaged 


grams 


grams will hereafter be given at 2.30 in the afternoon. 
Heretofore they have always been given in the morning. 
Another innovation will be admission of men to con 
certs. Heretofore not more than half a dozen men have 
attended each concert, and these by special invitation. But 
this year letters will be sent to the leading musicians of 
the city giving them the privilege of the concerts on pre- 
sentation of their card. 
nee 
William S, MacPhail! left this morning for a fortnight’s 
vacation on Isle Royal in Lake Superior. 
nnre 
A handsomely printed circular that Lulu 
Boynton has opened a studio in the Metropolitan Music 


announces 


Building here and in the Pittsburgh Building in St. Paul 
Oscar Hatcu HAWLey 

UTICA MUSICALLY OUTLINED. 

Utica, N. Y., 

Utica is rousing itself from a restful quiet summer 

As the city grows in 

other ways so it does musically. With a population of 
75,000 it has several large and prominent musical organi 


September 3, 1909. 
to 


activity among its musical circles. 


zations. 
nner 

Largest and most active in bringing within reach of the 
people the best in the concert line is the B Sharp Club 
for women, an organization of 300 associates and sixty 
active members, having as their object “an incentive to 
work and to foster and encourage a musical spirit among 
the members of the community.” This article in its con- 
stitution is cafried into effect by two monthly recitals, one 
tor active members only and held in the homes of mem 
bers; the other for active and associate members is held 
in the auditorium of the New Century Club. Their sea 
son begins in October and ends in June. In addition to 
these regular club recitals they give a series of evening 
concerts, bringing artists of high rank to Utica, and al- 
lowing the public the opportunity of buying a limited num- 
The club members are not confined to resi 
dents of Utica, but_a number live in Rome, Oneida, Her- 
kimer, Ilion, Little Falls and Syracuse. During the past 
season recitals were given by the following artists, under 
the auspices of the B Sharp Club: The Adamowski Trio, 
Bispham, the Flonzaley Quartet, and Katharine 
Goodson. This club is broad and generous in its policy, 
seeking only to spread a love for the best in music through 
this part of the country, The club was the means of 
bringing Madame Nordica and the New York Symphony 
Orchestra to Utica. It is to be hoped that their success 
during the three seasons past will be repeated and multi 
plied each succeeding year, as the benefit to the city musi- 
cally has ben most obviously felt. Much credit is due the 
very able president, Mrs. William B. Crouse, for her un 
tiring efforts in bringing the club to its present high stand 


ard. 


her of seats. 


David 


nere 
Another organization which has done much good in the 
educational line is the Philharmonic Singing Society. It 
is composed of 
is to study and render oratorios, cantatas and part songs, 
This society has 


75 mixed voices, and the society's object 


giving concerts in and outside the city. 
gained quite a degree of fame through its ability to carry 
off the prizes in competition at the annual Welsh Eistedd- 
fod, held in various parts of the country. They gained 
quite a reputation by capturing the $1,000 prize at the Pan 
American Exposition in 1go1, and have since won many 
other smaller ones. The able director of the Utica Phil 
harmonic Society is John G. Thomas, formerly of Lon 
don, England. 
zane 

The Haydn Male Chorus of seventy-five voices has been 
a very popular organization for several years, doing much 
to elevate the standard of music. This chorus has also a 
very talented director, Evan Griffiths. 


RRR 


The Utica Conservatory of Music is about to enter upon 
its twentieth year. This institution was founded by Louis 
Lombard, and for the past nine years has been owned and 
successfully conducted by Robert J. Hughes and Edward 
B. Fleck 

zene 


The Utica Mannerchor is a German singing 
cf about roo voices, under the direction of Nicholas Zarth 


RRR 


There are a great many small orchestras and musical 


society 


clubs that are doing good work and aiming at the successes 
of their superiors. 
zee 
The church choirs and organists do much fine work dur- 
ing the year, which will be noted with mterest and profit. 


WituaMm L. Bowes 





Michael Bolling, son in law of Cosima Wagner, made 4 
good impression with his conducting this summer at Bay 
reuth. 
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t t s beautif ‘ 
SOUSA ON TOUR cage TROY ras pee we COLUMBUS MUSICAL RECORD. 
e flexions s phrases exquisit 1 2 e acu f 
John Philip Sousa and his artist band have started their artistic perfection and thereby is greatest s ; ; 
-f : i . sses ler trate is : ; Mi 
thirty-fifth semi-annual transcontinental tour this week, at H rat ‘ i IN g " 
i repert e ist ss t ride f t * 
ter finishing their recent phenomenally successful series . i Pe a enaxthon te R , aa 
of concerts at Willow Grove, near Philadelphia. Sou ue i ace ee eee a De SS ; 
announces that he has under his bat for S$ seasor artist » He wee 4 it senile ee io 8 irs 
the best bard he has ever assembled, and his concerts, neores during | rf anc La Razé July whet t $ g 
therefore, should be looked forward to with additional tion 
: = I ‘ ‘ rforw ye eT 
interest by the huge clientele which never wavers in Its 
) ge work . 
faithfulness to this perennially popular American composet R ; ht : \ 
and conductor Always a pioneer in his chosen field : sender! , Sis ini - a ne 
Sousa has enlarged the band repertory to incl pr sunk roug t 
tically the whole rang t popular peratic, dance, a! ; ° 
? ‘ ‘ He was hkewilse grea a , ) 
symphonic Hterature Hi present programs contain a : ; ned la P . 
number of novelties never before heard at band concerts 
. ‘ 1 s lo | as . ’ 
Sousa has been as busy as ever with his own m , , DScansendl Bonci BRS Te ee : loist \ ' 
posing, and his latest works are a new n ra, "3 t , showe ast ing bs nging of e Wome \ ‘ 


Glassblowers,”’ to be pro-* 
duced in New York next 
January by _ the SI 





Brothers; a new suite, 
new march, songs, music for 
Blanche Ring in her new 
play, “The Yankee Girl, 
etc 

On December 12, Sousa and 
his players will be at the 
New York Hippodrome, and 
it seems safe to say that a 
record attendance will greet 
the favorite bardmaster on 


that occasion 


Mero’s American Debut, 
November 8. 


Yolanda Meré, the Hun 
garian pianist, is t mak 
her American debut in Car 
negie Hall in an orchest: 
concert, November & This 
young pianist is mow in the 
Black Forest of Germany 
and before leaving for this 
country late in October, wil 
make another tour through 
Germany, playing in Berlin 
Leipsic, Hamburg and Bom 
with the Berlin’ Philhar 
monic Orchestra and Arthur 


Nikisch, 


A Musical Funeral. 


According to the sgecial 
corre sponden of the London 
Mi rning l eader, a Neapol 
itan family named Jorio 
wishing to honor a dead rel 
ative by a grand funeral, 
hired a party of bandsmen 
When, however, the proce 
sion had started for the cem 
etery many street musicians 
in want of work quickly 
joined the ranks from every 
byway until one of the most 
powerful orchestras ever 
heard in Naples drew the 
attention of everybody. The 
mourners, appalled at the 
prospect of the gratuities 
they would be expected to 
distribute to this unwelcome 


horde of volunteers, ordered 





the coaches to stop, but the SOUSA 
minstrels insisted thal. it 
would be wanting tial tain” tes ead. and refused that he is equally t nae the ouw week Ww Ww ea for y ‘ 
‘ } : faemed into a ; athet Roedolf att 
‘oO be sent away \ terrible tumult followed, mourners ~* ; . 
" . . the most minute t fi tr pe at H gt 
and mins f ing ther merctiessl ‘ hs ks 
istrels fighting ea ly wit tick ypera in the original key which it was writter nething 
stones, trombones, fifes nd drumsti ‘6 The } ‘ man ; ; t “R ‘ } he ff 
’ : » » an m cK Arse ! s rarely done t ay accor broug ' 4 
took advantage of the riot to bolt away with the fir tion from the public, who showed their sit Carpi to Resume Teaching September 10. 
} ‘ . : _ hat i not F le } ) - 
and when the police put in an appearance they found it "oO ' : = tt 
necessary to convey most of the funeral party, not to ft) 1 K t n" 
" . The tenor, Bonci, was t ncarnatior fr ‘R ‘ 
police station, but to the nearest hospital ee he was extren tisf y 
— ha e work H As - wit a ; ‘ af 
he was by t ter et a ' H | ’ 
Bonci in Buenos Aires. ale A ae snd warmth of express iH 
mnyelied ¢ ‘ e the anz r ef t ' 
The noted tenor Alessandr Bonci, wl i at pre nt ' . ; 
: “ Bag Sp hg eae audience From the be r . 
singing im Bueros Aires, has met there with t highest - ‘ sttention of tt put y th fli ic f . 
success Here ar a tew mor excerpt from the Il ] . 2 Pa sniaue atior ked ¢a t stat (sur : 
papers ind. He was an admirable Rodolfo traying ble essful f 
yf the poet with the brilliant tome t ' i Oner 
Puceini’s opera La » “ st ea utancousiy the { ft < s 
work of all the artists was ex« nt \ 1 wa tily he«tow . s of — ‘ 
The tenor, Bonci, was simply ¢ ‘ this ; It is e + one . 


possible to think of a more finishe- ‘ eat . € superi shee Fl Wacional e { rier { ‘ - 











mber 3, 1909 


Theodore Spiering 
itation, whose birthplace 
ng his youngest years 
this time when he is 


ere he is to be hon 


r of the New York 
ction of Gustav 
the past four years 


f and made a repu 
ugh musician and 
\merica once more means 


red by his own country- 


in | native land Mr. Spiering 

( f vhere he was a member of 
‘.) tra and the direetor of a 
was the reason for the 


to Mr. Spiering by the 


introduced so much French 

ence ‘Artist Studies” 

ognized by all the great 

| will probably be heard 
re Fr 

pianist, whose home is 


Fritz Kreisler, the emi 


“" BECKER 


The American Pianist hailed 
in Europe asa Great Virtuoso 





Mr. Decker will be in Amer 
luring the season 1909-10 


1 will be available for a 
t number of recitals and 
Orchestral engagements. for 
terms, dates and particulars, 


WM. P. MARSH 
494 Boylston Street, Boston 





The Mason & Hamlin Piano 


Gwilym MILES 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


1 Weet 34th Street, New York 


Genmeuot GONCANNON risis: 








PIANIST 
"dtsn’ MRS. HERMAN LEWIS, 407 Beet 1SANSKS crry, mo. 


“aren NEWKIRK 


SHERWOOD 
SOPRANO 
VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone prodaction 


sTUDIO 
1425 BROADWAY Mall Address 11 Morgan Avenge 
WORWALK, CT. 


Motrepe!itan Overa Fowse Buliding _a 


ARTHUR NIKISCH 


* COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays aad Mondays after October | 
MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


la LONDON: May | to July | 
\ddres, DAN"L MAYER AGENCY, Chatham Square 


. 
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nent violinist, November 8 in the Odeon, under the aus- 
pices of the Under Age Free Kindergarten Association. 
During her tour in this country this seasor Madame Sam- 
aroft will appear in the following cities: Providence, R. L., 
October 14; Boston, October 16; Buffalo, October 19; De- 
troit, October 21; Chicago, October 24, where she appears 
in the Farrar-Samaroff-Scotti concert at the Auditorium ; 
Miiwaukee, October 26; St. Paul, October 28; and with 
the Philharmonic Orchestra of Philadelphia, November 5 
and 6. She will play December 1 in a concert with the 
Pittsburgh Orchestra, and will then cross the continent 
She will then return to New 
During 


and tour the Western coast 
York and sail m time to reach London May 19. 
the summer of 1910 Madame Samaroff will motor through 
Kurope 


—~ 

The Apollo Club announces the engagement of Tilly 
Koenen, the Dutch contralto, to appear at the last concert 
in April She is making her first American tour, and 
comes to this country with an excellent European reputa- 
tion, Charles Galloway, director of this club, has just te- 


teurned from Walloon Lake, where he-has been taking 2 


short vacation 


During the coming season the faculty of the E. Prang 
Stamm School of Musi¢. will include Mrs. Franklyn 
Knight, a leading contralto of this city, and Agnes Gray, 
violinist. Mrs. Knight is not only an excellent soloist, but 
also a thoroughly capable teacher, having studied with 
Gustav Boarde, French teacher and coach; Oscar Saenger, 
and Francis Fischer Powers, of New York, to whom she 
was also assistant teacher. Miss Gray is known to be one 
of the most thorough violin teachers of this city, and is 
also a most pleasing soloist. Miss Gray received her in- 
structions from such teachers as Ernest Spiering, Jacob 
sohn and Bernard Listemann, A new department in the 
piano instruction of this school will also be personally 
This de- 
partment is a preparatory course for beginners in piano 


conducted by Ernest Prang Stamm this season. 


The work will be presented in class and is especially pre 


pared for children. Several scholarships will be offered 


by this school to deserving pupils at the midwinter re- 
cital. 
nue 
Isadora Duncan, the classic dancer, and the New York 
Symphony Orchestra will appear at the Coliseum, October 
26, under the auspices of the Royal Arcanum Hospital As- 
sociation. 
mre 
Harriet L. Webster, one of the teachers of piano at the 
Kroeger School of Music, is at present at Sterling, Col., 
convalescing from a serious operation. 
zene 
The Feast of St. Louis, patron saint of this city, was 
celebrated with great solemnity last Sunday at the Old 
Cathedrai, at Second and Walnut streets, where an ex- 
cellent musical program was presented by Regina M. Car- 
lin, organist, and the regular choir. 
E. Pranc StamMM. 





Hinrichs Pupil Re-engaged. 

Nanie Flack, the prima donna at the Hippodrome last 
season, has been re-engaged for this year’s spectacle. Miss 
Flack is aepupil of Gustav Hinrichs, and her fine dramatic 
soprano has been admirably trained at the Hinrichs Grand 
Opera School. Last spring Miss Flack sang the role of 
Aida in a production under Mr. Hinrichs’ direction. 

A musical festival will be held at Newcastle-upon-Tyne 
next October, the proceeds to be given to the Royal Vic- 
toria Infirmary. It is hoped that this will be the first of 
a series of triennial festivals. The proposed program 
is one of interest. It includes “Elijah,” Elgar's “King- 
Jantock’s “Omar Khay 
yam,” Part I, and “The Return of Tobias,” a compara 
tively unknown oratorio by Haydn 


dom,” and the new Symphony, 


Novelties are prom- 
ised in “The Invincible Armada,” by Rutland Boughton; 
an overture-phantasy, “Prometheus,” by Edgar L. Bain- 
ton, and a new symphony by A. von Ahn Carse, a native 
of Newcastle. 


orchestra, and male voice choir by Busoni is also an 


A first performance of a concerto for piano, 


nounced. Dr. Coward will be chorus maste and Safo- 


noff will conduct two of the concerts, 








New York Tribune: 


New Yorker Staats-Zeitung: 


sonata that 
set. 


Leschetizk y Method 


Mr. Georg Kriige 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


disclosed a well equipped virtuoso, 
intellectually, a pianist of sound knowledge, of 
correct feeling and ripe experience. 


CONCERT 
PIANIST 


Georg Kriiger’s playing The New York Times: Mr. Kriger played 
technically and 


Bach's A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


: Georg Kriger is 
an ag: org | pianist, who showed in Beethoven's 
e does not belong to the ordinary 


New York American: The Rubinstein Etude 
in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


Best European Sy Pursued 








RALFE LEECH STERNER, Direc 


Free Scholarships Awarded—Beok let Mailed on 


@ MINNA 





New York School of Music and Art 


58 West 97th Street 
"Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


S—Mehlin Piano Used 


KAUFMANN 





COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 


Management: M. H. HANSON . 





- 437 Fifth Avenue, New New York 





Mrs. THEODORE WORGESTE 


‘CONCERT 
PIANIST 


Address: 625 Orchestra Bullding, Chicago, ll. ~° 


4 STEINWAY PIANO USED :—————— 





AZPa™ 


T ORATORIO, CONCERT, RECITAL 

Persona! Address, 5520 Avondale Street, MTTSBURG, PA, 
Management: HAENSEL & JONES 

RR! Bast 424 Street, New York Tel., 1077-38te 





BARITONE 


ceo E* A TAT INT INT G Banirone 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 


In the South, Address : FRANK, E. EDWARDS, 36 Methodist Book Concern Build 


ding, Cincinnati, Ohio 





‘TECKTONIUS 


WISSNER PIANO USED 
For CONCERTS and RECITALS 





GREEK PIANIST 
Address: J. E. FRANCKE,. 24 W. 31st St. 























NEWS OF MUSICIANS FROM NEAR AND FAR. 


Professor Franklin W. Hooper, the director of the 
Brooklyn Institute of Arts and Sciences, returned from 
his summer vacation Monday of last week. Professor 


Hooper passed his holiday at the Hooper country home, 
delightfully situated up in Walpole, N. H. Next week 
the institute will be prepared to yunce its musical at- 
tractions for the season, which i opened by Madame 
Schumann-Heink in song recital, 
tember 29. 


anrn 
to be 


Wednesday evening, Sep- 


nRR 

Among the out of town pupils studying at the Bernetta 
studio, 357 West 115th this summer, were Virgil 
McKinley, a teacher Normal School of Ala 
bama; Marguerite Watson, of San Francisco, and Arthur 
Hurtig, a young business New York City Miss 
Watson is among the summer class that will remain here 
and continue Madame 


Mr 
which ha artistical- 


Street, 


at the State 


man oO! 


her studies with Jernetta 


Hurtig has a fine baritone voice, s been 


ly developed during the past two and a half years under 


the Bernetta method. Competent critics have advised him 
to enter the prefessional ranks 
nRe 
J. Jerome Hayes, the New York singing teacher, has 
passed a part of the summer up in Torrington, Conn., and 
Mr. Hayes writes that he will remain there until Septem- 
ber 15. Florence Chase Haight, soprano, a pupil of Mr. 
Hayes, is the new soloist at the West End Presbyterian 
Church 
nne 
Florence Turner Maley, the soprano, has had a charm 
ing summer, The singer is now in Stamford, N. Y., and 
she will remain at this beautiful place in the Catskills un- 
til October 1, when she will return to New York to 
open her studio. Mrs. Maley spent the month of August 
at Brielle, N. J., where she will build a bungalow on some 
ind she owns. 
meme 
Katheryne A. Lee, pianist, organist and teacher, gave a 
students’ recital at Norwich, N. Y., recently, May C. Cox 
(a Mehan pupil), Mary E. Finigan and Robert J. Lee, 
sopranos, ass'*"ng A score of pianists showed fine prog 
ress under Miss Lee’s tuition, and Miss Cox pieased par 
ticularly. Miss Lee has been appointed organist of the 
Roman Catholic church; Miss Cox, director 
nner 
“A Corner in one of the Mehan Studios” is printed un- 


derneath a post card picture sent to friends by John Den- 
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nis Mehan. It shows the canopy corner, with the grand- 
father’s clock, stairs, etc., giving a glimpse of the hand 
some, high ceilinged room in which Mrs. Mehan is found 


} 


S27 Carnegie 


Hundreds of former pupils will be glad to have this pic 
ture 
nnre 
Zilpha Bar Wood sends greetings ! n Hote 4 
berlain, Fortress Monroe, Va. She sumed het 


"Wo 
Hall last week 


The Misses Sassard in England. 
Misses I 


shows the 


The picture presented herewith ge 
und Virginie Sassard in the suburbs of London, wher 
the noted ensemble singers have been resting preparatot 





VIRGIN?! AND EUGENTI SSARD IN THE SUT RB QO! 
LONDON RESTINE OR THEIR PALL TOUR 

to their lt Ame i, wi the 

nany | king The Mi S d are seen at the le 
f the group in the | 

MUSIC IN HOLLAND. 
lu H Augus 

( t exce Sche i ] little to envy Ostend, 
for thé greatest artists cor here and go, and the wéather 
being gener ly inclement, not much fancy is needed 


MISS CECILE MURPHY 


MEZZ0-CONTRALTO 
Vocal Instruction | 
811 Nicollet Avenue MINNE APOLAS 











Rose OLITZKA 


PRIMA DONNA CONTRALTO 
Eastern Mer.: GEORGE M. ROBINSON, 
No. | Madison Ave., New York City 


Westers Mer: MAX RABINOFF, 
Kimball! Nall. Chicago 





Concert Organist, Choral 
Conductor, 


Piano, Organ and Theor) 


te ig 


sTvoIo: 


re  B. a 1 irmaster, St. John’s 
copal Church, and Mount Z Heb Pitt rez Buildi 
Temple; Directo or of Piano and Organ Dept sbu gu ng 


Macalester College of Musi ST.PAUL, MINN. 


NELSON sss: 


Violinist 


mcemcnmrs 2S 





Composer 
Raudenbush Bidg., S!. Pas! Kimball Bidg., Minneapolis 


think the winter season egun. | 1 critic ere 
there is no summer any ore 
RRR, 
We have had several musical Canadians as tors, Ed 
wnd Burke, Eva Ga er, Kathleen Parlow The latter 
4 new concerto. Johan Halmsen, from Chris 
ti e maker dedicated | work to Miss 
Parlow. The first imp was t favorable as I had 
ped tr giited Ost But the neerto was, tor 
1 that, we cely Mi Parlow w ce more 
. bec gue l ed 
ere 
Fe a Lit rie wv i K \ i d 
g Mischa I 
RRR 
ror Ww 2 ‘ 
ill be t ‘ in \“ 
Hagu ré smal 
| a nN to 
wi ‘ Mr I cg 
left us fe Mr. | | v first leader 
Hi WwW al ‘ Me 
neue 
é l \ vi tinue 
‘ { | Linder 
nnre 
Ne ( \ p the 
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READY THIS WEEK 


The most eagerly 
the history of 


volume in 
drama 


ROBERT GRAU’S 
Edition de Luxe 


“Forty Years’ Observation 


oF 


Music and the Drama” 


450 Pages. 


awaiter 


} 


sic and the 


325 Portraitse—Rare Prints 
FRONTISPIECE 

ure this work, thes 

offered to address the 


lo sec 


iggestior 
author direct 


Single Copies 85 


ROBERT GRAU 


42 Union Avenue, 
MT. VERNON, N.Y. 
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HELEN GAUNTLEIT 


Pianist-Contralto 


WILLIAMS PARMELEE 





SYRENA SCOTT 


Dramatic Reader 
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134 Carnegie Hall, 





New York City 








TOLLEFSEN TRIO 


CONCERT TOUR BOOKING 


For Terms and Dates Address J. BE. FRANCKE, 24 West 31st St. 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


Personal Address: 1166 45th Street, Breokiye 











Mine. JENNIE NORELLI 


PRIMA DONNA 
Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
MUSICAL COURIER, 437 Fiith Ave... New York City 


For Bookings Address: 


SOPRANO 
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‘BEATON 





American 
PH. B. Pianist-Composer 


Por Terms and Dates Address 


A. M. 7110 Kinsman Road, S. E. 
Cleveland, Ohio 















Rome, Italy, July 19, 1909 









vera in Rome, given by the Na- 
t pera Company at the Teatro Nazionale, has been 
a sf from every point of view Scenically 
t rich in color and truthfully depicted; the 













< rate p resque—everything bright and 
ings as well as the costumes being dupli 
it La Scala in Milan The orches 
{ 1 fifty cians drawn from the As- 
a e chor ingers, some forty in 
d or selected partly in Rome and 
’ Mil for which reason they did not always har 


chosen from one 


th, f thev had been 















t r work was good, owing to the 
g aff d n Chis point, I under- 
d next season when the choruses will 

yrobably Milano), thus avoid 
lousies and little squabbles easily 

P ersons gathered in different localities 
t company, especially with 

, t t tarling and “would 
own—based largely on gossip 
Needle to say, the managing 

| ll and more than he de 

quite a thorny path at 

i | ple know or think about the many diff 














e announces 


whose names ap 

pacher, Aida 
Berg Francesca Monti 

’ lot Guernsey, Car 


Ada Sari 






| Ne ' 











Enrichetta Sogno, Effie Stuart (to which should be added 
two names not on the list, Maria Roane, Lina Simeol1) ; 
Armando Caprara, Ubaldo Ceccarelli, Romeo Costantini, 
Luigi Lucenti, Guglielmo Malferrari, Mario Mariani (and 
not in the list, V. Carrera, L. Confaloni, R. Coroini, Mario 
Rebonato). The operas announced and pre- 
“Marta,” di 
“Cavalleria Rusticana.” 


Pagani, C 


sented “Faust,” “Barbiere Siviglia,” 


“Fra 


were: 
“Pagliacci,” and 


nue 


irtists the most successful and useful 


Diavole “hed 


Italian 


the 


Among the 


members of company were Lina Simeoli, a soprane 






















LUND 


Nazionale, 


CARLOTTA AS MARTA, 


Teatro Rome, Italy 


with good technical execution in the roles of Rosina and 


Zerlina (“Fra Diavolo”); Ada Sari, pleasing and pretty 


as Nedda Armondo Caprara, a young healthy tenor, was 
vigorous and effective both as Turridu and as Canio; Sig. 
Rebonato is a genial, all round satisfactory baritone. singer 
and actor—a capital and capable artist always and “at 
home” in any role assigned him; Luigi Lucenti was a 


magnincent Mephisto as tall a devil as his bass tones were 


low; Ubaldo Ceccarelli made a manly impression as My- 
lord in “Fra Diavolo.” Costantini, Pagani (with his high 
C (Do) and the others were all satisfactory artists In 
“Faust” three Americans made successful debuts Fran- 
ces Berg (or Monti) as Margherita made a decidely favor- 
able impression with her first appearance in that role; 
while her voice was good, her acting ability was pro- 
nounced even better. Margherita Leyden was a fine look- 
ing Siebel, and when the “devil” did not frighten her too 


much, she sang beautifully; she was also good looking as 
Lola. Effie Stuart as Martha in “Faust” succeeded in win- 
ning his Satanic majesty’s favor and seeming love. In 
everal operas Miss Stuart proved to be the general utility 
member of the company—a sort of “Miss Bauermeister.” 
Later the season Maria Roane (who had already sung 
the part in public elsewhere), made her appearance as 
Margherita, and was praised for a beautiful quality of 
vo and a certain assurance in acting—a difference in 

nception of the part 

nane 

It Marta” there were again three American appear- 
pearances or, rather, four Natania Anspacher was the 
first to sing this role; she displayed a high, light soprano 


voice, flexible and agreeable in quality—but was not strong 
from the acting point of view. Emma Gleason, another 
Mar ippeared in one act of the opera with a light, bright 

g voic cheerful quality and happy disposition. 
Rossini’s “Barbiere” was installed for the rest of the even- 
ing The important Marta proved to be Carlotta Lund, 


\merican soprano well known in New York and in Paris 


n excellent Nedda and very attractive in the role of 
Marta 


ner” was 


Miss Lund’s singing of “The Last Rose of Sum- 
ud call of “bis.” but the 
in the National Opera 


redemanded with k 
had te 


Company 


singer decline, as “encores” 


is considered inartistic and useless interruptions 








and therefore not encouraged by the management, Miss 
Lund’s appearance in a riding habit provoked. expressions 
of general admiration and audible sounds of kissing came 
from all parts of the house, especially from the Olympian 
heights where the gods abide who know what they like 
and, in Italy, usually get it. Charlotte Lund’s Marta was 
winsome, winning, and a winner. The Nancy of this 
opera was Maria Beer (another American), who has a good 
contralto voice and seconded her lady’s whims admirably, 
and with her natural smiles put Plunkett in a happy mood. 
The Lionel of Sig. Pagani and the Plunkett of Sig. Rebo- 
nato were both very successful. 
nRe 
In “Cavalleria Rusticana’” we had another American 
debutante, Carlotta Guernsey. She appeared in the part 
of Lola, winning everybody's approval and finally she sang 
also the role of Santuzza, displaying a powerful voice of 
good compass and considerable dramatic ability. 
nearer 
Enrichetta Sogno, yet another American singer, is grad- 
ually and surely winning her way onward and upward in 
the path of artistic endeavor and merit, and some day she 
hopes to be able to fill successfully any role expected of 
her 
a 
Maestro de Macchi has secured the concession of the 
Teatro Nazionale for his company in 1910 and also for 
1gil, the exposition vear, when Rome will be filled with 

























































CLEMENTINO DE MACCHI, 
As chief and director of orchestra at Teatro Nazionale, Rome. 
visitors and a series of model Mozart representations will 
form the National Opera Company’s program. 
Deima-Hetpe. 





jJanpolsHi Back in New York. 


Albert Janpolski, the Russian baritone, has returned to 
New York from his tour of the Pacific Coast. He gave 
highly successful recitals in Seattle and appeared as solo- 
ist with the Seattle Orchestra. Mr. Janpolski went to the 
Far Northwest to assist the Schubert Club, of Seattle, at 
the opening of the Auditorium and the exposition, and 
because of his great success he was immediately engaged 
for additional concerts. 


WANTED 


TO CONSERVATORIES AN OPPORTUNITY.—Dis- 
tinguished European violinist can be secured as pro- 
fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z.,” Musicat Courter. 


WANTED—Position as organist and choirmaster in 
Greater New York or vicinity, by an associate of Hugo 
Troetschel. of Brooklyn. Address. for full particulars. 
J. Everett Sparrow, 266 St. James Place, Brooklyn, N. Y. 
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CINCINNATI, September 4, 1909 


Music 


Chursday 


the College of faculty re 
Wedne sday and 


greatly refreshed after summer vacations spent in various 
The members 


The 


turned to Cincinnati looking 


places of interest in America and abroad 


of the board of which includes Albino Gorno 


Louis Victor Saar, Romeo Gorno, Lino Mattioli, Douglas 


examiners 


Powell and Mr. Gantvoort, were among the first arrivals 


on account of the preliminary preparation necessary for 


the annual free and partial scholarship examination held 
on Friday and Saturday. Signor Gorno spent most of his 
time in the 


New York 


mountains of Lanzo d'Intelvi, and arrived in 


on the Italian steamer Duca di Genoa last Mon 


day. Signor Mattioli is very much enthused over the de 
lights afforded him at Manchester-by-the-Sea, where he re 
mained the greater part of his summer sojourn Berlin, 


her noted art centers were vis 


ind ot 


ited frequently by Mr. Saar, 


Leipsic ot Germany 


who, with Mrs. Saar, enjoyed 
a pleasant visit to the former’s European home at Lindau 


Mr. Powell 
Martha's 


enjoyed the surf bathing and sea breezes of 
Mass., and declares that 
was much enlivened by the presence of the entries from 
the New York Yacht Club there for the races. With the 
exception of limited visits here and there, Romeo ‘Gorno 


Mr the 


The splendid color and high spirits so obvious in 


Vineyard his vacation 


and Gantvoort remained in Cincinnati for sum 
mer. 
the persons of the individual members of the faculty of 
fer ample evidence of the benefits derived from their need 
Arkell Rixford has returned to the Ster 
Fred 


at Put-in-Bay, and 


ed rests, Lillian 
ling, after eight weeks’ visit to the Virginia Springs 
erick J. Hoffmann weck 


Madame Dotti. after a visit in Michigan, sojourned in New 


York 


spent a few 
Mr. Ern spent the summer in Michigan 

College of Music students were much in evidence where 
musical activities prevailed during the summer months 
Emerson Williams, 
according to all reports, had excellent success the past few 


basso, and George Keller, tenor, have, 
weeks at Atlantic City, where they are appearing with John 
Weber's 
successful as the soloist during the present tour of 


band Cecilia Hoffman, soprano, has also been 


very 

the Kilties Band Pauline Stitt, soprano, is singing with 

one of the foremost bands of Detroit, while Laura Baer, 
Cliff Harvuot, tenor, and Stanley Baughman 


contralto 


PUBLICATIONS OF 


35 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 
By AMERICAN COMPOSERS 


BROCKW AY—O}; 
tr score, \ 

W. CHADWICK 

Parts, Net, $5. 

W. CHADWICK—Euterpe, 

CHADWICK—Sinfoniectta 
et Parts, Net 


Syn 


re 
CHADWICK 
estra »core, 

< CONVERSE 

$2.5 Parts, Net, $5 

S. CONVERSE—The Mystic Trum; 

chestra Score, Net, $5.00 Parts, 

K. HADLEY—Symphonic Fantasy 

Score, Net, $2.5 Parts, Net, $5.0 

H, HUSS—Piano Concerto, B 

Net, $3 Orchestration f 

SCHELLING 


Score, 


rand orchestra 
& 
part (im score), 
$5.00 
Légende Symphonique grand or 
chestra Net, $5.00 Parts, :. 0.00 
ARTHUR WHITING and Orchestra. 
Piano part (in score) rehestration for 
hire, Net, $2.50 


Fantasy 
svet, 
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have just returned after a successful season with Kryl. 
The latter were entertained by college alumna residing in 
various Western cities visited by the band. Another tal 
Moore, 


Harry Robinson, violinist, and Louise Sanns, so 


ented trio of college students, including George 
pianist ; 
prano, gave a very successful concert at Gallipolis, Thurs 
day evening 


in the voice de 


The 


partments of 


creased enrollment violin and 





the College of Music will enable the chorus 


and orchestra to recruit their ranks to larger proportions 
Mr. Saar 


be under the direction of 


Che chorus will again be 


and the orchestra under the direction of Mr. Erm 
RRR 

success of Joseph ©’Meara’s work in the depart 

and at the College of Music, 

has prompted him, with the assistance of Bertha Topp, his 


ments of elocution acting, 


assistant, to enlarge the department to include a greater 


scope, and a number of innovations interesting to stu 


announced 
a. oO 


dents of the histrionic art will shortly be 





Carbone's Pupil at Mainz Opera. 


Signor Carbone, the New York maestro, has received a 
letter from his pupil, Alfredo Ilma, telling him of Ilma’s 
engagement at the grand opera in Mainz, Germany Ilma, 


who is of royal blood, is related to King Menelik of Abys 
He was born in Cairo, Egypt, twenty-six years ago 
th 

His real name is 
New York to 
was a pupil in Paris of Jean de 
det Carbone’s 
came to New 


American stud 


sinia 
roic physique, being six feet 

Alfred Waldemeier Before 
W aldem« ier 


Alfred Girau 





Che singer is a man 
inches tall 
coming to study with Carbone 
Reszke and 
attracted 


finish 


him, and accordingly he 


This 


get acomplete vocal edu 


tame 
York to 


its that they can 


ought to convince 


cation at home. 





The letter from Ilma, whose fine baritone voice has 
made him an idol abroad, reads as tollows 
Mainz, Germany, August 5 ) 
My Dear Feienp ann Teacner You will be glad t that 
your words have come truce My voice proved to | a baritone " 

I ave been engaged 1 sing at ti Mainz Opera Yo see that 
mur excellent method of singing has made my v brilliant 
the upper register and now is admired by every one, particular : 

the director of the opera and the fessor } I desire t 
eartily, my dear Mr. Carbone, because i « v 

voice I ad hardly anything before 1 came to you, but now my 
me p ction jis correct and I can sing easily high w 
tones I give you all the credit and once more thank you for you 
splendid work 1 shall not fail to recommend you highly 

| have taken my grandmother's name She was Princess Ima of 
Abyssinia, a niece of King Thead 

With kind regards I am always 

Very sincerely and gratefully yours 
\. WaLpemeter \LrR lium 
Aurelia Wharry has issued handsome circulars announc 


ing that she has opened studios at 805 Pittsburgh Building, 
St. Paul, Minn. and at 408 Metropolitan Music | i 


in Minneapolis 










HOBITUARY 


Henry Willig. 




















Henry Willig. last member of an old Baltimore music 
publishing house, died in the Monumental City, Thursday, 
September 2. The following plete notice of his career 
appeared in one of the Balt papers 

“Henry Willig, last surviving member of the firm of 
George Willig & ( ' f the oldest musi€ publishing 
firms in the United States, died at 7.3% st might at the 
Union Protestant Ir : Death w duc gall 
stone affection, for went ar ra ee 
weeks ig ut the He eve i | ne 
strain of the peration 

Born in this city in 1835 and a resident here continu 
ously, Mr, Wilhe becan me of the est know! f the 
older generat of t ty's i t H d 
ing in the local comme il carcles was tl hest, and, 
m addition, he was always int d in e city’s w ec 

The firm, which ts conducted under it riginal name 
ot (ecorg Willie & Ci was formed in Philadelp!l in 
1704 and is recorded as the first of kind m A ica 
It w founded Mr. Willie's ge lfiatl G W 
lig It was ed to Balt re 826, with the late 
Mr Willig’s tather in charge La n H vy W w ! 
his brother, Joseph Willie, grandsot f the foun 
ceeded to the control {t tl mess J sep Wilhe died 
in 1895 and Henry Will k sole charge 

“The firm wa g at 10 North Chark tr 
in addition t the music pub } wy { e 
handled The building was consumed in the roo f und 
shortly afterward M Willie had nadsome t re 
erected at 218-220 West-l lin st t, the 7 n <n 

ion of t sine 

The f der of the firm « 1854 4 
old, and was known as the dest Freemasot Pennsy 
vania At the time Balti e ofhce 
by his son, Ge lustry was in 
its infancy and t! heard of 

“Mr. Willig 1 Fuge Wil 
lig—and two sist for y Miss 
Frances Lohrfinck 0 years 

iZzo 
Jean Lassalle. 

\ Tue M ‘ { RIER woe t pr 1 ] rom 
Paris t rts the cde h of J | ille, t ir} vho 
sang zo at Metr litan Opera alle 
wa im 1547 wa i ‘ t hy i ) 
ie n tl P Con tory iM 

G. H. TI eturned to St. Paul, Mins rst of 
the week trom a f ng trip to Northern W 
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‘RIDER-KELSE 


Oratorio, Concert and 
Song Recitals 
Seis Macagement 
THE WOLFSOUN MUSICAL BUREAU 
1 West 3418 Street 





* GUTTMAN-RICE 


DRAMATIC SOPRANO 


VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 


STUDIO: 210 West 107th Street 


DELLA THA 





Phone, 3117 River. 


CONCERT 
PIANIST 








New York Representative of FANNIE BLOOMFIELD ZEISLER 


> 


DVANCED PUPILS ACCEPTED 


Personal Address: 113 West 76th Street, City 





CUNNINGHAM 


BARITONE 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
i West 2th Street 











ietetol dhe mocera 





BOUTON 


MEZZ0 SOPRANO 
Tour Now Booking 
MANAGEMENT: 
GEORGE S. GRENNELL 
26 West 42¢ Street, New York 
Residence 240 Loner Avenue 









BOSTON SYMPHONY ORCHESTRA. 


Wrcnestra ans 
Hall 


llows Th 


dur 


rnegie 





SEVCIK 


irsday 


Langendorff 


Direction--R. E. JOHNSTON, 


November 11, 

March 24, and Saturday 
ounces its usual cember 11, January 15, 
ing the coming As announced last spring, 


evenings, tained for 


MEZZ0- 


St. James Building, New York 
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December 9, January 13, February 24, and 
afternoons, 
February 26 and March 26. 


another year and will again be at the head 








November 13, De- 


Max Fiedler has been re- pianist; 


of the orchestra. 






This is a most satisfactory arrangement 
to the Boston Orchestra’s patrons. 
The soloists will include Gilibert, baritone; 


Samaroff, 


Sembrich, Schumann-Heink, and Hess, violinist. 
Others will be announced later. 








CHARLES 
NORMAN 





Masagement: W. R. ANDERSON 
5 West 38th Street 
NEW YORK CITY 





The “Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col- 
bertson and a score of other artists, is pub- 
lished by Bosworth & Co., Leipsic, Londoa, 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores. 





GEORGE S. MADDEN | 


BARITONE 
Concert, Oratorio and Recitals 
31 Decatur Street, Brookiyn, N.Y. 


PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY. 


| Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, ETC 
Price, $2.50 Delivered 


043 Filth Ave.—Telephene 4292-38th—New York 





‘BEESL 


English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, M, J 


EY 





THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
TIOLIA VIATUCSO AND INSTRUCTOR RECITALS AND MUSICALES 
503 Cerengie Hell, New Terk, ‘Phone, 2040 Colembes 

to 6 Tuesdays and Fridays 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
NEW YORK 





CHRISTINE BRO 


IN AMERICA AFTER 


801-802 Carnegie Hall 
MEZZO SOPRANO 
AooRESS 


0 K 525 Orchestra Bolliding, 


FEBRUARY 1, 1909 


Chicago, iii 





MARIE ZECK 
EDWIN EV 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 42d St., New York 
Pulleteinbie Address: 106 North 34th St. 


Phone, Preston 41481D 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 


W 
ANS 








Frances 
Hewitt 





OWNE 


MANAGEMENT : 
WALTER R. ANDERSON 


5 West 38th Street 
New York 





"DRAMATIC SOPRANO 





F eerie WEL Do 


Soloist St. Bartholomew's Church, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








diva BEARD SLEE 


SOPRANO 
Concerts, Musicals, Recitals 


Present Address: 
Waterbury, Conn, 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms, 
dents of all countries. 


Founded by F. Mendelssohn- Bartholdy in 1843. Yearly "attendance, 950 stu- 
Students received at Easter and Michaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely: Piano, 


all stringed and wind instruments, or 
opera, chamber music, orchestra, an 
music, literature and zsthetics. 


, solo singing and thorough training for the 
sacred music, theory, composition, 


history of 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 





FOLDING 

VALISE 
PRACTICE 
KEYBOARD 





ie LAKELEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 

















WRITE FOR CATALOG ANDO PRICES REPeTanies 
The A. L. WHITE MFG, CO. #5 fesieseet tr. “WORDHEIMERS” TORONTO 
Flor WM es Re Rp nga lg 
ENCE Moraine, te, Rew, Yar te “hie "North “tad 

bag ett ia. 
1ANIST 
soi 


FIME ARTS BUILDING, CHICAR®, ILL. 





THE LANKOW STUDIO 


26 WEST 97th STREET, NEW YORK CITY 








s Ipies 
weeatiaadl For Terme and Dates, address MRS. JANE GORDON 
HALL Musical Agency, E. A. STAVRUM, Mgr. succassorn to MADAM ANNA LANKOW 
By > 2 STEINWAY HALL, CHICAGO Specially prepared dy ber, and seven years s teacher with her in her studios. 
The WALTER SPRY PIANO SCHOOL “t.2"*” SOPRANO 
MANAGEMENT 


Suite 625 Fine Arts Building, Chicago 


Waren Spar, head of Adult Department; 


of classes in the Faelten System. Catalo 


5 


Witmor Lemowrr, 


head of Juvenile Department: and 
* mailed on application. 





<ZECP | 


BELVOR 


BARITONE 
Soloist Exclusively 
Care of MUSICAL COURIER 





HANNA BUTLER 


SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, Ill, 


Resident Address: 1220 Winthrop Avenee 
Phone, Bdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART «eum Bancios, 


VICTOR HEINZE, Presidest CLARENCE DICKINSON, 


Director OR, WILLIAM CARVER WILLIAMS, Registrar 


The best school for serious students. A complete course of study in each department. A faculty 
education. 


of unrivaled excellence. Unequaled opportunities 


for t Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND ORAMATIC ART, Auditorium Bullding, Chicago 





PAUL W. McKAY 


; BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 160 East Adams Street, Chicago, I. 


Louise St. John Westervelt 


Cencert 
812 Pine Arts Building CHICAGO 





GUSTAF sone, 


‘ITALY. 
we AVERSA 


DEL CONSERVATORIO Di NAPOLI! 
Impostarione della Voce. Diztome Vocale. Repertorio 
4 Pore Bonoparte MILANO 


GIOVANNI CASTELLANO 


Maestro di Canto 
MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


cHtte AGO 





VOCAL TEACHER IN POUR LANGUAGES | 


Piorence, Via dei Conti 7, Po, 2do. 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
| Studio; 520 Fine Arts Building Chicago, Il. 


Write us regarding your musical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Pianists, Vocalists, Violinists and theibest 
of Concert Artists in every line. 





We make no charges for our services to 
either Society or Artist. 











E 
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‘HUDSON 
BENEDICT 





WALTER R. ANDERSON 
& West 30th Street, New York 
Phose, 349 38th 
ON TRALTO 

Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 

Phone, 349 38th 


















JOSEPH SCHUECKER 


SOLO HARPIST 


Pittsburg Orchestra 1908-09 
PhiladeiphiaOrchestra 1909-10 





Concert 
Organist 


CHICAGO 


a i 2 LD 


KIMBALL HALL, 243 Wabash Ave., 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolio Musical Ciub, Mendelssohn Club 


THE STERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 

Complete musical education in all branches. 
Write for catalogue. 

Fuller Building, 10 South 18th St., Philadelphia. 


MUSIC SCHOOL 


Fine Arts Bullding, Chicago, Il. 


Wm. H. Sherwood, piano. Arthur 
Beresford, voice. Thoroughly trained 
assistants. Walter Keller, organ, har- 
mony, theory, etc. SHERWOOD CON- 
CERTS and LECTURE RECITALS. 


ADA H. HOLMES, Secretary 











CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
Auditorium Building, Wabash Ave. Chicago, Ill. 


KARLETON HACKETT 


old 
ine VAN LEER 


Concent, & Gentovie. Recital 
10 South 18th 


ARTHUR DUNHAM 


. A. 6. 0.) 
CONCERT ORGANIST 
Address: SNA T INDIANA ATENUE Cwicase, tu. 


Addrece: S10M TERALE, IRMA VERGE __CHIGAS®, TAL. 
ARTHUR M. —ahbeoll 





BALL HALL, CHICAGO, ILL. 


Mrs, . STACEY WILLIAMS 


STUDIO; ses manana 




















THE MUSICAL COURIER 











“] Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.””—Pugno 
“A tone which blends so well with my voice.””—Sembrickh 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 













Musicat Cour. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRragMcKE 
Instruction given in all branches of music from, Special Departments for Beginners, Amateurs and 
fret beginning to highest perfection. Professionals. 
Lens bm Harmony lectures, 


of the most known and experienced | Free advantages to students: 
professo concerts, ensemble playing, vocal sight reading. 

A Quality of Tone Which Will Please 
the Most Critical 





TERMS, $1o UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epcar O. Sttver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, Examiners ann Lecrurers 





A Piano Which Will Stand the Test 
of Years of Usage 


Albert Ross Parsons Modest Altschuler Paul Ambrose ; ; ‘on 
Kate S. Chittenden Leslie J. Hodgson Fannie O. Greene Case Designs Which Are Original 
Harry Rowe Shelley Elsa von Grave George Coleman Gow isti : 

Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs Artistic and Beautiful 

Paul Savage Wm. Fairchild Sherman Daniel Gregory Mason 

McCall Lanham James P. Brawley Mary Fidelia Burt 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


24th year begins Monday, September 27th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


‘~ a, PFEIFFER @ CO. THE STERN CONSERVATORY OF Musit 


























FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and Prench FOUNDED 1850 
Rosins, Fine Tested and Silver Strings our specialty. 22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
See enced epee we MR. WH. V. PEZZONI Royal Protessor GUSTAV HOLLAENDER, Director 
VIOLINS IMPROVED Branche-Institute, Berlin-Charlottenburg, 8-8, Kantetr. 
:SEND FOR STRING PRICE LIST :———— ] CONSERVATORY: Development in all branches cf music. OPERATIC AND DRAMATIC SCHOOL: aan 
Complete Training for the Roy ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) ARY yetwon ening for teachers 
Principal Teachers TRRMONY AND C POSITION—Alexander von Fielitz, P. Geyer, Wilbeien 
CONCERT DIRECTION Kiatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner ANO 
EInATI s —Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno ‘aioe 
Reinhold, Ernst Heffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P ——g ee Pohi, Prof. Ph. Ruefer, Martha Savuvan, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Spencer, 
MUNICH, Theatiner St. 38 GERMANY Prof. E. E. Taubert, F. W. Otto Voss GINGING—Eusen Brieger, Frou Marg Brieger- Palm, 
CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: 22135. Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer), Frau Prof. Selma 
Agency for all first-rate concerting artists and musical societies Nicklass-Kempner, Nicolaus Rothmuech! (Royal Chamber Singer), Dr. Paul Bruna, Adolf Schultze, 
Management of concert tours and single concerts in al] important towns of Europe Sergei Kiibansky, Wiladyalaw Seidemann, Alfred Michel. OPERATIC CLASS—N. Rothmuehl 
Organization of concerts and conferences in Munich VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &c., 
reatest concert di of S n Germany &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director CELLO— 
Erich Hollaender, Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received af 
any time. Consultation hours from 11 a m. to 1 p. @ 





| ap CONCERT DIRECTION .| REINDAHL VIOLINS 
HERMANN WOLFF and BOWS Royal Conservatory of Music » Theatre 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 











- Cable Address: on eo oo Violas and Cellos DRE SDEN, GERM ANY 
Conce eta, Beil: the ne ~ ae Suacsaetien — sate iety Wie. eaitie Fifty-Fifth Year, 1909-1910. 1,605 Pupils, 82 Recitals, 116 Instructors 
toh of viclios whose tones are 
go Bertin. Sweet” hon en ll toa Education from begianing to by - Full courses or singe branches. Principal 
la aitissime, You know bow admission times begin April and September. Admission granted also at other times. 


mech you desire « viclis 
whose tone qualities are dis 
tinguished is power, inten- Prospectus and List of Teachers trom the Directorium 
sity, ae, ovegnens, 
ens. ve ‘ection of ope 
Shae epied Ofthe things, 
octaves, clear harmonics, 
pare pi: yPiudenne nes, distinct 
arpresios, distinet in shake 
i and staccato, aed withai 
quickly reepontive to bow 


Pressure from real ptanisei- 

mo to fortiesimo = If sou 

beve such « violin you mey 

Bot be interested | |f you bave 

yg Fong be isteresied in 
“An Arties 

Touch ”—whied | will giad! 

FREE. 


j eb 
conten. opinions =n from 


— PIANOS 


son with ether new o: famous 
Geindeht Grend theses, 900.08 teens em ma THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
ceao sn Hovonaes at APPEAL TO THE HIGHEST MUSICAL TASTE 
= .. Jam Nobelt KNUTE REINDABL 


TENOR and TEACHER KE Tiabertorn Feiss Keene Atelier, 318 Athonseum Bid'g Nes. 66 and 68 University Place NEW YORK 


— 
ing ob ay ae soree Kasoree, Teiband, 


Sous Orchestra and of Arthur 
Nikisch. 





Principal Agency for Music Teachers 


EONARD ‘ste's': 


CONCERT DIRECTION 


- Apply for Leonard's 
“Illustrated Musical News.” 



































VOCAL INSTRUCTION Axel Alexander Ball 9 
an a East Yen Sores Sirect 
607-8 Carnegie Hall Paene 1350 Colombes Rateete ugo Heermane CHICAGR. WLINOS, O84 





THE MUSICAL COURIER 


STEINWAY Te 
PIANOS Mason Homi 


STEINWAY & SONS are the only manufacturers ¢ 0 make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (in, ,uding the casting 


of the full metal frames), in their own,’ actories. OF PIANOS” 


NEW YORK WAREROOMS: STéINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 














PRINCIPAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
$t. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


~{<IMBALE" 




















‘CHICAGO, ILLa, U. S. A, 


| S\the World's Best 
Bee Oe Orc VIGO. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO] i M ER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : “s ° 
= s PIANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
= and Modernity of cases. 


~ OH MER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


SOHMER BUILDING |/W/7ose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, na 











The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
eres £ 2° 3.538: 2 248 8S 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








